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(1) ARTHUR MEES, 
Conductor, 
(2) GUSTAV STRUBE, 
Associate conductor. 
(3) MARGARETE MATZENAUER, 
Dramatic soprano. 
(4) ANITA RIO, 
Soprano. 
*hoto copyright by Ames, N. Y. 
(5s) MARIE SUNDELIUS, 
Soprano. 
(6) WADSWORTH PROVANDIE, 
Baritone. 
(7) PAUL ALTHOUSE, 
Tenor. 
(8) THADDEUS RICH, 
Violinist. 

Photo by Haeseler, Philadelphia. 
(9) ARTHUR MIDDLETON, 
Bass. 

(10) MABEL SHARP HERDIEN, 
Soprano. 
(11) MERLE ALCOCK, 
Contralto. 


Conductor, Associate Conductor and Some of the Soloists 
of the Fifty-eighth Annual Music Festival at 
Worcester, Mass., October 4, 5, 6, 7,8, 1915 
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DUDLEY BUCK, 
TEACHER OF SINGING. 
Aeolian Hall, 33 West 42nd St. 


Phone, 7498 Bryant. New York. 


Fall term begins Sept. 13th. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING, 
Director of the Brookfield Summer School of Singing 
7o1 Carnegie Hall, N. Y. City. 





HENRY A. RUSSOTTO, 


CLASSES IN SOLFEGGIO SIGHT SINGING. 


Studio: Metropolitan Opera House, 
1425 Broadway, New York, Room 67. 
Phone, Bryant 5354. 


ROSS DAVID, 
VOCAL STUDIOS. 
49 West 85th St., New York. 





LOUISE KELLOGG, 


1211 Carnegie Hall. 





THE ANNE STEVENSON STUDIOS 


The Science and Art of Singing. 








PUBLIC ACADEMY OF MUSIC OF 


THE STATE OF NEW YORK. 


H. H. Reppert, Director. All Branches Taught. 


Terms very reasonable. Free Scholarships. 


172 E, rr7th St. Tel. 6039-J, Harlem. 


RITA RICARDI, 


, Successful Teaching in Berlin, 
Studio: 230 Riverside Drive, New York City. 








HEINRICH MEYN, 
BARITONE. 


Concerts and Oratorio. 


Vocal Studio: 150 W. soth St. Tel. Columbus 5493 


CLAUDE WARFORD, 


Metropolitan Opera House. 
1425 Broadway, New York. 








ELIZABETH K. PATTERSON, 
SCHOOL OF SINGING. 
Studio: 257 West ro4th Street. 
*Phone, 8101 Riverside. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION, 


Carnegie Hall and 423 East r4oth St. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
122 Carnegie Hall. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING, 
No. 143 West 42d St., New York. 





ELEANOR PATTERSON, 
AMERICAN CONTRALTO. 
Tel. 880 Morningside. 
s1o W. 124th St., New York. 





LOUIS CORNELL, 


Four years first assistant Rudolps Ganz in Berlin. 


Studio: 645 Madison Ave., N. Y. Phone Plaza 4570. 





Sicnor FILOTEO GRECO, 
THE ART OF SINGING. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 4879 Murray Hill. 





MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. 
Address Trinity Church, New York. 





GALIN - Parts - CHEVE SCHOOL OF 


SicHt SINGING—EAR TRAINING, 
Wilbur A. Luyster, Director. 
New Location, 220 Madison Avenue. 


New Beginners and Advanced Students classes 
being formed (Day). Individual work may be be- 
gun at any time. Positive results. Ask former 


students Phones, 427 Murray Hill. 
5469 J Bedford. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
the Lescnetizky Metuop. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





WALTER L. BOGERT, 

President National Ass’n Teachers of Singing, 1915; 

President N. Y. State Music Teachers’ Ass’n, 1913. 

Baritone. Teacher of Singing. Lectures and recitals. 

130 Claremont Ave., New York. Tel. 291 Morn’side. 
Tuesday and Friday, 114 West 72d St. 





JESSIE DAVIS, 


Concerts—Recitals—Lessons. 
Studio: 7o1 Pierce Bldg., Boston. 





ALICE GARRIGUE MOTT, 
ART OF SINGING, 
172 West 7oth St., New York. 





JESSIE FENNER HILL 
(Jessie G. Fenner) 
TEACHER OF SINGING, 
Metropolitan Opera House, 1425 Broadway, N. Y. 
Phone, Bryant 9086. 





e aia ~ 
ARENS VOCAL STUDIO, 
The Art of “Bel Canto” in all its Branches. 
Fall Term begins October rst, 
308 West 56th St. Tel. 3539 Columbus. 
Send t12c. address Sec’y, for Booklet. 
“My Vocal Method.”’ 





MME. ADELE LEWING, 
PIANISTE. 
Authorized teacher of the Leschetizky Method. 
Residence Studio: The Sherwood, 58 West s7th St. 
Downtown Studio: Steinway Hall. 





HARRY’ M. GILBERT, 
PIANIST—ACCOMPANIST. 
Organist-Director Central Pres. Church, N. Y. C. 
Tours with Bispham, Australia, Hawaii, Canada. 
415 W. s7th St., N. Y. Tel. 3037 Col. 





HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES. 
1730 Broadway, Cor. 55th St, 
Telephone, 4117 Columbus, 





MRS. WILLIS E. BACHELLER, 
VOICE PLACEMENT AND REPERTOIRE, 
Studio, 220 Madison Ave., New York. 
Phone, Murray Hil! 427. 

Residence: Hotel Warrington, 161 Madison Ave. 





PAUL SAVAGE, 
VOICE CULTURE. 
803 Carnegie Hall, 
New York. 





Mme. EMMA A? DAMBMANN 
(Mrs, Hermann G. FRIEDMANN) 
CONTRALTO. 

Vocal Instruction, Concerts. 
Residence Studio, Hotel Calumet. 
Phone: Columbus 1628, 340 West 57th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 2:0 East 62d Street. 


Complete musical education given _to students 
from the beginning to the highest perfection, 


F. & H. CARRI, Directors. 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR. 


St. Thomas’ Church, Fifth Ave. and g§3d St. 
Lessons in Organ, Theory and Composition, 





VON DOENHOFIF, 
VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Ave. 


’Phone: 1332 Lenox. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY. 
With the “Musical Courier’; Sec’y 
Society; Organist Central Baptist Church, New 
4 439 Fifth Ave.; Tel. 
Residence, Park Hill, 





Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Park. 
Phone, 3187 Gramercy. New York City. 








CARL FIQUE, Piso ‘ 
KATHERINE NOAK-FIQUE, 


Dramatic Soprano 
FIQUE MUSICAL INSTITUTE 
128 DeKalb Avenue, Brooklyn, 








DANIEL VISANSKA, VIoLINIstT. 


Nine years of successful teaching and concertizing 
in Berlin. Will accept engagements and a limited 
number of pupils. 
Address: 25 West 126th St., New York. 
’Phone Harlem 3427. 
{In Philadelphia Mondays. Address 1821 Dia- 
mond St.] 





BRUNO HUHN, 
41 West 45th St., New York, 
Tel. Bryant 9080. 
STYLE, DICTION, REPERTOIRE, ETC., TO 
VOCALISTS. 
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SCHOOL OF LANGUAGES AND ARTS 
Diction for Singers Our Specialty 
Languages Taught Practically 

New York 


BUCCI 


237_West 109th Stree 
‘Phone Ri Riverside 5930 


S005 GARDNER voi 


: MEMBER ARTET 1914-1915 
; Management: Foster = eter & David, 60 Fi 500 Fifth Ave., New York 


PeRWEA iG A LE sonun 


se «ORATORIO. = =: ~—« RECITAL 
aT. ¢* Voedisoh, 3941 Rokeby Street, Chicago, lil- 


LAETA HARTLEY 


Concert Pianist 
WALTER ANDERSON, 171 W. 57th St., New York 

















Management : 





PAULINE LEMMER — Vorce Cuture 


STUCKY 


,Correct Breathing and Voice Placing a Specialty 
239 FIFTH AVENUE, PITTSBURGH, PA. 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 


Art or SINGING 








“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNE 


130 West 97th Street - 


wassni TT, BPS 


CONDUCTOR 
Symphony, Opera, Oratorio 
THE POWELTON, PHILADELPHIA, PA. 


* STRICKLAND 


Y Composer of **Bout Rabbits." ‘There Lived a Maid,"’ Eto. 
30 West 118th Street - - New York 


TORPADIE 


Soprano 


Address: Music League of 
America, 33 W. 42nd St., N. Y. 


“A sincere artist, and one whom It will be 
@ pleasure to hear again.“"— N. Y. Tribune 


Teacher of 
Vocal Music 


New York City 
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wt. FORSYTH 


Planjet and ¢ Fepemer of ae eee. Art 


COMPLETE TRAINING Oy roe. ” gestcimaeal ROOM 


Address: Care «ems ng Thekste, Canada 


MAX FRIEDMAN, PIANIST 


Ne ¥. 





267 Vernon AVENUE, BROOKLYN, 
Phone, 5163 Williamsburg. 


Carolyn WILLARD ‘us 


Studio: 











FINE ARTS BUILDING CHICAGO 
BIRDICGE BLYE tis: 
Pianist 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
939 Elghth Ave., New York City Phone 9630 Columbus 


SHUMSKY-MARIO 


TENOR 
Voice Culture and. Artistic Singing. 
Russian, Italian, German and French Repertoiré. 
Approved by Julio and Titto ows: Tamagno, 
Brogi, De-Falco, Ete. 
Studio: Metropolitan Opera House Bldg., 
1425 Broadway, New York. 











MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall - - - ~- New York 


= _ 
A ‘ 
sBUTLER 
A. PUPILS ACCEPTED 

512 Fine Arts Bullding, Chicago, I1l. 


SUE HARVARD, Soprano 


Season 1915-16 King Edward Apt’ ; Bayard pr Pittsburgh 
Business Address: 815 Liberty Avenue. Pittsburgh 


DUNNING SYSTEM  %,,,bmovm,_atusic 

‘ Stupy FoR BEGInNeERs. 
Send for information and _ booklets of indorse- 

ments..-Mrs. Carrie Louise Dunning, 8 West 4oth 

&.. New York City. Western address: Portland, 
re. 


Louise St. John | WESTERVELT 


Conterts, Oratorios, Recitals 
1353 N. State St.. - - - Chicago, II. 




















=, BENHAM Pianist 
Concerts Recitals essons 


Studio: 1299 Bryden Road, Columbus, Ohio 


PROCTOR 














TENOR 
: ALMA VOEDISCH 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building - : « al 

















Chicago 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary. 
412 Fifth Ave., New York. 


MAXIMILIAN 


PILZER 


Violinist 
Studio and Residence: 
The Rutland, 260 W. 57th Street, New York. 
Telephone, Circle 2249. 


Gustaf Holmquist 


BAS S O 














Baroness LITTAvonELSNER 


VOCAL INSTRUCTION 
562 Park Avenue, New York. Phone, 6792 Plaza. 


Marion T. Marsh 


Brooklyn, N. Y. Phone Prospect 7272 w 
SIGNOR 


sare GAGLIANO 


Piano and Vocal Instruction 
330 W. 95th Street. New York Phone: River 6137 


BOWNE 


SOPRANO 
Concert Oratorio 


Personal Representatives: 
FOSTER & FOSTER 


Tel. 4422 Bryant 











>rno> 


Opera 





25 W. 42nd St. 








BERTRAM 






BARITONE 


DIRECTION 
WALTER ANDERSON 
171. W. 57th St.. NEW YORK 





SAYS: 


““In examining a student's voice 
and finding it at fault, | always 
suggest to him te consult 


MADAME VALERI Thr rt A ft 


fot be corrected by her ability tremolo included, when bad 
— tT not gone so far as to cause looseness In the 
vocal ¢ 


THE ROCKINGHAM, 1748 Broadway 


























CONCERTS, ORATORIO, ETC. 
> co eek Oe Voedisch 
941 Chicago, Ill. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 





OHN B. MILLER, = 


624 Michigan Avenue, Chicago, IIL. 


HAZEL EDEN soprano 


ARTIST OF THE CHICAGO OPERA COMPANY 


Available fof Concerts, Recitals, At Homes, Fes- 
tivals, ete. For dates, particulars, etc., address 
Jutius Datper, Auditorium Theatre, Chicago. 


Mme. £. B. de SERRANO 


Teacher sof Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West 57th St., Tel. 6641 Columbus, New York 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 

and Boston Symphony Orchestra, &c. 

STUDIO: Steinway Hall 
Address, 144 East 150th Street, New York City. 




















For Information 
Address i“ = 





_MRS. A. M. VIRGIL 


Virgil Conservatory 


Literature Upon Request : 
11 West 68th St. 
NEW YORK 





POSNER... 


New York 
HENRY 


cu L FIUNDER 


peyton The Choral Society of Phil., The Fortnightly 
niet VOICE 


emp aang 


25 East 112th Street 





10 S. 18th Street 


Philadelphia 


K LIBANSKY 
Eight years leading teacher, 
Stern Conservatory, Berlin; three 
years at Institute of Musical Art. 
FALL TERM OPENED 
SEPT. 15 


Studio: 212 W. 59th St., New York City Columbus 2329 


JENNETTE LOUDON 


STUDIOS 
614 Fine Arts Building, Chicago 
Home or THE Beetuoven TRIO 


EUGENE COWLES 


Vocal Instruction and Coaching 
Monday and Thursday Afternoons 
STUDIO: 64 West 40th Street, New York 

Phone, Bryant 4590 


HARRISON WILD Concert 
— 


KIMBALL HALL, 243 Wabash'Ave. 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR —Apollo Musical Club, Mendelssohn Clad 




















<APZ 


DRAMATIC SOPRANO 


Exclusive Management: 
FOSTER & DAVID 


New York 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Musie School 
300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFFMANN sccomranst 


WITH SCHUMANN-HEINK TOUR 
Home Address: Sr. Paut 


S. WESLEY nr, 





a 


500 Fifth Avenue 











St. James Chu 
22d and Walnut Sts., Philadelphia. 
ORGAN RECITALS. INSTRUCTION. 





VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 


DILLING 


Harpist—Solo and Ensemble 
Personal Address: 27 East 62nd Street. New York City 


Telephone, Plaza 6746. 





























~~ s 
TENOR COMPOSER 
“Two Roses” “Ah, Love, but a Day” 
“Forever and a Day” “Maiden’s Yea and Nay” 


Hotel Marie Antoinette, Broadway. 66th and 67th Sts.. 
HALLET GILBERTE Tel. 


SUT 


Contralto. 


Concert, Oratorio. 


“The work of the soloists 
was excellent, Miss Christine 
Schutz being worthy of spe 
cial mention.’ 

—Boston Herald. 


Exclusive Management: WALTER ANDERSON, |7! W.57th St..W.Y. 


GRACE KERNS 


SOPRANO 


St. Bartholomew’s Church, 
Management: HAENSEL & 


Aeolian Hall, 29 W. 42nd St.. New York 


John Prindle SCOTT 


606 W. li5th St.. G06 W.I6t St. Now York 
“THE REVELATION,” Etc. 


New York 
2740 Columbus 





oP tele lel) Te) 








New York. 
JONES 
Phone 6427 Bryant 





Phone Morn’ "gid le6 


Composer of “JOHN OD DREAMS" 
Dramatic Mezzo 


ELSA LYO Soprano 
Available tor er for Season 1915-16 








{MIDDLETON 


Rx Metropolitan Opera Co., New York 


BERGEY 
Chicago Opera School 


Fine Arts Bidg., Chicago, Ill. 


REUBEN H. 


DAVIES 


Concert Pianist 
Address, care of Musical Courier 
437 Fifth Avenue New York 




















OLD“oNEW 


lessen ESTABLISHED 


IN 1883 


"JOHN FRIEDRICH& BRO. 


ppt ay 
cumeare> — Fares 
TRICOLORE resteo 

VIOLIN STRINGS 


279 FIFTH AVE., 
NEW YORK 





































MUSICAL COURIER 


October 14, 1915. 
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THE pit 


CINCINNATI 





One of the three 
VERE Great Pianos of 
the World 


cn COMPANY 


NEW YORK CHICAGO 
OWNERS OF THE EVERETT PIANO COMPANY, BOSTON 











A. B. GHASE PIANOS 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the —— the 
Student, the Conservatory, the Concert, the 


Factory at 


NORWALK, OHIO 


Reference: The Editor-in-Chief of Tae Musicar 


CourIER, 





ee = School for 

Composition 
535 West 147th Street 
NewYorkil 


Gardion Camptel | 


Pianist | 

















Violinist 


FRANK WOELBE Instruction 


Authorized Exponent of the 
GOBY EBERHARDT METHOD 
864 Carnegie Hall, New York. Phone Audubon 3390 


Minnie M- MCCONNELL 


VOICE CULTURE AND COACH 
McConnell Vocal Trio 
839 West End Ave., New York. Phone Riyer 6439 


WILLIAM J. FALK 


Assistant to Mr. Oscar SAENGER 
TEACHER OF SINGING 
Interpretation and Artistic Finish 
*Phone Riverside 6919. 292 West 92d St., New York 


ALFRED D. SHAW 

TENOR 

Concert Oratorio Recital 
Soloist Fifth Avenue a -- nm Church, New York 


(LIMITED NUMBER OF PUPILS ACCEPTED) 
23 West 42nd Street s New York 


MABEL COX-VAN GROVE 2:2 
ISAAC VAN GROVE °“2%.aptin2t" 


JOINT RECITALS 
307 Fine Arts Bidg., Chicago, Ill, 
Phone, Harrison 2255 

















CARLO NICOSIA 


Formerly conductor with Century and 
Hammerstein Opera Companies. 


Coaching for Opera in French, Italian and English. 
5 West 6sth St., New York. - 


FAY FOSTER 


Composer, Voice Instructor anp Coacu. 
Assistant Teacher to Alexander Heinemann. 
229 West rooth St., N. Y. Phone, Riverside 1374. 


wit CADMAN 


COMPOSER-PIANIST 
In Recitals of His Compositions and His Famous 
‘Indian Music-Talk” 


Address: Care of WHITE-SMITH MUSIC PUBLISHING 6O.. BOSTON 


’ BURTON tesor 


R Oratorio ::: Concert :: Opera 
Management, Harriet M. Snow, 64 E. Van Buren St.. Chicags. Ill. 


Lieut. Percy Richards 


Basso Cantante “THE MAN IN WHITE” 
Now singing at The Strand Theatre 
Management: HUGO GOERLITZ, Impresario 
15 East 40th St., New York City ‘Phone, Murray Hill 4288 
Available for Concerts, Oratorio and *‘At Homes” 


PLATON BROUNOFF 


Piano and Voice Culture Specialist 
Teacher. of Alma Gluck, Herbert Witherspoon, 
aude Caine, and others. 

Vocal and Piano Concerts and Lectures on Rus- 
sian, Oriental, Indian and other Music. 

147 West 2 Street - New York 

hone, 8564 Cathedral 




















VIRGIL 


School of Music 


AUTUMN SESSION begins Mon., Scot. 

zoth in St. Petersburg, tas For 

ticulars br Secretary, Executive e, 
67 Third Ave., New York. 





AMERICAN CONSERVATORY fess ta.ttre 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Piano—John J. Hattstaedt, Victor Garwood, 
"Al len Spencer, Heniot vy, Silvio Scionti. 

Singing—Karleton Hackett, Ragna Linne, Ed- 
ward Clarke, Jonn T. Read. 

Organ—Wilthelm Middelschulte. 

Violin—Herbert Butler, Adolf Weidig. 


Theory—A. Weidig, Arthur ot Enderson. 
Public School Music—O, E. Robinson. 
Dramatic Art—Walton Pyre. 


JOHN J. HATTSTAEDT, President. 
Catalog mailed free. 





_ CINCINNATI CONSERVATORY of MUSIC. 


ESTABLISHED 1867 
CLARA BAUR, Foundress. 


Conducted according to methods of most progressive 
European conservatories, 


Elocution — MUSIC — Languages 


Faculty of International Reputation. 


Exceptional advantages for post-graduate and repertoire 


work, 
Ideal location and residence eeeeeens with 


Superior equipment 


Students may enter at any time. 


For catalogue and information _ 
address Miss Berrna Baur, Directress, 


Highland Avenue and Oak Street, Cincinnati, Ohio 


The Best Bargain is Quality— 





maker se r= — 


qualities and durability 


(Pae Conover .is one of the few great Pianos of 
today which is still or built by its — 


@ Its continued use in sich institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity, is the best proof of its satisfactory tone 





Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago =: =: 


MAKERS 














FACTORY, 3 





BUSH & LANE 


The Style 16 Upright Grand Piano 
with the Grand Tone 


: HOLLAND, MICH. 











§ MARGOLIS i 


528 Riverside Drive, W.Y. Phone, Morningside 1776 





American ean Progressive ve Piano School 


Complete theoretical and ad prectizal eseree. 

nations, diploma, scholarships, lecture recitals 
Competent teachers for beginners, Address 

M. H. BURTIS, Sec’y, 114 West 72d St., N. ¥. 


MARY WOOD CHASE SCHOOL 
OF MUSICAL ARTS 


GRADUATES IN DEMAND BY COLLEGES AND UNIVERSITIES 
Send for Catalog. 630 Fine Arts Bldg., Chicago. 


EMIL J. POLAK 


ist and Coach 
Address: ant tones oe Phone $23 Lenox 











EMILIO AGRAMONTE, Jr. 


TEACHER OF SINGING 
S ttention to vase, inter- 
-—"- ae pie a production, inter 
Studio: 260 W. ih St ivcdnsdoy and Sturdy 
one, Circle 6 


ASCHENFELDER 


Studios: aw rina St. tow York. Phove Sslumb Phone Columbus 3375 


HAZEL LUCILLE PECK 


PIANISTE 


CONTI-ESERENGUER 
54 East ow meee sgn Xe ab er Bait ay 1267. 














? YAHR cote 


E Oratorio”: Concert - Recital and Opera 
Phone; Ravenswood 23/9 049 Lakeside Place, Chicage 


HERBERT MILLER tie 


716 Fine Arts Building 











SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupils Accepted Fine Arts Bidg., Chicago 


* CLARKE ttm 


ital in Costumes with Hi 
ee Tour Now Bese 
Address Secretary, 63 Auditorium Bulld ng Chicago, lil. 




















GEORGE D. HERWIG 


oR 
Pittsburgh, Pa. 
(Limited number of pupils accepted) 


239 Fifth Ave. 





DAN BEDDOE tenor |... 


Season 1915-16 in America 


Address 414 West 12ist .. New New i. 
Management: Wolisohn M 


REUTER 


Pianist | 
Hi #624 S. Michigan Avenue, Chicago 





wrouca 





TAMOPN=rh 


SOPRANO 


Direction: WALTER ANDERSON 
171 West 57th Street New York 


SPENCER 


us” BIGGS 


CONCERT ORGANIST 
one. at San Franciwo and 


131 Clinton St., Brooklyn, N. Y, 





formerly , London, New York 
P as Sean epared f STRUC a 
‘upils pri ‘or 
Special course in rippers, Concer a 
Ph elk Development. 
njured voices restored, 
defects remedi 








Ss. C. YON—Vocal; 
at Sacred Heart Academy, N. ¥. 
0 A Sepa ition; 
‘Cholrmaster,. st rancis 
Xavier Church, N. 
J. = UNGERER— G Liturgy‘ 
Gregorian; Li St 


Pariek's mai, N.Y. 














ALOIS 


TRNKA 


Concert Violinist 
108 W. 111th St.,'New York City Phone Cathedral 8905 





Elsa Fischer 
String Quartet 


FOR CONCERTS 
Address J. L. Hogan, 489 Fifth Ave., Room 712, 
New York. 





aa i 





— 


nm 8 6 beet wet Se te et ee ~~ -—>—. © © |= © = @D 


~—_ = = ee 


ao ee ee 














ee eee a 











VOL. LXXI.—NO. 15. 


NEW YORK, THURSDAY, OCTOBER 14, 1915. 


WHOLE NO. 1855. 





WORCESTER’S FIFTY-EIGHTH ANNUAL MUSIC FESTIVAL. 


Notable Series of Concerts Presented—Prominent Soloists Again Appear—Philadelphia Orchestra Represented by Sixty Players—Mees 
and Strube Prove to Be Conductors of Unusual Merit—Festival Notes. 


Another successful festival has been added. to the mu- 
sical annals of Worcester, Mass. Last week music lovers 
of New England, and more particularly of Massachusetts, 
listened to the excellent soloists, the capable conductors, 
the well drilled orchestra and the splendid choruses which 
made the fifty-eighth annual festival an event long to be 
remembered. In addition to the appearance of several so- 
loists, internationally noted as representing the highest 
standard in the art of music; members of one of the fore- 
most symphony orchestras of the United States, and a 
chorus of 400 voices, whose singing on this occasion could 
not be excelled, all under the direction of two most profi- 
cient conductors, there were the added features of a chil- 
dren’s chorus of 200 voices (boys and girls) recruited 
from the public schools of Worcester, and a chorus of 
100 boys’ voices. 

Dr, Arthur Mees again was the conductor of the festival 
and Gustav Strube associate conductor. The soloists were: 
Margarete Matzenauer, dramatic soprano; Mabel Sharp 
Herdien, Anita Rio, Marie Sundelius and Elizabeth Blair 
Miller, sopranos; Merle Alcock, contralto; Paul Althouse, 
John Campbell, George Sheffield, tenors; Wadsworth 
Provandie, baritone; Arthur Middleton and Leverett B. 
Merrill, bassos; Harold Bauer, pianist; Thaddeus Rich, 
violinist; Walter W. Farmer, organist; Arthur Bassett, 
accompanist. Charles [. Rice, supervisor of music in public 
schools of Worcester, directed the children’s choruses. 

It is scarcely necessary at this time, when the Worcester 
Festival has been an established musical event for more 
than half a century, to comment upon the aims and accom- 
plishments of this institution, the purpose of the former 
being sincerely artistic, and the quality of the concerts 








given last week being ample proof of the latter. The 
Worcester County Musical Association and its energetic 
president, Arthur J. Bassett, are to be congratulated upon 
the maintenance of the high artistic standard which ever 
prevails at these concerts. 

That Worcester, the city of steel and iron industries, is 
intensely alive to the influence of the best in music was 
evident from the large audiences which attended each day’s 
concerts. Everywhere enthusiasm prevailed, and on all 
sides the opinion was expressed that each year finds the 
festival chorus under Arthur Mees a step further in ad- 
vance, so far as artiStic attainment and genéral excellence 
of énsemble are concerned. = 

Although the concerts were on Wednesday, Thursday 
and Friday, October 6, 7,and 8, in reality the festival 
opened Monday evening, October 4, when the first public 
rehearsal was held. .There ,wefe’ similar rehearsals on 
Tuésday torning and evening, atid -Wednesday, Thursday 
and Friday mornings: Ail of*these rehearsals were unusu- 
ally interesting, each actually being a concert in itself_and 
worthy the appreciation displayed by. the good sized audi- 
ences. 

First Concert, Wednesday Evening, October 6 

At last year’s festival Wolf-Ferrari’s cantata, “The 
New Life,” was introduced to music lovers of Worcester, 
and so great was the interest displayed at that time it was 
decided to present this work at the opening concert in 
1915. Warm appreciation was clearly demonstrated by 
the large audience. The greater portion of “The New 
Life” is performed by the chorus. Excellently sung last 
year, the frequent rehearsals in the meantime resulted in 
a most admirable performance on this occasion. Dr. Mees 


deserves much credit for the remarkable improvement 
shown. The excellence of the musical training given in 
the public schools of Worcester was displayed in the chil- 
dren’s chorus. 

Marie Sundelius, the well known soprano, is a favorite 
with Worcester audiences, one of her appearances there 
having been as soloist at the fifty-sixth festival. By her 
beautiful rendition of the part of Beatrice, Mme. Sundelius 
more firmly established herself in the hearts of the 
Worcester musical public. 

Wadsworth Provandie made his American debut at this 
concert, having recently returned from abroad, where for 
several years he has enjoyed unusual success, particularly 
in opera. In fact, this occasion might likewise be aptly 
termed his debut in oratorio, since that field of musical en- 
deavor is practically new to him. Mr. Provandie sang the 
trying role of Dante with rare intelligence, displaying a 
fine technic and excellent interpretative ability. Praise is 
due Mr. Provandie for the really remarkable work he ac- 
complished in his initial endeavor. 

Members of the Philadelphia Orchestra, who made up 
the festival orchestra, without doubt, added many friends 
by their playing at this concert. Thaddeus Rich, concert- 
master of the orchestra, gave a beautiful rendition of the 
violin solo parts. The excellent accompaniments of Ar- 
thur Bassett also added materially to the enjoyment of the 
evening. 

Beethoven’s “Choral Fantasia,” which was also given at 
this concert, was impressively played by the orchestra and 
by Harold Bauer, whose interpretation of this work was 
entirely fitting in temperament and style. The 

(Continued on page 26.) 
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OW is it possible to get mu- 
sic, real music, to the 
masses in such a way as to 
create a taste and a demand 
for it and to cultivate and 
spread this attitude among 
the millions? Music is 
properly the expression of 
our emotions—the language 
of our feelings. The ob- 
jects of music are to uplift 
us, to give us esthetic 
pleasure and to make us 
happier. 

Here are several ways in 
which music should reach 
the masses: the opera, the 

symphony, the oratorio, singing classes and choral socie- 
ties, orchestral concerts, theatrical and vaudeville houses, 
and moving pictures. On the other hand, let us take a city 
like New York,.with five million inhabitants, and see how 
music really does reach the masses. 

It is deplorable that in a city the size of New York there 
is regularly only one grand opera company, giving only 
twenty-odd weeks of opera at quite high prices. How many 
of the five millions of people can afford to go to the opera 
at least once a week during the season? If I say one-half 
million, it will be too much, and where do the other four 
and one-half millions come in? The same answer will 
usually apply to the symphony concerts and oratorio per- 
formances. 

The people can afford to go to the vaudeville houses and 
moving picture shows, but what kind of music do they 
hear there? Popular ballads and ragtime stuff, which 
tickle the physical senses but degenerate the taste for 
classical music. When a manager is asked why he does 
not provide real music for the audiences, he answers: “We 





HOW TO GET 
TO 
THE MASSES. 


By Platon Brounoff. 





are in it not for the sake of art, but for money; and there- 
fore we must give the people what they want and not 
what we want. Consequently we have to give to them music 
which they can whistle and which is easy to understand, 
and in this way bring in the crowds and the dollars.” But 
this is not true. If the manager would try to give decent 
music, the people would soon learn to appreciate and love it. 

Now comes the question: “In which way can the music 
of the great masters of the past best be given to the 
masses?” And here is the answer: Singing societies com- 
bined with evening singing classes should be organized for 
adults. Credit is due to German singing societies and also 
to Frank Damrosch, who some years ago organized a Peo- 
ple’s Choral Union, which grew to a membership of two 
thousand strong. The members had the benefit of studying 
the works of great masters and the general public was 
benefited by hearing these works given at the concerts of 
the Union. Similar work was done by myself in organiz- 
ing, first, the Russian Capella, a chorus of ladies and gen- 
tlemen, which gave forty-four concerts of Russian choral 
music, and then the People’s Male Chorus and the Ladies’ 
Concordia Society. Alma Gluck belonged to the latter, and 
I predicted for her a great career. 

Other organizations were formed afterward, and now a 
new movement has been organized, namely, the Harlem 
Choral Union for young ladies and gentlemen, where I 
teach voice culture, sight reading, solo work and choral 
singing. 


The purpose of the Harlem Choral Union is to create a 
taste for good music and to spread this little by little all 
over New York, through similar organizations, one of 
which shall meet each night in the week. Besides the sing- 
ing instruction, talks on the aims of music and the works 
of the great masters will be given. In other words, the 
efforts of the Union are to bring music to the doors of the 
people, to cultivate their taste for higher standards, and to 
encourage the American composer to create real works 
of art. 

If some people of the financial world would give money 
for the expenses of the halls, teachers and music, similar 
singing societies and classes could be arranged in every 
section of Greater New York. Such a propaganda would 
go a long way toward getting music to the masses. There 
is still another way of accomplishing this, namely, through 
free concerts in the parks in the summer. This, however, 
depends largely on the amount of money appropriated by 
the city, and as this is not always the same, the concerts 
are not systematically given. 

Now comes the last and, I think, the best way of getting 
music to the masses. Musicians of the Union should or- 
ganize into several symphony orchestras, managing the 
financial side themselves, and send a committee to the 
Board of Education to ask that the public schools, which 
have large auditoriums, be given to them free of charge 
for evening and Sunday orchestral concerts at a small ad- 
mission fee. The income from the admissions should be 
paid to the musicians, and if the object of such concerts 
will be “no money making,” there will be a possibility of 
getting to the masses the best orchestral works of old 
masters and new ones, including the American composers, 
who otherwise have a very small chance to hear their own 
works played by symphony orchestras. This method would 
create a taste and a demand for high-class music, which 
would serve to uplift and entertain the masses, and at the 
same time raise our standard of musical art. 
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ARTHUR BODANZKY’S 
BRILLIANT CAREER. 


Rapid Advances Made by New German Conductor of 
Metropolitan Opera Company. 


Arthur Bodanzsky, the conductor, who has just arrived 
» take charge of the German season at the Metropolitan 
fouse, has had an interesting career, one typical of 
the way the young Kapellmeister travels to prominence in 
Germany and Austria 
His musical studies were pursued at the Imperial Royal 
lemy of Vienna, where he devoted himself principally 
violin and composition. Immediately upon his gradua- 
hat institution in 1897 he was engaged as one 


Opera 


f tl t violins at the Imperial Royal Opera House of 
Vienna. While 


working under 


playing there he continued his studies, 
Alexander von Zemlinski, now chief con- 
ductor at Prague and known also as the teacher of Erich 
Korngold 
3odanzky’s first engagement as conductor was at the 
Stadttheatre in Budweiser, a little city in Bohemia. The 
rchestra consisted of fourteen men and his business was 
to direct Singspiele, operettas and all the other variety of 
usic that falls to the lot of the orchestra of a little Stadt- 
next 1901, he was advanced to the 
sition of Kapellmeister at the Karl Theatre in Vienna, 
one of the two leading operetta theatres there. With the 
company of that theatre, which was and still is an excel- 
lent one, he took a trip to Petrograd, where he directed 
during a Gastspiel which lasted five months. Returning 
to Vienna in October, 1902, Bodanzky found on his desk 
1 telegram from Gustav Mahler offering him a position as 
repetiteur at the Vienna Opera, which he at once accepted. 
Hardly had he begun his new work there, before he was 
widow of Johann Strauss, who asked 
Paris to direct the first French performance 
the Théater des Varietés. He 
remained in Paris during the three 
‘months of the “Fledermaus” engagement. Returning to 
Vienna, he had hardly resumed his work at the opera be- 
ore he was offered the position of first conductor at the 
ost important Vienna operetta theatre, the Theater an 
der Wien, which has a record extending back beyond the 
time when Mozart's “Magic Flute” had its first perform- 
there. Bodanzky the Theater an der 
Wien for two years, devoting himself mainly to produc- 


atre. The year, 


approached by the 
him to go t 


»f “Die Fledermaus” at 


accepted this and 


remained at 


ance 


tions of what may be termed the classical operettas, such 


as those of Strauss and Offenbach. 
In 1905 Bodanzky received a call to Berlin as first con- 


or at the Lortzing Opera, which was just being 


tl 














‘*She has a beautiful voice that mounts like the 
lark, a powerful dramatic instinct and a mode] 


enunciation.”,—ARTHUR FARWELL. 
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founded. Hardly had he accepted it before Angelo Neu- 
mann, the famous impresario at Prague, asked him to 
accept an engagement at his theatre, which he was re- 
gretfully oblf@@d to decline. The fortunes of the Lort- 
zing Theatre declined after the first year and Bodanzky, 
anticipating this, wrote to Neumann, who immediately sent 
for him to come to Prague as conductor at the Deutscher 
Landestheater, where he remained. from 1906-1909. 
While theré he not only directed opera, but also sym- 
phonic concerts, a great feature of the Prague musical 
season, given by the splendid orchestra of the theatre in 
the theatre auditorium. 

In 1909 Bodanzky was summoned to the Grand Ducal 
Theatre, of Baden, at Mannheim to become first conductor 
and in 1910,,given the position of Operndirektor, holding 
the same position there’ as Mahler and Weingartner 
had held at Vienna. While in Mannheim, Bodanzky not 


ARTHUR BODANZRY. 


only directed opera, producing nearly all important works 
of both the German and outside repertoire, but symphonic 
and oratorio concerts as well; A notable achievement of 
his was the great three day festival in 1912, devoted to 
the works of Gustav Mahler, in which more than fifteen 
hundred singers and instrumentalists took part. 

Bodanzky comes to New York from Germany with a 
reputation of the very highest class, one which is sus- 
tained by the extremely rapid advances he made in his 
chosen profession. It’is to be expected that he will make 
his position sure with the Metropolitan Opera patrons, 
who have never yet failed to appreciate the work of a 
genuine artist. 





Georg Walcker Gives Concert in His Native Town. 


Georg Walcker, who spent the summer at his home in 
Madison, Wis., after many years of work and study in 
Germany, sang there recently at a benefit for the widows 
and orphans of German and Austrian soldiers, and the 
Madison Press speaks in the following appreciative terms 
of his program: 

“One of the most pleasing concerts that it has been the 
privilege of a Maddison audience to enjoy was given in 
Turner Hall to a capacity audience last evening, for. the 
benefit of the widows and orphans of German and Aus- 
trian soldiers. The concert was rightly named an ‘artists’ 
concert,’ for such it was and it was most successful fron 
every point of view, and will result in a very material 
benefit to the unfortunate people in the ‘Fatherland.’ The 
concert was given under the auspices of the German- 
American Alliance. 

“From a musical standpoint one could scarcely ask for 
anything better; one thing is certain, all who were there 
manifested their appreciation in a manner that could not 
be mistaken. 

“Georg Walcker, the noted basso, was received with en- 
thusiasm and he fully merited the hearty approval given 
his work. Rarely ever do we find a voice like his, with a 
range wide in extent, smooth and steady in the high notes, 
and in the lowest register a degree of resonance that is 
both surprising and pleasing. His articulation in German, 














SAM FRANKO 


31 East 60th Street, New York 


has returned from five years’ teaching 
at the Stern Conservatory, Berlin, and 
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tion in New York this winter. 
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in which language his songs were sung, is practically per- 
fect. His voice lends itself readily and very acceptably 
to the various moods of the human mind being especially 
good in the Schubert numbers and the several encores de- 
manded. This was Mr. Walcker’s last appearance in 
Madison, as he leaves soon for an extended concert tour 
in the East. He was very materially aided by his able ac- 
companist, Carl Chworowsky.” 





Rabinoff’s Boston Grand Opera Company 
in New York on October 25. 


The first visit of Max Rabinoff’s Boston Grand Opera 
Company to New York, occupying the two weeks begin- 
ning Monday, October 25, at the Lexington Theatre, will 
bring several attractive novelties, both in the repertoire 
of opera to be presented and in the ballets and diver- 
tissements to be offered in the same programs by Anna 
Pavlowa and her Imperial Ballet Russe. 

Auber’s “The Dumb Girl of Portici” will open the en- 
gagement. This is more often presented under the title 
of “Masaniello” in Europe, and is reported not to have 
been given in this country in twenty-five years. This 
work was a popular selection in the repertoire of a for- 
mer generation, presented in the manner of the time, but 
in this revival it is given in a more modern guise in 
conformity with the new artistic development which in- 
cludes mimo-dramatic and mimo-choreographic opera. In 
this new art form, which has become rather popular in 
Europe, the portrayals of pantomimists and dancers are 
as potent and important in the dramatic action and the 
depiction of the story as are the vocal and instrumental 
portions of the performance. The one mute character, 
the title role, is assumed by Anna Pavlowa, while the 
other parts are assumed by Giovanni Zenatello, Felice 
Lyne and other leading vocalists. 

Montemezzi’s tragic opera, “L’Amore dei tre re,” has 
been given here before, and has become a regular offer- 
ing of the modern repertoire at the Metropolitan. How- 
ever, it is still new enough to be counted a novelty, espe- 
cially when linked in the same program with important 
portions of Gluck’s “Orfeo,” in which Mlle. Pavlowa, the 
Ballet Russe, the chorus and a number of the vocal prin- 
cipals will appear. “Orfeo” has also been treated in the 
new mimo-choreographic form for this presentation. 

In Puccini’s “Madam Butterfiy,’ New York will be 
introduced to Tamaki Miuxa, the Japanese lyric soprano, 
who sang the title role in this opera in the last Russian 
season at the London Opera House. Further interest of 
a similar sort will be given to this opera in the assign- 
ment of native Americans to the three American char- 
acters, viz., Riccardo Martin as Pinkerton, Thomas Chal- 
mers as Sharpless -and Elizabeth Campbell as Kate Pink- 
erton. With “Madam Butterfly,” a new ballet, “Snow 
Flakes,” from Tschaikowsky’s “Nut Cracker” ballet. will 
be presented here for the first time. 

Other interesting programs are to be Bizet’s “Carmen,” 
with Maria Gay in the title part, which includes not only 
the complete original ballet of this opera (which has not 
been seen here in recent years), but also a suite of Spanish 
dances by the same composer, as presented in the per- 
formances of “Carmen” at the Grand Opera in Paris; 
“Otello” with Zenatello in the title role, and with diver- 
tissements by Mlle. Pavlowa and her associates; “Faust,” 
including its complete ballet and “Walpurgis Night,” which 
Mile. Pavlowa introduced here last year; “Rigoletto” with 
Felice Lyne as Gilda, in which she made her greatest im- 
pression in London, and with a suite of dances by Mas- 
senet; “Pagliacci” with the Delibes ballet of “Coppelia” 
and others. 
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Yvonne de Treville Begins Her Season Early. 


Although most of her early season engagements are for 
the eastern half of the country, Yvonne de Tréviile, the 
noted coloratura soprano, left her New Jersey country 
place last week for a short preliminary tour in Tera. anl 
Oklahoma. 

The Texas concerts are to be a combination of the cos- 
tume recital and American composers, but ‘n Oklahoma 
she will give her celebrated “Three Centuries of Prime 
Donne.” This is Miss de Tréville’s first visit to Oklahoma, 
and the request for her services is so great that she prob-° 
ably will have to make two trips to that section on account 
of conflicting engagements. In Oklahoma City, where she 
appears on October 20, the demand for seats has made it 
necessary to change to a larger hall in order to accommo- 
date the ticket holders. f 





Soprano Stricken with Appendicitis. 


Richmond, Va., October -. 


Lore‘ta Del Vallé, the Américan soprano, was stricken 
with appendicitis Monday even’ng just prior to her: open- 
ing concert with Albert Spalding, the violinist. An‘ im: 
médiate operation’ was nécessary and Mme, Del Vallé. was 
taken to the Memorial Hospital. She is now recovering. 
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THE IDEAL MUSIC SCHOOL. 


By Manfred Malkin. 











* “fhe ideal music school—what is it? What must we do 
to attain it? The answer to these questions needs, it seems 
to me, the ‘serious attention of the musical world today. 
It also needs the earnest and sincere thought of every one 
who is, even the least, interested in the musical develop- 
ment of America. 

In my opinion it is the school, after all, which will play 
the greatest part in this development. The school must 
foster a healthy musical spirit, a spirit which is as neces- 
sary to the healthy development of American life as its 
political development. Music, painting, sculpture and the 
other creative arts must take an ever increasing part in the 
growth of the country. For “art is life’—and, here in 
America, we want to live. 

There could be no better guiding star for a music school 
than the motto “Art Is Life.” With this as the keynote 
of the school it should not be difficult to develop a spirit 
that will produce masters of the creative as well as the in- 
terpretative side of music. A student coming under such 
an influence must of necessity be inculcated with this artis- 
tic spirit. He realizes that music is the noblest and most 
profound of all the creations of man; that it is the purest 
language of the soul and expresses the deepest thoughts 
and emotions of mankind. For a school to justify its ex- 
istence it must proceed from an intelligent understanding 
of this function of art. The school which does not under- 
stand this can never develop its pupils. The pupil is fur- 
ther imbued with the spirit that his art is not a convenient 
means of making money nor is it but an ornamental side 
of life used to startle and dazzle. 

This whole atmosphere is lacking and cannot be devel- 
oped in schools whose sole reason for existence is financial 
success. Financial success and the development of that 
spirit which I have mentioned are as wide apart as the 
poles. The true attitude toward music cannot be fostered 
in an atmosphere that is clouded with commercialism. 

The life blood of a music school is its teaching staff. In 
no other profession is the work of the teacher so impor- 
tant as in music. The instruction in piano, violin, and the 
other instruments, by their very nature, cannot be taught 
to large groups, as languages and mathematics. It must 
be individual. It places upon the teacher a greater re- 
sponsibility than that of any other profession. The contact 
is more personal than is possible under the classroom sys- 
tem. Each student to him is an individual who must be 
studied and whose individuality must be developed. Noth- 
ing is.nobler, in my opinion, than just this act. He or she 
must be not alone a performer of great ability, but must 
also have a sympathy and passion for teaching. In a 
word, he must be able to impart his love for his art to his 
pupil. He cannot look upon his teaching as uninteresting, 
as something that is regulated by bells and clocks, like a 
railroad system. To put into the background his remunera- 
tion and to emphasize his love of music is the true func- 
tion and mission of the teacher. In doing this he per- 
forms his highest and noblest work and contributes his 
share to the development of a true musical feeling in 
America. 

A factor, it seems to me, that we have failed to empha- 
size sufficiently, or have simply neglected,-is the kindred 
musical subjects. If a student has studied piano, violin, 
or other instruments, we have felt that this was sufficient. 
This is false. It fails to give a comprehensive view of 
the whole field of music. It fails to make the student think 
musically. We should and must teach ear training, sight 
singing, the theory and history of music and other such 
subjects. Their cultural value alone is highly important. 
They broaden the student’s view of the whole field of mu- 
sic. I earnestly feel that it is necessary to teach children 
subjects like ear training and sight singing simultaneously 
with their work at the piano or violin. The old notion of 
exempting children from this branch of study I believe to 
be false. The basis of success in this work lies in the ap- 
proach. Approach it with a feeling of its artistic value 
and there can be no fear of overtaxing a child’s mind. We 
further develop early in the child the feeling of thinking 
musically. 

It is important for a school to have its students engage 
in public coritests. The value of these contests is greatly 
‘enhanced when it is possible to have the leading artists of 
the world acting in the capacity of judges. The student 
here comes in contact with the leaders of the musical world, 
with the men who have dedicated their lives to a noble pro- 
‘fession and who have come to lend their approval to such 
work. This stimulates the student, makes him work more 
‘energetically, antl with a sense of greater responsibility. 
‘The ‘general competitive spirit instills in him the desire to 
throw himself body and soul into the work. No school 


can afford to overlook this very important factor. This 
method of public recitals. given by the student differs en- 
tirely from the one which simply picks out the more tal- 
ented and allows the other students to be the listeners. All 
are both performers and listeners. There is no discourage- 
ment developed in those who fail to appear and the audi- 
ence is not dazzled by the chosen few. 

An evil which has grown up with the commercial side 
of the music schools is what might be called the exploita- 
tion of talent. The parent, or the teacher, utilizes the ex- 
ceptional gifts of the pupil for their own selfish purpose. 
Not that there would be any strong objection to this, if 
that were all. But to utilize these gifts when they are in a 
great measure insufficiently developed and are still in their 
formative period seems to me to be a crime, not only 
against the individual, but against society as a whole. The 
failure first to develop in the individual, not alone a mu- 
sical culture, but a general education, is to profane a noble 
art. He who aspires to represent his art must be master 
of it. You cannot master it unless you have touched its 
widest limits. 

I hope I have made clear in the reader’s mind what an 
ideal school should be. It should instill a true love for 
music, both creative and interpretive. It should have 


teachers who are not alone great performers, but who also 
have a sympathy and passion for their work. The kindred 
subjects of music must be taught so that the student is en- 
abled to think musically. The school must hold public con- 
tests at which all and not some of the pupils participate. 
If these positive things can be realized and a few of the 
present evils eradicated, the ideal music school in America 
will be created. 





Useful Music. 





There is an old custom which was in vogue in England 
for several centuries past and which still is occasionally to 
be met with, it is said, in the remoter hamlets of south 
England. 

When it is the consensus of opinion in the village that 
a man or woman has been guilty of conduct unbecoming 
a decent, self respecting burgher, the neighbors assemble 
at the home of one of them, equipped with tin pans, fire 
shovels, pokers, kettles, pairs of iron potlids, cow horns 
and anything else that will make a hideous noise, and 
march in silence to the house of the offender. Suddenly 
they break forth with a raucous, deafening din. When 
the rest of the village has been aroused and there is a 
sufficiently large audience, the wit of the “rough music 
band” lays the charge against the offender, in verses that 
are not usually distinguished for refinement and consid- 
eration. After this has been done, the band marches to 
every tavern in town, where the charges are repeated. 





Stage-struck Maiden (after trying her voice)—“Do you 
think I can ever do anything with my voice?” 

Stage Manager—“Well, it may come in handy in case of 
fire.”—Sydney Bulletin. 
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SEASON 1915-16 
The distinguished 
American Pianist wil! 
tour this country. 
MANAGEMENT: &. E. JOHNSTON, 1451 BROADWAY, Wt. Y. Knabe Plane Used 
CONDUCTOR 


Ex <> =" and COACH 


Wagner Festival, Bayreuth; Metropolitan Opera House, N. Y. 
Accompanist Mme. SCHUMANN-HEINK. Tour 1915-1916 


SAM TRIMMER 


PIANIST 
Director, Piano Department Texas Women's College, 


ZO4Z> 





Fort Worth. Texas 


4CATHERWOOD *=" 


439 Blanchard Bidg., 





Phone 20584 


EVELYN STARR 


VIOLINIST 
Management: Haensei & Jones, Aeolian Hall, New York 


ECAMPANARI 


SYMPHONY OPERA CONDUCTOR 
“The Art of Bel Canto” 
Concerts—Oratorio—Opera 
Studio: 26 O’Farrell St. San Francisco, Cal. 


MARY S. 
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America’s HARF Virtuoso 


Management: 
R. E. JOHNSTON 
1451 Broadway, New York 


CECIL FANNING Baritone 
H. B. TURPIN tccompanist 


Having returned from a year of concert giving 
in Germany, Italy and England, are 


NOW AVAILABLE FOR RECITALS IN AMERICA 


Address: H. B. TURPIN, Dayton, Ohio 


SPIERING 


Management: R. F. JOHNSTON, 1451 Broadway, N. Y. 
STUDIO ADDRESS AFTER OCTOBER 3rd 


2 West 88th Street, New York 
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In English, German, French, Italian,J{Norwegian 





561 West 143rd SL, ,.icptese,, New York City, N. Y. 








Graham Marr with Chicago Opera. 


Graham Marr, a young Pennsylvanian, has been engaged 
to sing first baritone roles during the entire season of the 
Chicago Opera Association. 

Marr made the world tour with the Quinlan Opera 
Company and was a member of the Century Opera. Com- 
ments of the New York and Chicago press are herewith 
appended : 

New York. 

“Possibly the unexpected performance of the week was 

Graham Marr’s Herald. It is not often the case that the 





Photo by Celebrity Studio. 
GRAHAM MARR,. 
Baritone of Chicago Opera Company. 
King’s announcer is the best sung part in ‘Lohengrin.’ 
. Mr. Marr sang it well enough to make experienced 
hearers wish he were put forward oftener in larger roles.” 
—Sun, October 11, 1914. 





“. . , and Graham Marr as the Herald stood out in 
excellence, since in their respective roles they could be 
judged with the strictest standards and not be found want- 
ing. In particular, the newcomer, Graham Marr, made 
his usually unimportant role a strong feature of the per- 
formance.”—Times, October 7, 1914. 





“Graham Marr, too, was the best Herald ever heard in 
New York. This young American, who had sung Tell and 
Germont, was born in Shamokin, Pa., and educated at 
Princeton and Columbia.”—Evening Sun, October 7, 1914. 





“Without any flourishing of trumpets, . . Graham 
Marr made his debut in the title role of ‘William Tell’ last 
evening. His voice of nobility and power rein- 
forced the great trios with Orville Harrold and Henry 
Weldon, while his magnificent diction was a delight to 
hear. If the London Quinlan company has any more idle 
singers who can enunciate the opera texts like this man, 
they should be welcome on the American stage.”—Evening 
Sun. 





“Graham Marr was the best Herald we have had in New 
York in many a year.”—Evening World, October 7, 1914. 





“Graham Marr disclosed a voice of much power and 
pleasing quality in the role of the Herald.”—World, Octo- 
ber 7, 1914. 





“In Graham Marr who appeared for the first time in 
the title part of William Tell. As the Royal 











WALTER HENRY ROTHWELL 


Formerly Conductor at the Opera Houses in Vienna, Ham- 
burg, Amsterdam, Breslau, etc. 
Savage's “Parsifal’” and “Madame Butterfly” Tours, and seven 
years conductor of the St. Paul Symphony Orchestra. 


Studio: 771 West End Ave., New York 





In America; Henry W. 


*Phone Riverside 7122 











Coaching in Operatic and Concert Repertoire, Special Courses in 
Orchestration, Score Reading and Technic of Conducting. 

















Herald Marr last night more than fulfilled the promise he 
gave last week. His singing makes a joy of listening to 
English, and his stage presence is quietly authoritative.”— 
Press, October 7, 1914. 





“One of the pleasant surprises of the evening was Mr. 
Marr’s performance of the Herald.”—American, October 
7, 1914. 





“Graham Marr . gave the grace and power of a 
really fine voice to the Herald. Vocally he was far from 
being like other interpretants of the same role, a mere 
secondary edition.”—-Morning Telegraph, October 7, 1914. 





CHICAGO, 

“Graham Marr became protean in his activities, since 
he appeared in the three acts as Coppelius, Dapertutto, 
and Miracle respectively. This is a severe test for a 
singer, and Marr achieved something of a triumph. He 
is the best Miracle of the several who have essayed the 
role on the Auditorium stage. A welcome innovation was 
introduced in his Coppelius scene, since it was given in its 
musical version and not spoken.”—Daily Journal, Decem- 
ber 9, 1914. 





“Graham Marr brought to the character of the toreador 
a personality that dominated not only the lesser actors, 
but Miss Howard as well. In that he may have shown 
some error of judgment, but almost anything can be for- 
given a man who will make of Escamillo something more 
than a crowing rooster. His voice is of great volume, but 
is held under a control as great. Finally, his stage pres- 
ence is gratefully dramatic.”—Daily News, November 27, 
1914. 

Mr. Marr’s opera season will be preceded by concert 
appearances under Mrs. Herman Lewis’ direction. The 
first of these will be at Minneapolis, October 18, 





Mrs. Lewis’ Artists to Appear in Minneapolis. 


Eleonora de Cisneros, mezzo-soprano of the Chicago 
Opera, and Graham Marr, baritone, of the same opera 
company, will sing in concert in Minneapolis, October 18. 
They are to give the second act of “Samson and Delilah” 
and the second and fourth of “Carmen,” in French, with 
the Minneapolis Symphony Orchestra, conducted by Ernst 
Knoch. 

Delilah and Carmen are two of Mme. de Cisneros’ best 
roles, and Graham Marr has had equal success as the 








~ELEONORA DE CISNEROS AS CARMEN. 


4 ' 
High Priest and Escamillo during his world tour with the 
Quinlan Company. A brilliant success is to be expected. 





Marcus Kellerman Opens New York Studio. ° 


Marcus Kellerman, the American baritone, who has been 
touring the United States and Canada in concerts and re- 
citals during the past five years, has opened a studio in Car- 
negie Hall, New York, where he will teach this season, 
Owing to the demands of many Brooklyn pupils, Mr. Kel- 
lerman will devote two days each week to teaching in Bay 
Ridge, L..I. ethan 

Mr. Kellerman has decided not to go on any extensive 
tours this season but will fill concert engagements ex- 
clusively in the Eastern territory. 
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The 


Booking and Promoting Corporation 
Aeolian Hall, New York City 

















ANNOUNCES THAT A FEW 1915-16 DATES ARE 
STILL OPEN FOR THE FOLLOWING ARTISTS 


OLIVE FREMSTAD 


Dramatic Prima Donna of the Metropolitan and other Opera Companies 


MARGARETE MATZENAUVER 


Prima Donna of the Metropolitan Opera Company 


MARIA CLAESSENS 


Contralto, Metropolitan and Boston Opera Companies 


BEATRICE HARRISON 


“Positively the finest lady ‘cellist.”—Fritz Kreisler 


ERNEST SCHELLING 


“America’s Own Master Pianist” 
(By arrangement with Maximilian Elser Jr., Personal Manager) 


EDOARDO FERRARI-FONTANA 


Leading Tenor, Metropolitan, Boston and Chicago Opera Companies 


FRANCIS MACMILLEN 


Violin Virtuoso 
(By arrangement with S. E. Macmillen, Exclusive Manager) 


The Booking and Promoting Corporation is arranging the 1915-16 tours of THE NEW YORK PHILHARMONIC ORCHESTRA, 
Josef Stransky, Conductor, Felix F. Leifels, Manager, is attending to the promotion and publicity for THE SERGE de DIAGHILEW 
IMPERIAL BALLET RUSSE, coming to the Metropolitan Opera House, and is in charge of the bookings of the major artists of the 
Music League of America. 


MUSIC LEAGUE OF AMERICA 322" 


PRESENTS FOR 1915-16 
MAY PETERSON PAUL REIMERS 


Soprano, Opera Comique, Paris “Master of Chanson, Lieder and Folksong.” —N. Y. Eve. Post 


LOUISE COX ROYAL DADMUN 


Soprano, Metropolitan Opera Company Baritone 

DAVID HOCHSTEIN SARA GUROWITSCH 
Violinist ’Cellist 

DAVID SAPIRSTEIN SALVATORE DE STEFANO 
Pianist Harpist 


EDNA DUNHAM, Soprano 


and others 
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GERMAN MUSICAL AUTHORITIES 
ON STATE EXAMINATION 
FOR MUSIC TEACHERS. 


The Proposition Arouses Keen Interest—The Hun- 
dredth Birthday of the Composer of “Die Wacht 
am Rhein”—Forgotten Operas by Dittersdorf 
and Schenk at the Charlottenburg Opera— 
Alfredo @’Ambrosio Passes Away. 


Berlin, Germany, September 27, 1915. 
sed introduction of a state examination for 
ers has aroused great interest in Germany, but 
on the whole, with more opposition than ap- 
he opinions of the following musical authorities, 
have been published in Die allgemeine Musikzeitung 
answer to inquiry made by that paper, will be found of 
rest They are often diametrically opposed to each 
! \s these answers are in many cases too lengthy to 
ed in full, I will only give a few of them in a con- 


Gustav HoLLAENDER’S OPINION. 

Hollaender, director of the Stern Conservatory, 
opinion is based on long pedagogic experience, is 
lly opposed to the movement. He tells of disastrous 

Its in the case of examinations at musical seminaries. 
case Joseph Joachim, who read the examination pa- 

is said to have declared that he did not possess him- 
the necessary knowledge for passing such an examina- 
Hollaender says that from the information given 
thus far it is not clear whether the examinations are to 
ricted to teachers only or are to include the pupils 
“If it is intended,” he writes, “to extend the state 
amination so as to include all students of music, the re- 
would be a great damage to art and an immense loss 
orld Pedagogic knowledge can be acquired, but 
talent is a gift from fairyland, and it is the duty 

thus gifted to develop their gifts to the greatest 

Men like Franz Liszt, Hans 
Biilow, Leschetizky and Joseph Joachim, who achieved 


ble artistic degree. ... 


greatest results and immortal fame as pedagogues, 
passed an examination.” 
SrecGFRIED Ocn’s VIEWS. 

The conductor of the Philharmonic Chorus is in favor of 
he plan with certain restrictions, however. He writes: 
“The introduction of state examination for music teach- 

can only be welcomed.” Ochs favors, however, re- 
tricting the examination to technical questions, while elmi- 








GEORGE 


FERGUSSON 


BARITONE 
VOCAL INSTRUCTOR 


Augsburger St. 64, Berlin WV., Germany 





ASA HOWARD 


GEEDING 


ce _______ BARITONE 
ASCHAFFEN BURGER, STR. 7, BERLIN, W. 


Mrs. POTTER-FRISSELL, Piano Pedagogue, 
(LESCHETIZKY SCHOOL, certificated) instructs 
in the Higher Art of Piano Playing, and prepares for 
Public Appearances. Long and successful career abroad. 
Many pupils now figuring in the concert halls. © Only 
erious pupils accepted. Address, Leubnitz Neuostra, 
Villen Koline Kirschwiese 1, Dresden. 


THE ONE HUNDREDTH BIRTHDAY OF CARL WILHELM, THE COMPOSER OF “DIE WACHT AM RHEIN.” 
Celebration at the composer’s monument at Schmalkalden. 


inating the purely artistic element. ‘Not because esthetic 
considerations are of secondary importance,” he writes, “but 
because there would surely be a tremendous muddle, if the 
zsthetic domain were to be included in the examination. 
It will suffice here to point to the mischief already caused 
by that one word ‘conception,’ ” 


Max Recer Opposes THE PLAN. 

“It is my conviction,” writes Reger, “that the introduc- 
tion of state examination for music teachers would result 
in a material deterioration of the present status.of musical 
instruction.” 

Max Paver ANSWERS IN THE AFFIRMATIVE. 

“The necessity of an examination,” writes Max Pauer, 
“becomes more and more evident in Wuerttemberg as well 
as everywhere else. The carrying out of such a plan would 
result in elevating and furthering the profession, even if 
there is danger of dissension among the music teachers 
themselves. It is understood, of course, that the participa- 
tion of a personality appointed by the state should not in- 
terfere with the examination proper, which would always 
have to remain in the hands of professionals. 

“Even such a compulsory examination would not remove 
the difference between good and bad teachers, but the bad 
influences of the insufficiently trained or wholly untrained 
elements, one of the greatest evils in our music life, would 
be eliminated.” 


RicHArD Strauss Is Evasive. 


Richard Strauss frankly confesses that he does not know ; 


enough about the subject to venture an opinion. He 
writes: “I would gladly furnish an opinion, if I knew any- 
thing at all about the subject. This is not the case, I am 
sorry to confess, so I can only say that I would agree to 
the introduction of state examination for music teachers, 
but that I can say nothing about the further steps to be 
taken. Has the Ministry of Culture asked the opinion of 
professional circles in considering this question? If not, 
then, in my opinion, the first thing to do would be to bring 
influence to bear in this direction.” 


J. N. Reznicex, Composer AND CoNnpuctor. 
J. N. Reznicek writes: “The question of state examina- 


tion is an all important one for thousands of musicians, and 
if it is to be answered in the spirit of the Holy Bureau- 
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Louis |Bachner 


Studio: Konstanzer ‘St. 62, Berlin [W. ' 


iis Bachner has been my pupil and assistant here in Berlin for the past four years. I recommend him unhesitatingly. 


VOICE 
PRODUCTION 


~—Frank King Clark, Berlin, tor 19, 1914 
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MAESTRO FRANZ EMERICH [2Skhcrron 


PUPILS, PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


and MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Cuartes Datmores, tenor, formerly Metropolitan Opera Co., and 
Covent Garden. Lohengrin of wag festival. 

Apamo Dipur, basso, Metropolitan Opera Co. 

FRANCIS MACLENNAN, tenor, Berlin Royal Opera and Hamburg 
0 

*Hans’ Tan zLER, tenor, Royal Opera, Karlsruhe. 

Cavatirert Mario SamMarco, baritone, formerly Metropolitan Opera 
Co. and Covent Garden. 


Putnam Griswotp, basso, formerly Metropolitan Opera Co., Berlin 
Royal Opera.and Covent Garden 

*Marcuerita SYLVA, yinnt fn the! guest performance of Caruso 
at the Berlin Royal, Oper 

Mangpuare MATZENAUER, orn hy Metropolitan Opera, New 

or 
*Hetena Fort1, soprano, Dresden Royal’ O: 
Mary Cavan, soprano, Hamburg Oiers and "Chicago Opera Ce. 


Hernricn Henser, Dramatic Tenor, Hamburg, tadt Theatre. 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


he names marked * are those of pupils of Mme. Emerich. 


Telephone Amt. Pfalsburg No. 2067 


BERLIN, W. W. Nicelsberger platz 1 


cratius, that would be a case of iove’s labor lost and in- 
stead of an improvement and a purification of conditions, 
we would have to face an ‘unpliable organization,’ which 
would only offer advantages to those who would show them- 
selves ‘obedient.’ Art, howevert—-and this is the principal 
question—would as usual be left out in the cold. 

“There could be but one remedy for that danger and 
that would be to appoint the artists themselves and the best 
ones as judges. By this I do not mean only those official 
artists, who are stamped with approval by the state, but 
rather those who have attained their positions through 
artistic merits.” 

Cart FLescn. 

This distinguished violinist is partly for and partly 
against the project. He favors a state control of exami- 
nation, but not of instruction per se. “Only the positive 
knowledge of the candidate,” he says, “should be cons{d- 
ered in the examination. The fact that he had graduated 
from any given school of music should carry no weight,” 

Numerous other well known German authorities in Ger- 
many have expressed themselves similarly both for and 
against the examination. 

HuNpDREDTH ANNIVERSARY OF CoMPOSEK OF “Diz WACHT 
AM RHEIN.” 


The little town of Schmalkalden in Thuringia celebrated 
on Sunday, September 5, the hundredth anniversary of Carl 
Wilhelm, the composer of “Die Wacht am Rhein.” The 
celebration included the unveiling of a memorial tablet, 
which was attached to the house in which Wilhelm was 
born, and the singing of “Die Wacht am Rhein” and an- 
other of his compositions, “Wir wollen Deutsche, nichts als 
Deutsche sein.” 

Carl Wilheim was*born in 1815 and died in 1873. He 
studied music with Aloys Schmitt and A. André at Frank- 
furt. From 1840-1865 he was, conductor of two choral so- 
cieties, the Liedertafel and the Singverein at Crefeld, where 
he wrote “Die Wacht am Rhein” in 1854. The text was 
written many years previously by. Max Schneckenburger, 
and set to music as early as ~ by a certain Wendel, or- 
ganist at Bern. 

“Die Wacht am Rhein” was first seetoouiial at t Crefeld 
on June 11, 1854, but it attracted little attention and was 
practically forgotten until the Franco-Prussian War of 
1870-71 revived it. It then became famous overnight, as’ it 
were, and is the most popular of all the national songs in 
the present conflict. So great was the influence of “Die 
Wacht am Rhein” in inspiring the soldiers in 1870 that the 
government granted an annual pension of 3,000 marks ite 
Wilhelm. He died, however, in 1873. 

CHARLOTTENBURG OPERA REPERTOIRE. 

The Charlottenburg Municipal Opera, now one of the 
most successful stages in Germany, is to make a large num- 
ber of, additions: to -its- repertoire this season, including 
Gluck’s “Orpheus and Euridice,” three Mozart operas— 
“Don Juan,” “Cosi. fan. tutte” and “The Magic Flute”’— 
Kreutzer’s “The Night Encampment at™Granada,” “Stra- 
della” by Flotow, “Der Wildschuetz” by Lortzing, “L’A fri- 
caine” by Meyerbeer (which is also to be revived in No- 
vember by the Berlin Royal Opera), “The Flying Dutch- 
man,” “Tannhauser,” “Gotterdimmerung” by Wagner, and 
a couple of old forgotten German operas—“Doctor and 
Apothecary” by Dittersdorf and “The Village Barber” by 
Schenk. The revival of these two ancient | operas promises 


to be interesting. ; #8 


? 


The repertoire will further include all of the standard’ 
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works that have thus far been given on the Charlottenburg 
stage by Gluck, Mozart, Beethoven, Weber, Marschner, 
Lortzing, Johann Strauss, Goldmark, Nikolai and Wagner. 

As an absolute novelty for Berlin, Director Hartmann 
announeées that he will bring out Smetana’s “Libussa” dur- 
ing the season. This work was composed and first pro- 
duced:in 1881, and the Berlin premiere will be awaited with 
interest. 


DitTERSDORF AND SCHENK. 


Carl-von Dittersdorf (his real name was Ditters) lived 
from 1739-1799 and was one of the most important fore- 
runners of Mozart and Beethoven. He wrote a great many 
oratorios and operas and prior ‘to Mozart’s advent his 
operas were in great favor in Vienna. He was so soon put 
in the shade by Mozart’s genius, however, that his works 
were quickly forgotten. A violin arrangement of one of 
his dances by Willy Burmester has of late become very 
popular. His comic opera, “Doctor and Apothecary,” 
first produced in Vienna in 1786, was a great favorite with 
the public for a number of years. 

Johann Schenk is known today chiefly because he gave 
Beethoven lessons in harmony. He was born in Vienna 
in 1753 and died there in 1836. He wrote eleven light 
operas, which were popular for a time. “The Village Bar- 
ber,” which was brought out with great success in 1796, is 
the only one of his operatic works worth reviving. For 
decades after its first appearance it was one of the most 
successful comic operas on the stages of Germany and Aus- 
tria. Late in life Schenk began to write a serious opera 
in the style of Gluck. He became mentally deranged for 
a time owing to the strain of the task, to which he was in 
no wise equal. He finally gave up the attempt in disgust 
and despair,:and from that day on composed no more 
music, 

ITALIAN Composer Passes Away. 


Alfredo d’Ambrosio, the Italian composer and violinist, 
recently died in Paris at the age of forty-four. D’Ambro- 
sio made a name for himself with various compositions for 
violin, the best known of which are his charming “Can- 
zonetta” and his violin concerto. The concerto was intro- 
duced to Berlin with success by his countryman, Arrigo 
Serato. D’Ambrosio has lived in Paris since 1808. 


Mme. Marterna’s SEVENTIETH BirtHpay. 


‘Amalie Materna recently celebrated her seventieth birth- 
day. Materna created the part of Briinhilde at the first 
Wagner festival at Bayreuth in 1876. She also created the 
role of Kundry at the “Parsifal” premiere in 1882. She 
was probably the greatest of all interpreters of these two 
roles. Curiously enough, Mme. Materna, who was so fa- 
mous for the volume and dramatic power of her voice, be- 
gan her career as a soubrette, making her debut in this 
capacity at Graz’in 1865 at the age of twenty. For the next 
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MONUMENT ERECTED TO THE MEMORY WIL- 


HELM AT SCHMALKALDEN. 
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four years she appeared only in operettas and in light 
ubrette roles, and not till 1869 did she begin her real 
pk as a dramatic prima donna. Since 1902 Materna has 
lived in Vienna, where she is still actively engaged as a 
singing teacher. 
H. H. Wetzier ror LUEBECK. 


Hermann Hans Wetzler, the conductor, formerly of New - 


York, has been engaged as principal conductor of the 
Luebeck opera for this season. For the past ten years 
Wetzler has held posts as operatic conductor at Elberfeld, 
Riga ‘and Halle. 


PLANs oF BLUETHNER ORCHESTRA. 


Although the call to arms has made great inroads among 
the personnel of the Bluethner Orchestra, suitable substi- 
tutes have been found, and it is now decided that the orches- 
tra will give its annual season. The first concert will oc- 
cur on October 3. A new conductor has been engaged for 
the Bluethner “Pops,” Paul Scheinpflug, formerly conductor 
of the Koenigsberg Symphony Orchestra. Scheinpflug was 
a prisoner in Russia during the early months of the war. 
The Bluethner Orchestra will also give its annual series of 
pero concerts under Sigmund von Hausegger. 

ArTHuR M. ABeEtt. 





CLEVELAND ANTICIPATES A 
BUSY MUSICAL SEASON. 


Seven Orchestras Booked for Symphony Concerts—Large 
Number of Noted Artists to Appear—Club Offerings 
of Importance—Music Notes. 


1o112 Hampden Avenue, 
Cleveland, Ohio, October 4, 1915. 


The coming season promises much in a musical way for 
Cleveland. . The fifteenth season of symphony concerts 
will bring seven famous orchestras for ten evening con- 
certs, with the usual‘nimber of distinguished soloists. In 
response to many requests and ‘in cooperatién with the 
Parents’ League, the fifteenth season'is-to be celebrated by 
the addition of two afternoon symphony concerts for young 
people. These will be given by the New York and the 
Minneapolis orchestras on Saturday afternoons preceding 
the appearances of these orchestras at Oberlin. 

The dates for the series of ten concerts are: November 
9, Chicago Symphony Orchestra, Frederick Stock, con- 
ductor, and Marcella Craft, soloist; November 19, the Cin- 
cinnati Symphony Orchestra, Dr. Ernst Kunwald, conduc- 
tor, and Fannie Bloomfield Zeisler, soloist ;,.December 3, 
the Philadelphia Orchestra, Leopold Stokowski, conductor, 
and Albert Spalding, soloist; December 14, the Chicago 
Symphony Orchestra, Frederick Stock, conductor, and 
Harold Bauer, -soloist; January 14, the New York Sym- 
phony Orchestra, Walter Damrosch, conductor, and solo- 
ist to be announced later; January 28, the Boston Sym- 
phony Orchestra, Dr. Karl Muck, conductor; February 18, 
the New York Symphony Orchestra, Walter Damrosch, 
conductor, and Giovanni Martinelli, soloist; March 3, the 
Minneapolis Symphony Orchestra, Emil, Oberhoffer, con- 
ductor, and Julia Claussen, soloist; March 15, the New 
York Philharmonic Orchestra, Josef Stransky, conductor, 
and Ernest Schelling, soloist; March 28, the Chicago Sym- 
phony Orchestra, Frederick Stock, conductor, and Frieda 
Hempel, soloist. These concerts are under the capable 
management of Adella Prentiss Hughes, who has been 
closely identified with music in this city for a number of 
years. 

Mrs. Hucues’ Artists’ REcITALs. 

Mrs. Hughes also announces four artists’ recitals to be 
given in Gray’s Armory; the first by Geraldine Farrar, as- 
sisted by Ada Sassoli, harpist, and Reinald Werrenrath, 
baritone, on October 21; the second on November 3 by 
Fritz Kreisler; the third on November 30 by Ernestine 
Schumann-Heink, and the fourth on January 25 by Mischa 
Elman. The Farrar concert will be an auspicious inaugu- 
ration to a brilliant musical season. 

FortNIGHTLY CLuB Issues PROSPECTUS. 

The Fortnightly Musical Club prospectus has been issued 
announcing its twenty-third season. Eleven afternoon 
concerts, one evening concert, seven symphony musicales, 
three young people’s concerts, one special holiday perform- 
ance for young people of Humperdinck’s opera, “Hapgsel 
and Gretel,” and one students’ concert are to be given dur- 
ing the year. 

Julia Heinrich, will be heard at the first artist 
recital on November 2; Katharine Goodson, pianist, at the 
second recital on January 11; Julia Culp, who takes the 
place of Mme. Charles Cahier, as formerly announced, on 
February 3, and the Misses Dorothy, Rosalind and Cyn- 
thia Fuller, in English, Scottish and Irish folksongs in early 
Victorian costume, with accompaniment on the Irish harp, 
on March 21. 

Additional artists to be heard at the afternoon concerts 
are Charlotte Ruegger and Sol Marcosson, violinists ; War- 
ren Whitney, tenor, and James McMahon, baritone. 


soprano, 


Peopte’s Concert Course. 


Mrs. M. A. Fanning, manager of the People’s Concert 
Course, announces a series of six concerts to be given at 


Keith’s Hippodrome on Sunday afternoons at three o'clock, 
arranged to occur monthly. The first concert will be given 
October 17 by Pasquale Amato, baritone. Margarete Ober, 
contralto, appears November 14; Florence Hinkle, so- 
prano, on December 21; Dorothea Thullen, soprano, Leo 
Ornstein, pianist and composer, and Jacques Kasner, violin- 
ist, on January 9; Margarete Matzenauer, dramatic 
prano, on February 20, and Leopold Godowsky. pianist, on 
March 12. 

The People’s Concert Course has been organized within 
the past year for the purpose of bringing great artists to 
Cleveland at prices that will be within the reach of all. 
Reserved seats are to be secured at prices ranging from 
$6 to’ $2.50 for the entire course. This is truly a splendid 
opportunity and should appeal to the public in such a way 
as to make this series of concerts an annual event. The 
indications are that Mrs. Fanning will meet with great suc- 
cess in her new venture. 


so- 


Frirpay MUusIcALes. 

Mrs. Franklyn B. Sanders and Adella Prentiss Hughes 
announce the list of artists forthe fourth season of Friday 
Musicales given in the ballroom of the Hotel Statler, at 
eleven o’cloek in the morning. Six programs will be given 
on the following dates: November 12, Jenny Dufau and 
Vernon d’Arnalle; November 26, Ossip Gabrilowitsch; De- 
cember 10, Pablo Casals and Ruth Deyo; December 31, 
Frances Alda and Frank LaForge; January 7, Francis 
Macmillen and Percy Grainger, and January 21, Olive 
Fremstad. These concerts are not public affairs, being open 
to subscribers only. 


MENDELSSOHN CLuB CONCERTS. 

The Mendelssohn Club, under the leadership of Ralph 
Everett Sapp, has planned to give several interesting con- 
certs during the winter. 
presented at the first concert, 
Lutece, an unusual combination of artists consisting of 
George Barrere, flutist; Carlos Salzedo, harpist, and Paul 
Kefer, cellist, will be heard at the spring concert in March. 


Sue Harvard, soprano, will be 


The Trio de 


December 7. 


RopesoN-CLEMENS CONCERT. 

An interesting concert was given Thursday evening, Sep- 
tember 28, at the Windermere M. E. Church by Lila Robe- 
son, contralto, of the Metropolitan Opera Company, and 
C. E. Clemens, organist, with Grace Gardner, accompanist. 
Miss Robeson, who is a great favorite with Cleveland au- 
diences, sang beautifully two arias from “Samson and 
Delilah” and two groups of songs by American composers. 
The first group of songs was by Cleveland composers, sung 
in manuscript. Two of them were “Memories” and “Oh, 
There Are Eyes,” by Timothy Mather Spelman; two by 
Patty Stair, “To a Maiden” and “Oh, My Beloved,” and 
one, “Rend Your Hearts,” by James H. Rogers. The lat- 
ter is a fine sacred song and will doubtless find its way to 
the repertoire of every church singer. Professor Clem- 
ens, who is the organist at the Euclid Heights Presbyterian 
Church and teacher of organ and theory at the Women’s 
College, played some fine organ numbers, among them the 
fugue in A minor ‘by Bach, two Kinder selections, thé 
Vorspiel (“Lohengrin”) and “Finlandia,” by Sibelius. 

Notes. 

A piano recital is announced by Mrs. Ronfort-Askue for 
the evening of Friday, October 29, at the East End Baptist 
Church. 

Margaret Woodrow Wilson, will appear in a 
song recital at Gray’s Armory, Tuesday evening, October 
19. The assisting artists are Melville A. Clark, harpist, 
and Mrs. Ross David, pianist and accompanist. This is 
one of three concerts given by Miss Wilson under man- 
agement of S. Gwendolyn Leo, of Erie, Pa., the other 
two being given in Buffalo and Erie. Miss Wilson will 
appear in Cleveland under the local management of Helen 
DeKay Townsend. 

William B. Colson is booked to give a series of twilight 


soprano, 
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Marquise de Trabadelo 
4, rue Marbeut, Paris 


“= SWAYNE“ 


STUDIO: 76 EAST o1st STREET, NEW YORK. 
Teaches in Boston, Wednesdays, Steinert Hall. 


MARTINUS SIEVEKING Pianist 


INSTRUCTION BY A NEW METHOD. 
Pupils limited. Results pant. 
36, rue Theophile Gautier, Paris, XV 


R EGI NA ide S SA LE Teacher of Singing 


Formerly at 40 rue de 
Now Located in N Villejust - Paris 
CARNEGIE HALL ON MONDAY AFTERNOONS, STUDIO 1013 
Private residence, Hotel Wellington, 7th Ave. and ssth St. 
Phone, Circle 1066 














GEORGE CARRE 


TENOR 


5 East roth Street Tel. 2927 Stuyvesant 


New York 


THE DEVERELL SCHOOL FOR GIRLS 


9 rue de Chaillot, Paris, France 
(Cham ae ka Elysées) 
LANGUAG RT, MUSIC 
Until War Is Over—Branch School, New York City. 
37 MADISON AVENUE 














L. d’AUBIGNE 


Teacher of Singing 


Address: 30 Ave. Kleber Paris 











Jean de Reszke 
53 Rue de la Faisanderie 
Paris 











ANDRE TOURRET “Vicunise™ 


(By Courtesy of Senator and Mrs. Wm. A. Clark) 
To Tour America in conjunction with 
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Management: R. E. Johnston, 1451 Broadway, New York City 


L AMPERTI-VALDA 


SCHOOL OF SINGING 


61 AVENUE NIEL - . PARIS, FRANCE 
Temporarily in New York, s West 52d Street 


MME. GIULIA VALDA 


VON STEIN ACADEMY 
OF MUSIC 


“The Pacific Coast’s Great Conservatory of Music” 
826-828 So. Broadway, Los Angeles, Cal. 





























Unexcelled tuition and study advantages 
for the serious student of music 





Special Summer Normal Course for Teachers 











PAUL 


DRAPER 


TEACHER OF SINGING 


AND THE INTERPRETATION OF SONG 





Personal address: 24 East s7th Street 
Phone: Plaza 8645 


For concerts, recitals, etc., address: 


LOUDON CHARLTON 
Carnegie Hall New York 











organ recitals at the Old Stone Church on Mondays in Oc- 
tober. He will be assisted by the following soloists: Edwin 
Douglas, tenor; Lila Robeson, contralto; Jessamine Pike 
Sawyer and Anna W. Wanamaker, sopranos, and Camille 
Firestone, violinist. The recitals are free to the public. 

Gordon Balch Nevin, the newly appointed organist and 
choirmaster of the Second Presbyterian Church, will open 
the season at the Northern Ohio Chapter, American Guild 
of Organists, with a recital at that church, Monday even- 
ing, October 4. Mr. Nevin, who is a son of George B. 
Nevin, well known composer of church music, comes from 
Jamestown, Pa. His program will include the prelude from 
“Tristan and Isolde,” Wagner; fugue from sonata on the 
Ninety-fourth Psalm, by Reubke, and “Prezludium,” by 
Gordon Balch Nevin. 

Edwin Arthur Kraft, the well known organist, has re- 
turned to Cleveland from Atlanta, Ga., where he has oc- 
cupied the position of municipal organist for the past two 
years. He will resume his former position at Trinity 
Cathedral, this city. Dotores REEDY MAXWELL. 





Dora de Phillippe’s Numerous Roles. 





Of the many interesting personalities who will appear 
with the Chicago Grand Opera Company this winter there 
is perhaps none more so than Dora de Phillippe. 

Born in Paris of French-Austrian parentage, her history 
reads like a mediaeval romance. Her father was a banker 
with pronounced literary tendencies and, having means to 
gratify this taste, gave himself over to his inclinations. Her 
uncle, who was a former ambassador to London from 
Vienna, possessed marked musical talent, his home in 
Vienna being the rendezvous for the musical coterie, in- 
ciuding musicians of such note as Brahms. 

For generations the family has contained musicians, 
poets, authors and cardinals, so it is not to be wondered 
at that Mme. de Phillippe has won the success which has 
come to her. 

Endowed naturally with a beautiful voice and the tem- 
perament of the Teuton and Latin races, her interpretations 
of the various roles in which she has appeared, notably 
Madam Butterfly, have reached a high plane. She created 
the role of Madam Butterfly in this country and has sung 
it over 300 times. While singing in Berlin, Mascagni 
heard her, and was so delighted that he immediately en- 
gaged her to come to America and create the role of Iris 
in his opera of that name, which invitation she accepted. 

She created the title part in “The Secret of Suzanne” in 
Canada and has won much praise for her interpretation of 


J 





DORA DE PHILLIPPE, 
Soprano, as Butterfly in “Madam Butterfly.” 


both Mimi and Musetta in “La Boheme,” but it is for the 
pathetic, heartbroken little heroine of Puccini’s “Madam 
Butterfly” that she has won an everlasting place in the 
heart of the American public. 





The New Steinberg Studios. 


Bernard Steinberg’s very successful season of 1914-1915 
induced him to look for others quarters, and he is now 
located at 596 Riverside Drive, near 137th street, New 
York City, adjacent to the subway station. The Aeolian 





Hall recital, with a score of professional and amateur 
pupils, on April 11, was acclaimed with enthusiasm by the 
press. A grand opera is to be given, with chorus, or- 
chestra and accessories, at the close of this season. A 
dozen of the Steinberg pupils found positions last season 
in church choirs, synagogues and opera companies, among 
them being the following: Mera Machnez, soprano soloist 
of the Sunday choir at Temple Beth-El, who also sings in 
the Saturday choir; Leona Sherwin, soprano, Temple 
Bnai-Jeshurun; I. Bernardi, tenor, Temple Israel; Gladys 
Barth, soprano soloist, Tremont Temple, the Bronx; Mrs. 
J. Levine, contralto, Temple Beth-El; Lillian Klipper, so- 





BERNARD STEINBERG, 


prano, Temple Beth-El. Various other competent singers, 
both men and women, were placed in the Dippel Opera 
Company. 

All properly qualified pupils of Mr. Steinberg have ob- 
tained positions; this has grown to be an axiom in his 
studios. This is natural, and in fact, perfectly consistent, 
for ability brings recognition, and ability is the outcome of 
right study under proper guidance. A hard student, de- 
veloping himself along all intellectual lines, following and 
benefiting by all that is good in the musical life, Mr. Stein- 
berg has risen to the fore through power of a strong per- 
sonality, which, although it may be hidden under a genial 
exterior, is nevertheless dominant, powerful, and steadily 
persistent in practical teaching of principles which he him- 
self, as a singer,-carries out, and which brought him praise 
in London and Bérlin as well as New York. 
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How Jenny Dufau Enjoyed Her Vacation. 


An interesting letter from Jenny Dufau to the general 
representative of the MusicaL Courter in Chicago follows: 


My Dear Mr. Devrres:—Do you know Eagle, Wis.? No? Then 
let me tell you that it is a town as tiny and lovely as it can be; 
all hidden in old huge trees and all trimmed up with flowers and 
surrounded by the loveliest country you can imagine. 

A richness of green meadows, oak trees, cornfields—an infinite scale 
of green; hills and valleys and lakes—the most beautiful lakes in 
which the skys smile or frown. And all this loveliness is changing 
all the time and is made always new to you by the changing of the 
light. With the first glow of the sun everything is bright and full 
of life. The birds, the butterflies and the crickets are as busy and 
noisy as they can be. It seems as if they wanted to live and enjoy 
twice those last sunny days that are given to them before the cold, 
frosty winter comes, 

Roaming around the country you have exactly the same feeling, 
the same longing to enjoy the most you can, the last glory of nature, 
before it goes to sleep. Then when the sun vanishes and sends 
his last golden rays to the earth you cannot admire enough and you 
are without words before such a splendor of colors, The birds and 
the crickets are silent, too, and a great peace comes to us in the 
contemplation of stich greatness and beauty. 

If, heside all this, you would have tasted Mrs, Lins’ excellent 
cooking and if you would know “Tippy,” I think you would just 
hate to leave Eagle. 

“Tippy” (abbreviation of Tipperary) is the dearest and most in- 
telligent doggie you ever saw. “Tippy” has the truest eyes and 
“Tippy” speaks! Yes, sir, he speaks, and then what he cannot bark 
he explains very eloquently with his tail, Such an original tail you 
never saw in your life. 

The very first day I came to Eagle, “Tippy’’ and I were friends, 
inseparable friends. Such friendships are written in the stars, I be- 
lieve. In the morning he invariably took breakfast with meg, sitting 
up and asking gently but ‘firmly his share. Then we went to work— 
that is, Mr. Lurvey and I at the piano, preparing our programs and 
“Tippy” lazily stretched at my feet. Well, as long as I was sing- 
ing low and not too fast, “Tippy”? was enjoying the “noise” and was 
all contentment and beatitude. But when it came to an E flat, that 
was altogether too much for “Tippy’s” long, soft ears! In a jump 
he was up, looking at me reproachfully as if to say, “What did I 
do to you that you make me suffer like this? You sing an E flat? 
Well, wait a moment, I can sing it too, and more than that.” And, 
in fact, you could have heard then “Tippy” singing the most modern 
chords that ever a Debussy or a Strauss could compose. This was 
the end of the enchantment and “Tippy” had to go to his own 
errands until noon. Then I prepared his luncheon, the most tempt- 
ing soups a dog ever tasted, and then “Tippy’s” happiest moment 
had come, the moment of our daily long walk. 

Mr. Lurvey, Miss Stokes (who was preparing her Chicago recital 
with me); “Tippy” and I went for hours and hours, jumping over 
fences, walking without aim, discovering every day a new lovely 
spot, a more enchanting panorama. And “Tippy?” Why, “Tippy” 
was hunting all the time. All of a sudden you could hear him bark 
and bark and bark and you would be sure that he had found a 
rabbit-and was calling you to catch it. 

When we were home again, you could have seen. “Tippy” sitting 
beside me as close as possible, on a bench before the cottage, as 
the snapshot shows, learning my songs with me—that is, sleeping 
while I was learning. So you see I had to introduce to you such 
a clever and dear doggie. If he could come to Chicago with me 
and visit you in your office, he would sit up, showing his nice little 
white chest and his silky brown coat and would look up to you witli 
his clear eyes. Then I would say, “ ‘Tippy,’ speak to Mr. Devries.” 


GENEVIEVE WHEAT “"™ 


Drake University, Des Moines, Iowa 
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HUGH ALLAN 


| Distinguished American Baritone 
Exclusive Management 
R. E. JOHNSTON, 


1461 Broadway, N. Y. City 


And “Tippy” would speak and he would give you his white gloved, 
crooked paw and you would be friends right away. 

In spite of “Tippy’s” absorbing personality, the few weeks I spent 
in Eagle were very busy ones and my accompanist and I have 
worked hard and, as I hope, successfully, preparing attractive and 
interesting programs for this season. Our first week will be as com- 
plete as possible. We have no less than five dates, beginning with 
Eau Claire, Wis., the first of October; then Madison, Wis., the 4th; 


“TIPPY” STUDYING HARD. 





“TIPPY” ENJOYING THE SUNSHINE. 


Freeport, Ill, the sth; Lafayette, Ind., the 7th; Bedford, Ind., the 
8th, and so forth, 

And now, dear Mr. Devries, I think I better say good-bye, other- 
wise you will throw my letter in the waste basket before reading it 
through, 

With all good wishes, I beg to remain, 

Very truly yours, 
(Signed) Jenny Dvurav. 


Frank Angold at the Front. 


Before the beginning of the war the MusicAL CourieEr’s 
representative in Vienna was Frank Angold, a young Eng- 
lishman. He returned to England before the outbreak of 








FRANK ANGOLD. 


hostilities and later enlisted. In May this year he was 
made second lieutenant and is now attached to the armed 
car section of the first field brigade Royal Marine Artil- 
lery, stationed somewhere at the front. 
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“It'saStemway.” Noth- 
ing more need be said. 
Everybody knows you 
have chosen wisely; you 
have'given to your home 
the very best that money 
can buy. You will never 
even think of changing 
this piano for any ae 
As the years go by, the 
words “It’s a Stemmway” 
will mean more and more 
to you, and thousands of 
times, as you continue to 
enjoy through life the com- 
panionship of that noble 
instrument, absolutel 
without a peer, you will 
say to yourself: “How 
glad I am | paid the few 
extra dollars and got a 
Steinway.” 
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tan Opera, New 
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Announces the engagement of THEO. SPIERING, the eminent 
violinist and conductor 
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EMMA LOEFFLER, Dramatic Soprano 
RUBIN GOLDMARK, the eminent composer and instructor, 
Head of the Department of Theory 
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Mme. Marie Rappold, soprano; Miss Florence Hinkle, soprano; Miss 
Mabel Garrison, soprano; Miss Helen Warrum, soprano; Mme, 
Bernice de P asquali, soprano; Mr. Rudolf Berger, tenor; Mr. Hein- 
bh Hensel, tenor; Mr. Orville Harrold, tenor; Mr. Paul Althouse, 
r; Mr. John Young, tenor; Miss Lila Robeson, contralto; Miss 

ed Potter, contralto; Miss Kathleen Howard, contralto; Mme. 

ine Jacoby, contralto; Miss Sibyl Conklin, contralto; Mr. Henri 





cott, basso; Me. Allen Hinckley, basso; Mr. Louis Kreidler, bari- 
tone; Mr. Albert Wiederhold, bass-baritone; Mr. Leon Rains, basso: 


Will resume teaching on October 1st. 
Tel. 687 Lenox STUDIO: 6 East 8ist Street, New York 


HERMANN KLEIN 


Teacher of Some of the Most Successful 

Singers Now Before the Public 58 
Co-Editor, Garcia’s “Hints on Singing”; Au- 
thor, New English Version of “Carmen”; 
Translator, Metzler’s Mastersongs, “Lieder in 
English.” 


4@ Ave. Road, Regent’s Park, N. W., London 























MUSIC FESTIVAL AMONG SAN 
* FRANCISCO S AUTUMN EVENTS. 


Five Days of Guteinent Music Furnished by Notable 
Musicians—October Recitals—Composer Joins Col- 
lege Faculty —Western Contralto for New York— 
New Manager for Innisfail Quartet— Composers 
Featured —Choral Rehearsals Begin—Sunday 
Conceris Again Attract Attention — 

New Societies Formed — Quintet 
Club’s. First Concert. 








San Frane:sco, October 3, 1915. 

With a remarkably effective performance of Verdi's 
“Manzoni” Requiem mass, the Autumn Music Festival, at 
Festival Hall, Exposition Grounds, ended this afternoon. 
Distinguished principals, a strong, well balanced chorus of 

500 voices selected by Robert Husband from leading sing- 
ing societies of California, an Ofchestra of 100 instrumen- 
talists, with Emil Mollenhauer, of Boston, as conductor, and 
Wallace A. Sabin at the organ, were the participants. 

The festival included a performance of “Elijah,” Wednes- 
day evening, September 29; a Kreisler recital, with sym- 
phony orchestra, Thursday evening, September 30; a pub- 
lic rehearsal of the Verdi “Requiem,” Friday evening, Octo- 
ber 1I;.an artists’ concert, Saturday afternoon, October 2; 
and the regular performance of the “Requiem” today. Emil 
Mollenhauer was the conductor for the “Elijah,” the two 
performances of the “Requiem” and the artists’ concert. 
The audiences numbered far less than the exposition music 
director anticipated; but the attendance represented the 
musical profession strongly, and the performances were so 
good that the festival distinctly ranks and will continue 
to rank as the Exposition’s best musical feature, 

Emmy Destinn was missed from the list of principal sing- 
ers originally announced. All the other soloists were here 
and carried out their parts in the program, winning much 
favor. Grace Bonner Williams had all the soprano laurels 
for her own as the sole soprano singer; Florence Mulford 
was the contralto in “Elijah” and the “Requiem”; Evan 
Williams was the tenor in “Elijah” and at the Saturday 
afternoon performance ;:George Hamlin was the tenor for 
the “Requiem”; Earl Cartwright, the baritone, and Frederic 
Martin, the bass. Even with Emmy Destinn absent, the 
solo combination was strong. Mr, Mollenhauer fully justi- 
fied his Eastern reputation as an oratorio director. Mr. 
Sabin’s organ work was excellent. 


Owing to soloists and orchestra largely, it was probably 
the best production of “Elijah” that has ever been per- 
formed on this coast. The “Requiem” was a novelty here, 
this being its first performance in San Francisco. The 
Kreisler and orchestra combination was marked by the high 
class of compositions offered. Kreisler played two con- 
certos, one by Antonio Vivaldi, in C major, and the other 
Beethoven’s op. 61. The exclusively orchestral numbers 
were the “Lenore, No. 3” overture of Beethoven and “Tod 
und Verklarung,” by Richard Strauss. The set numbers in 
the Artists’ Day concert—and they were greatly reinforced 
by recalls—included the following: “Pauama Hymn,” by 
Beach, Exposition chorus, orchestra and organ; “Gloria 
a Te,” Buzzi-Peccia, Mr. Cartwright; “Depuis le jours,” 
from “Louise,” Mrs. Williams; aria from;*La Boheme,” 
Evan Williams; “Carnival in Paris,” Svendsen. Exposition 
orchestra; ‘aria from “Le Caid,” Thomas, Mr. Martin; 
quartet from “Rigoletto,” Mrs. Williams, Mme. Mulford, 
Mr. Williams and Mr. Martin; Tschaikowsky’s “1812” over- 
ture, Exposition orchestra. 


Mr. Cartwright held his own as a leading attraction; 
Evan Williams sang in fine voice, with much sentiment; 
Mrs. Williams, heretofore unknown to audiences on the 
coast, made a great impression by her entirely melodious 
soprano voice and the artistic manner in which she used it; 
Mme. Mulford was strongly favored by the audiences; 
George Hamlin did distinctive work in the “Requiem,” and 
Mr. Martin’s performance in this same number was also 
marked by an artistic success. 

But, with all this, the Exposition people are still wonder- 
ing why the total attendance at the festival was so small. 
Possibly there were too many other attractions at the Ex- 
position at the same hours; possibly the Exposition at- 
tendants, at least for the time, are saturated with music. 
The attractions were large in the Festival Hall; the at- 
tendance, however, was not satisfactory. 

The playing of Fritz Kreisler seemed to the musical crit- 
ics of San Francisco, both at the Autumn Music Festival 
last week and at his concert in the Cort Theatre this after- 
noon, to be better than ever before: ' He was splendidly re- 
ceived by his audiences on both occasions mentioned. This 
afternoon he played a truly choice program, including a 
Viotti concerto in A minor, an introduction and scherzo by 
himself for violin alone, and on his program at Berkeley, 


the present week, he will play Mozart’s concerto in A 
major. 


OcrosBer RECITALS. OF Pacirc Mustcat ligctiliy: 


The October calendar of the Pacific Musical Society in- 
clude two recitals on October 10 and October 27, respective- 
ly. The performers on the first night will be Vladimir 
Schavitsch, pianist; Constance Alexander, contralto, and 
Anita Levy, accompanist. On the latter evening Horace 
Britt, cellist; Allan Bier, pianist; Catherine Golcher, so- 
prano, and Parish Williams, violinist, will appear. 

CompPosER Joins COLLEGE OF THE Paciric FAcuLty. 

Winter Watts has accepted a position as head of the the- 
ory department of the College of the Pacific. _Mr. Watts 
is acomposer. A recital of his works has taken place with 
Lucia Lilly-Dunham, soprano; Esther Houk Allen, con- 
tralto; Nathan Landsberger, violinist; and Warren D. 
Allen, dean of the music department, piamst. 


WESTERN CoNTRALTO TO Go East. 


Fernanda Pratt, contralto, a singer of wide Pacific Coast 
reputation, will go to New York soon to seek a wider con- 
cert field. 

INNISFAIL QUARTET MANAGED By HEALY. 

Frank W. Healy has taken over the management of the 
Innisfail Quartet, which is about to open ‘ts first season on 
this coast. 

RecitaL AT University ScHOooL. 

An interesting recital by the faculty of the San Francisco 
University School took place September 30. The perform- 
ers were Arthur Conradi, violinist; Frederic G. Schiller, 
pianist; F. Frederic McMinn, vocalist. 


Paciric Coast Composers. FEATURED. 


The San Francisco Musical Club has planned a program 
of Pacific Coast composers’ works, serving as a celebration 
of Founder’s Day. The participants include Mrs. Arthur 
Fickensher, Catherine Golcher, Marion de Guerre, Suzanne 
Pasmore, and Mrs. George G. Winchester as soloists; 
Mrs. Thomas G. Inman, Mrs. William A. Randall, Ebert 
Randolph, Valesca Schorct and Laura Taylor as orchestra; 
alsoachorus led by Mary Carr Moore, which includes Mrs. 
M. B. Adams, Sara Collier, Mrs. George D. Kierulf, Adora 
Netterville, Mrs. William Ritter, May Shannon, Mrs. Wil- 
liam B. Boyer, Mrs. Charles Farrell, Mrs. Edward Leech, 
Mrs. James Pressley,. Mrs. Horatio F. Stoll, Her- 
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minie R. Sproull and Ruth Sullivan. A concert will be 
given October 21, with Josephine Daniels as hostess. Mrs. , 
Wallace Wheaton Briggs is the president. : 


LocaL PIANIST IN RECITAL. 


A recital will be given in Sorosis Hall, this city, on Oc- 
tober 21 by Claire Harriman, with Constance Escourt as 
pianist. 


BEETHOVEN CHORAL ENSEMBLE REHEARSALS. 


Rehearsals of the Beethoven Choral Ensemble have be- 
gun, under the direction of Josiah Zuro. The chorus is at 
work upon Rachmaninoff’s “Lonely Pine” and his “The 
Night.” 


Sunpay Concerts RESUME. 


The regular Sunday concerts of the Exposition Sym- 
phony Orchestra will be sesumed next week. 


ALAMEDA County CuHorus. 


The Alameda County 1915 Chorus will be permanently 
organized in Oakland at a meeting already called. <A 
définite plan has been prepared, which will be submitted 
for adoption. The commitiee on organization consists of 
Mrs. Henry Wetherbee, Mrs. E. H. Garthwaite, Mrs. W. 
N. Jenkins, Bertha Ryan, Roy C. Brown, C. C: Cass, C. H. 
Coultes, Ernest D’Ombrain, S. B. Thompson, E. H. Garth- 
waite, D. E. Graves, Albert Grunlinger, H. S. McDougall, 
Lawrence F. Moore, W. E. Nicholson and A. H. Proctor. 


MEMBERSHIP APPLICATIONS FOR New Society. 


Eugene d’Avigneau, director of the newly organized 
Opera and Drama Society of San Francisco, reports 100 
applications for membership.. Certain free scholarships 
will be offered on the basis of competition. 

New CHAMBER Music ORGANIZATION. 

Another chamber music organization has been formed in 
this city, the Schavitch, De Grassi, Bein Trio, with Vladi- 
mir Schavitch as pianist; Antonio de violin, and 
Stanislas Bein, cello. 


Grassi, 


Beacw# At Frrst Concert oF Quintet Civp. 


The first concert of the San Francisco Quintet Club and 
Mrs. H. H. A. Beach will be given Thursday evening, Oc- 
tober 28. Mrs. Beach’s quintet, op. 67, will be one of the 
numbers, with Mrs. Beach at the piano. 

Davin H. WALKER 
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A Duluth Concert. 


Duluth, Minn., October 7, 1915. 
On Friday, September 24, the first of the regular monthly 
recitals held on the last Friday of each month af the 
Flaaten Conservatory Auditorium was presented before 
a large and appreciative audience. The following pro- 
gram was splendidly performed and each of the soloists 
was warmly received: 
| aC AE Dea rye} Pinar ar ieee ot enone er 7 ee oe tee Thayer 
[ Love, and the World Is Mine................-0000. Clayton Johns 
Ruth Trolander. 
My Love Is Like the Red, Red Rose, 
Myrtle Finkle. 
POE a coe ddcee donde ihre Ciadecen ¥dad eee Cooke 





How Did You Die? 


The Second Hand Boy, reading. . i... .....0.ccccccccccescsee Nesbitt 
Alda Utley. 

lee eee POOe ST . .'s ccba ph ys nek RRR he ba ee weRe Neidlinger 

NE brn Pn idae beer ccdadcaceiw cicverekprieteehd? Denza 


Ruby Newstrand. 


Tate ae TRON os oa Shan ho wah obec backs» tdaokpeenceess Lang 
Zelma Moyer. 
Rahecen’s Jousees, Tea. i. 6 ccc de cep cet rebacteces Wiggins 
Es‘her Fieldman, Betty White. 

ME fete cuca he tis ad Dade nwabemhae sae buned he cee Cadman 
rrr SY ee Pe eer renee Bischoff 
Rosamund C. Risatti. 

Slave, 

Mrs. MacKenzie. 
Cuddle Doon, reading:............-.04-. . Anderson 
ry eee ee ee tS eee eee Te 


Lucille Shook. 





Arrivals on the “Noordam.” 


Among the passengers who arrived last Thursday morn- 
ing on the Noordam, which sailed from Rotterdam on 
September 25, were Frieda Hempel, of the Metropolitan 
Opera Company; Tilly Koenen, the Dutch contralto; 
Marguerite Melville-Liszniewska, who is to make her first 
tour in America, and Arthur Bodanzky, the new German 
conductor of the Metropolitan Opera Company. 





MARKGUERITE MELVILLE-LISZNIEWSKA. 


Marguerite Melville-Liszniewska hammering a nail into the “Iron 


Warrior” in Vienna. The price of each nail is one crown, and 
the proceeds go to the widows and orphans of fallen soldiers. 





Miss Marsh’s Greater New York Dates. 





Marion J. Marsh, the young American concert harpist, 
has been engaged as soloist at a concert to be given in 
Brooklyn on Friday evening, October 22, on which occasion 
her solo numbers will be “Priére” and “Follets,” Hassel- 
mans, and “Spanish Dance” by Holy. At this concert 
Miss Marsh will also accompany Marie Stilwell, contralto. 

On Friday evening, October 29, Miss Marsh will appear 
at a musicale in Flatbush. One of her return engagements 
this season is for a concert to be given at St. James’ 
Church, Brooklyn, on Sunday evening, December 12, when 
Miss Marsh will play several solos, besides taking part in 
a trio for organ, violin and harp. 


Foster’s Prize Waltz Played by Sousa. 





John Philip Sousa has the only band score in America 
of “Prairie Flowers,” the waltz for which Fay Foster re- 
ceived a prize in Berlin of 2,000 marks over 4,220 con- 
testants from all over the world. Mr. Sousa played this 
waltz with great success at the Panama-Pacific Exposition 
in San Francisco and numerous other places. 

Mr. Sousa will program it in New York this winter. 


Margaret George 
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Alice Nielsen’s Vacation Was at Least Enjoyed. 


Alice Nielsen’s crowded summer season included so many 


s that she was not able to get away to her 


ABOVE PHOTO, LEFT TO RIGHT: DR. FRED- 
ERICK BRISTOL, VOCAL TEACHER; TOM 
— ALICE’ NIELSEN AND BEN NIEL.- 


PHOTO AT LEFT: ALICE NIELSEN AND DR. 
FREDERICK BRISTOL. 


PHOTO AT RIGHT: ABOVE, BEN NIELSEN; 
LEFT TO RIGHT, MRS. E. I. NIE aes. MARY 
AGNES NIELSEN, ALICE NIELSEN 


summer home in Harrison, Me., until after the rst of Sep- 
tember, and she will be obliged to leave there to begin her 
winter’s singing about October 15, after not quite six 


weeks’ vacation. But, to judge from the photographs, she 
has put every minute of it to good use. There has been 
hunting, fishing and a good deal of horseback riding. 





Some Successful Ragna Linne Pupils. 


Dorothy artist-pupil of Ragna Linne; one of 
artists and teachers, has re- 
city, because of the war. Some 
years ago Miss Dauncey’s singing drew the attention 
Mme. Calvé Compelled by 
health to relinquish all her engagements, Mme. Calvé 
ntroduced Miss Dauncey to Jean de Reszke, with the un- 
rstanding that in case he could not accept her as a pupil 
America to continue her studies with 


Dauncey, 
o’s foremost vocal 
i to this, her native 


who took her to Europe. 


e should return to 
Mme. Linne, De Reszke not only accepted Miss Dauncey 
class, but took a personal interest in her; Miss 
accompanying Mr. and Mrs. de Reszke to 
summer as a guest. 


in his 
Dauncey even 


eir estate in Poland during the 
was to have made her debut in opera 
the war put an end to all artistic engagemerits. Miss 
continuing her work with Mme. Linne; 
everal operatic roles for future appearances. 

Mme. Linne, Amy Ellerman, 
ho had been in Berlin for two years, preparing 
also returned to this country on ac- 


Last season she 
wl en 
Dauncey is now 
preparing s 

Another former pupil of 
ntralto, Ww 
r an operatic debut, 
Miss Ellerman was engaged as soloist 
meeting with decided 


her previous engagement in one of 


GILBERT WILSON 2... 
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success 











Director Organ Departmen 


JOHN 


Management : 
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GRAHAM MARR, Baritone 


Engaged for entire season 1915 - 16 

Chicago Opera Co., to sing first roles 
Mrs. Herman Lewis, Manager, 402 Madi Ave. 
Western Rep. 2589 Spaulding St., Omaha 





Miss Evelyn Hopper, 


New York’s prominent church choirs she was obliged to 
decline a tour with David Bispham. 

Loisa Patterson, a former pupil of Mme. Litine, made 
a most successful debut in “La Favorita”’ in Milan, Italy, 


RAGNA LINNE. 


in August, 1914. She was engaged for the winter season 
both in Nice and Marseilles, but the war interfered with 
the consummation of her plans. 





At Cape Town, South Africa, the local orchestra, under 
Theo. Wendt, not long ago played the Tschaikowsky fifth 
symphony, and works by Wagner. 








HAMLI 
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South America—Rio de Janeiro: Teatro Lirico, 

Cuba—Havana: National Opera. 

United States of America—New York: Manhattan O; 
en Opera. Chicago: Chicago-Philadelphia 
om 

Asutcatie thee Zealand, Honolulu in concert. 
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Modified Promenade Concert Programs—Opera in English Under Thomas Beecham’s Direction. 


33 Oakley Street, Chelsea, y } 
London, S. W., September 22, 1915. 


Have you ever seen the historic competition of married 
men who have never “had a word” with their spouses in 
the whole of their matrimonial career, the competition for 
the Dunmow flitch of bacon? The flitch is fixed to the 
top of a greasy pole and belongs to the first non-quarrel- 
some swain who can swarm the said pole and annex the 
bacon. Of course, most of them fall ignominiously to the 
ground. It might almost be an old fashioned: auto da fé, 
but it isn’t. Our London musical life, indeed our national 
musical life (if any) is rather of the same nature, save 
that the combatants are happily bound by no rules as to 
their matrimonial behavior. But our musicians are for- 
ever climbing greasy poles. Merrily they climb; their 
descent is as easy as that to Avernus. At a time like the 
present, one can but honor the climbers, whose aim to 
keep “the musical flag flying” is obviously laudable. So 
are the efforts of sundry other music lovers to help the 
musician proper. 

We were all overflowing with kindly thoughts for Sir 
Henry J. Wood and his splendid coadjutor, Robert New- 
man, when they issued, a few weeks ago, their prospectus 
for the twenty-first annual season of Promenade Concerts 
in Queen’s Hall. There, British music (that is, music 
composed by natives of Great Britain for the consumption 
of all and sundry) was at last to be permitted to take its 
rightful place in the scheme of things. Every week was to 
bring its offéritig to the altar ofthe critics (the only peo- 
ple here, with a véry few exceptions, who Show any last- 
ing interest in the matter)> All was to go Very well then. 
But we had reckoned without our greasy, pole, so down 
we hayé all tumbled like so matiy Humpfy-Dampties or 
amiable "parried on $39 : 7 

. # Don’ BLAME THE Katstk+ THANK Him! 

Read this and you wiil know whys You will know 
also that ‘se€rhingly His. Majesty the Imperial” Kaiser 
has a grudge against British music, which surely can never 
have done him any harm, since it is opén to. question if he 
ever heard a note of it. I obtained the letter from @ dis- 
tinguished lady composer, one of the victims, and have 





SIR HENRY J. WOOD. 


received further confirmation from others, such as Alger- 
non Ashton and Maude Valerie White, and even Mr. New- 
man himself. Here is the letter: 

Dear Mavam:—The unprecedented situation brought about by the 
recent air raids on London compels the proprietors to modify the 
Promenade Concert programs for the remainder of the season. I 
am instructed to advise you that it is with the greatest regret they 
are obliged to cancel the performance of all novelties, including your 
new work, “New Suite de Ballet.” These novelties will be pro- 
duced next season when possible. 

Yours faithfully, 
(Signed) Roserr Newman, 

Clearly then, the Kaiser, through his Zeppelins, has 
scotched if not killed British music. He might have killed 
Wagner or Beethoven and Bach had his Zepps arrived 
on a Monday “Wagner night” or a Friday “classical even- 
ing.” So evidently he knew all about the arrangements 
of the Queen’s Hall, et voila! However, we live in hopes 
of the blessed resurrection of a masterpiece from the 





wreckage next season, if there be one. Meanwhile, we 
jog along our own sweet way with a Russian night, con- 
sisting always of Tschaikowsky, as if he were the “only 
pebble on the beach”; an Italian night, when Italy is repre- 
sented by a sort of military band arrangement of airs and 
things from “La Boheme” or “Madame Butterfly”; a 
French night, with a few works by Saint-Saéns, and so on. 
The “Russian” nights fill the house; that is to their credit. 
But as a rule the most crowded houses are those of Sat- 
urday night, when the programs contain everything by 
turns, and nothing long. 


BEECHAM AGAIN. 


For the moment, then, we have lost interest, we musi- 
cians, so to speak, in the “Proms,” and are once more tak- 
ing to our bosoms the only truly cosmic musical Briton we 
possess. I mean the indefatigable Thomas Beecham. So 
far he has never let us down with a greasy pele bump. If 
any one man can be indispensable in this mortal life and 
in any walk in it, then that man is our beloved Thomas 
Beecham. On October 2 he, as prime mover in the con- 
cern, is to begin a season of opera in English at the 
Shaftesbury Theatre, at theatre prices, with the able assist- 
ance of Robert Courtneidge, who in the spring ran a sim- 
ilar season there with genuine success. The terms Eng- 
lish or British, when applied to music, are almost as blessed 
as Mesopotamia. That which is to be essentially British 
about the ensuing season is that all the singers and orches- 
tra,and presumably money, are to be British. But the re- 
pertoire for the.,first six weeks consists of “Romeo and 
Juliet,” “Faust,” “Madame Butterfly,” “Tales of Hoff- 
mann,” “Tosca” (this given for the first time in English), 
“Carmén,” “The Magic Flute” and “Figaro,” the two last 
of which arg prime favorites of Mr. Beecham. 


ANOTHER THREAT. 


It is broadly hinted, however, that if the public comes 
forward in crowds, then the season will be prolonged sine 
die, and then we shall see what we shall see. This means 
that Mr. Beecham has up his compendious sleeve the 
scores-of several.native. operas...One of these is.a version 
of Sheridan’s “The Critic,” by Sir Charles Villiers Stan- 
ford, while Mr. Beecham tells me that he has yet another 
by the same composer, but at this moment I have no par- 
ticulars of this, as Sir Charles is not yet returned to town. 

The fact is that the highly aristocratic (operatically) Mr. 
Beecham is surely coming into his vast kingdom as a dem- 
ocrat. No doubt he will return to his magnificent old love, 
the Russian opera and ballet, when time and circumstances 
permit. But he is not one to hang his harp on a tree and 
weep beside it for the days that are no more. He must be 
up and doing and the democracy will benefit—more power 
to his elbow. ; 

By the way, there is to be a new thing tried at the Prom- 
enade Concerts today. The air raid and the consequent 
darkening of the streets round the Queen’s Hall seem 
somewhat to have alarmed the usual audience. With a 
view to putting things straight, the powers that be have 
now arranged a trial matinee, about which I will ‘add a 
postscript. 

In my next letter there will be a good deal to be reported 
about the musical activity elsewhere than in London. EI- 
gar once said, in his inaugural speech when he became 
first Peyton professor of music at Birmingham Univer- 
sity, that the hub of the British musical universe was not 
in London but a good deal 1arther north. This statement 
aroused an immense amount of hostility among the-pundits 
who swarm in the metropolis. But it is true,ém One sense, 
nevertheless. That you shall hear all about when next I 
write. : 


New STYLE. PROMENADES. 
September 23, 1915. 

The Matinee Promenade in Queen’s Hall yesterday af- 
ternoon was a huge success, so is to be followed by another 
next Wednesday. The program, containing for its chief 
ingredients the everlasting “Pathetic” symphony and Saint- 
Saéns’ G minor piano concerto, admirably played by Irene 
Scharrer (who, by the way, is shortly to be married to 
S. G. Lubbock, a house master at Eton and a nephew of 
the late Lord Avebury (Sir John Lubbock), was of the 
most popular description. But, oddly enough, the audience 
was not at all the usual Promenade audience. It seemed 
to consist of the rank, beauty and fashion of the suburbs. 
From this it would appear that Robert Newman has tapped 
a new source of supply for seat holders. He tells me, 
however, that it is quite impossible in the present condi- 
tions to give more than one matinee. per week. Qne rea- 
son is, though he did not say so, that the matinee killed 
the evening concert, and another is that there is not suffi- 
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cient hackneyed music to fill two programs per day. The 
public just now will not hear any but Grieg’s “Peer Gynt” 
and that kind of thing. 


Perct GRENDSHER. 


This morning I had a letter from Emile Mlynarski, 
posted at Moscow on August 12. He encloses several pro- 
grams, on each of which is the name of a British com- 
poser. Can you guess this, which is absolutely literally 
transliterated from the Russian: Perci Grendsher. The 
pieces played were the “County Derry Dance” and the 
“Mock Morris,” the conductor being Fedorov, of the Mos- 
cow Imperial Opera. Rosin H. Lecce. 





Mrs. Martin Likes Virginia 
Climate for Comfort and Study. 





This past summer in the beautiful Blue Ridge Moun- 
tains of Virginia, Mrs. Frederic Martin, the New York 
teacher of voice, established herself with a large and en- 
thusiastic class of students, as an instructor par ‘éxcel- 


a 





MRS. FREDERIC MARTIN. 


lence. -Among her pupils were many prominent teachers 
in various schools and colleges of the South. 

Mrs. Martin was delighted with the spot, declaring the 
climate most ideal for comfort and serious study. The 
eagerness for knowledge and the marked receptivity on, the 
part of her pupils was indeed gratifying, and all expressed 
a desire for her return next summer. 

Mrs. Martin has a large class at Westerly, R. I., where 
she teaches Mondays and Tuesdays. Her annual pupils’ 
recitals have been very successful, reflecting the excellence 
of her work and a thorough knowledge of her art. 

Following her school session in Virgiuia, Mrs. Martin 
and Mr. Martin, the basso, spent a well earned vacation on 
their farm in Rhode Island. 





Persinger to Be in California. 


Since it has become known that Louis Persinger, the 
distinguished viclinist, will make his home in California 
this: winter, he has been literally besieged with requests 
from ambitious young violinists who desire to study with 
him. But Mr. Persinger cannot undertake to devote more 
than a few hours a week to pupils, as, in addition to his 
work as concertmaster of the newly reorganized San Fran- 
cisco Orchestra, his time will be taken up, to a great ex- 
tent, by recitals in the ‘Pacific Coast cities and preparing 
the programs for his Eastern tour in fhe spring. 

A number of professional violinists will coach with Mr. 
Persinger during his stay in California, but his class will 
be strictly limited. 








“Ah,” said the visitor, “this village boasts a choral so- 
ciety, I understand.” 

“No,” said the native, “we never boast of it.”—Christian 
Register. 
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Schroeder’s Advice. 


\. Schroeder, the well known vocal instructor 
makes the following very concise and vivid 


u would be “artistic interpreters” and not merely 
ppers” 
sts, if you would make your instrument the mouth- 
deals, then ponder these suggestions: 
ntinuity in phrasing, study Schubert 
e in pan study Mozart 
style, study Wagner 
in expression, study Bach 
noods, study Schumann 
and grace in execution, study the old Italian 
and eighteenth centuries, viz.: Bononcini, 
Vivaldi 
Putopore ALBERT SCHROEDER, 





Luyster Has Commenced Classes in New Studio. 


he New York Galin-Paris-Chevé Sight. Singing School 
hanged its location from 64 East Thirty-fourth street 
tudio Hall, 220 Madison avenue, New York. The di- 
or is Wilbur A. Luyster, formerly teacher of sight sing- 
the Metropolitan Opera Company. 
feading vocal music at sight will be taught in small and 
classes, and there will be also private and individual 
preparing pupils ia a short time for church solo 
grade work for teacher in both public and pri- 
also normal work for music teachers. Both 
vable and the fixed Do are taught. 
chool a great deal more is accomplished than 
imagined by the name. In addition to learning 
music accurately without instrument, measuring 


every interval as a carpenter measures distance, the pupil 
is given thorough drill in ear training and diction. 

Time and rhythm, solfeggio staff, all clefs; transposition 
and the developing of the ability to be perfectly inde- 
pendent, so that one can sing not only the air, but also 
the second, third or fourth part in any music. In the gen- 
eral course, all these subjects are taught, time being given 
during each lesson for the study of each separately. 

Without doubt the success of this method is due to the 
simplicity of the signs used, one mental operation being 
taught at a time, no two subjects presented or expected to 
be done at the same time, and the practice of doing all the 
work without the aid of an instrument of any kind. 

The school is now open and registrations may be made 
at any time by teachers for their pupils or by any one de- 
siring the general day class work. Preparatory lessons are 
given before the regular course. Tickets will be sent by 
mail upon request. 





Jessie Fenner Hill Students’ Recital. 


Jessie Fenner Hill, the New York vocal teacher, will 
give a students’ recital on Saturday afternoon, October 16, 
at the Country Life Permanent Exposition, New York 
City, on which occasion six of her advanced pupils will 
appear... These are J. Adele Puster, Catherine F. Brown. 
Julienne Herman, Michael Zazulac, Marie Zayonchkowski 
and Martha Drier. ° 





Retort Courteous. 


Here is a story of the late Rafael Joseffy, who for many 
vears had his summer s‘udio xt Tarrytown. N. Y., whence 
came young disciples from all over the United States. A 
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young lady from Madison, Wis., was there to study 
with him. She was given to enthusiasm. “Yes,” said 
she, “my teacher out home is a great worker. She 
practices eight and nine hours a day and she’s the best 
pianist in Madison.” 

“How funny,” replied Joseffy, “I never practise at all— 
but I’m the best pianist in Tarrytown.” 





A Sportsman-Pianist. 


John Powell, the pianist, is the gentleman shown in the 
accompanying picture, seated upon a large rock by the 
shores of a peaceful stream in the Green Mountains, where 
he spent several weeks this past summer. An ardent 








JOHN POWELL IN THE GREEN MOUNTAINS. 


sportsman, Mr. Powell has devoted much of his time to 
shooting and fishing, as well as to golf and tennis. Mr. 
Powell, who achieved a noteworthy success at his New 
York recital last spring, is booked for a large number of 
engagements this season. 





New York Music Teachers to Meet at Hotel McAlpir. 


Tuesday evening, October 10, is the date set for the 
meeting of the New York City Chapter of the New York 
State Music Teachers’ Association, Frederick Schlieder, 
president, at Hotel McAlpin, New York City. There is 
to be a discussion of “Standardization of Theory and Har- 
mony,” in which, among other prominent thinkers, Dr. 
Thomas Tapper, the lecturer and author, will participate. 
The meeting is scheduled for eight o’clock. 





Argiewicz Will Accept Violinist for Scholarship. 


Artur Argiewicz has returned from his summer vaca- 
tion in the mountains and has begun teaching at the 
Malkin Music School, New York City. 

Mr. Argiewicz has been designated by Mr. Malkin, the 
director of the school, as one of the instructors who will 
accept a successful violin candidate for the free scholar- 
ship: 





From Old Kentucky. 


This little item, culled from the Louisville Courier-Jour- 
nal, is respectfully submitted to the attention of John 
McCormack: 

“T hear you ca-a-alling me,” warbled daughter from the 
parlor. “Yes,” sang mother from the kitchen, “I want you 
to help me with the dis-s-shes.” And then a profound 
silence reigned. 





Ella May Smith’s Songs. 


The songs of Ella May Smith, of Columbus, Ohio, are 
steadily gaining in favor with professional singers. Mar- 
garet Berry Miller, lyric soprano, who has recently. re- 
moved from New York to Columbus, will use two of them 
—‘‘Many a Beauteous Flower” and “The Image of the 
Moon at Night”—in a recital at Columbus and later at-a 
concert opening the Portsmouth Ladies’ Musicale season. 
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Northwestern Conservatory Notes. 


Minneapolis, October 2, 1915. 

The most important event of the past week- was the 
demonstration of the Upton method of applied harmony. 
Mr. Upton was assisted by five little girls who came with 
him from Chicago, to show what can be done with this 
wonderful new method of teaching music simply to chil- 
dren as well as adults, There were two demonstrations 
given at Stanley Hall on Friday and two at the conser- 
vatory on Saturday. On each occasion the recital hall 
was full, and the audience showed amazement over the 
ease with which the children worked out harmonic prob- 
lems difficult for most adult students. Mr. Upton will be 
at the conservatory Monday and Tuesday of each week, 
teaching this method to little children, to the students of 
the school, members of the faculty and any outside people 
who wish to register. 

The practice teaching in the Public School Music depart- 
ment was started last week. Helen Spellman, of the sec- 
ond year course, has been placed in charge of the music 
in St. Anthony School. This practice work is a very im- 
portant part of the course, and is carried on through the 
entire year. 

Sidney Silber, of Lincoln, Neb., the eminent pianist, 
who appeared in Minneapolis with the Symphony Orches- 
tra several seasons since, will give two recitals this month 
at the conseravtory, eleven o'clock, October 9, and on the 
evening of the same day at Stanley Hall. The members 
of the faculty and pupils of the two schools are antici- 
pating a great treat. 

Effie Nordgarden, a pupil of the expression depart- 
ment, has just returned from a western trip as reader 
for the Yeoman Degree Staff, of Minneapolis. Florence 
Brown, a former pupil of the voice department, also ap- 
peared for the same organization. The tour covered a 
month’s time, and stops were made in Mandan, Dickinson, 
Spokane, Seattle, Portland, Salem, San Francisco, Los 
Angeles, San Diego, Salt Lake City, Colorado Springs, 
Denver and Omaha. 

At the invitation of the county superintendent, Mabel 
Keig, of the expression department, Miss Alma, of the 
piano department, and Professor Fullerton, head of the 
voice department, gave a program on Saturday, September 
25, before the County School Teachers’ Association at the 
Court House. 

The demonstrations of the upton methods took place on 
Friday and Saturday as planned. Those attending were 
more than enthusiastic over the work done by the children. 
Mr. Upton remains over for Monday and Tuesday for 
the formation of classes. 

Miss Evers will give the president’s address to the stu- 
dents at 11 o’clock on Saturday, October 2, in the Con- 
servatory Hall. The president’s reception to the faculty 
and students will be held Saturday evening, October 2. 

Among the fine additions to the conservatory faculty 
this year will be found the name of Carl Hillweg, who 
will be first assistant in the violin department. Mr. Hill- 
weg comes very highly recommended, and is planting to 
do some splendid work under the head of the department. 

John Seaman Garns, director of the expression school, 
is offering a new class in vocal expression and platform 
reading to supplement the regular evening dramatic work. 
This class meets on Thursday evenings from 7.30 to 9 
o'clock. The first half hour will be devoted to the study 
of principies of expression, the second to voice culture, 
and the last period to platform reading. 

Ennis Johnson, diploma graduate of the public school 
music department, 1915, has joined the music department 
in the public schools of Manchester, Iowa. Miss Johnson 
was first assistant in the department the last year of her 
study at the conservatory. 





Beatrice Harrison Appears with Melba. 


Glowing reports of Beatrice Harrison’s success in To- 
ronto, Canada, where she played with Mme. Melba, have 
been received at the offices of her managers, the Booking 
and Promoting Corporation, Aeolian Hall, New York. 
The beautiful young cellist, whom Fritz Kreisler is said to 
have pronounced “positively the finest lady cellist in the 
world,” took part in a concert with the. great diva in 
Massey Hall, Toronto, before an audience of 4,000 people 
for the benefit of the Canadian Red Cross. She played the 
Boccherini sonata in A major, the “Preislied” from “Die 
Meistersinger,” and Cesar Cui’s quaint little “Orientale,” 
and was recalled many times and obliged to respond with 
encores. Dressed in a white robe of classic lines, and 
carrying a little silk flag, the charming young English- 
woman was cheered again and again on her entrance. 
Next day the papers all referred in superlatives to her 
masterful and exquisite playing. Miss Harrison will play 
again with Melba in Montreal on October 13. 








John Barnes Wells’ Program. 


John Barnes Wells’ New York recital is to be given in 
Aeolian Hall this (Thursday) evening, October 14, 














Public Examination Held at Aeolian Hall, February 21, 1915 





THE MALKIN MUSIC SCHOOL 


10 WEST 122nd STREET 





Board of examiners consisting of Bispham, Borwick, Elman, 
Mme. Frisch, Godowsky, Goldmark, Jonas, Joseffy, Spiering 





Dear Mr. Malkin, * 
It gave me great pleasure to be present as one of 


With best wishes for the future, I am ever, 





One of the many letters of celebrities received. 


and what surprised and interested me most was the professional quality of their work. 
the fine authority the students exhibited, and you may well be proud of the results you are obtaining. 


March 26, 1915 
the judges at the recent concert given by your pupils, 
We all remarked upon 


Sincerely yours, 
DAVID BISPHAM. 























The MacPhail School of Music. 


Minneapolis, Minn., October 3, 





1915. 

William and Margaret Gilmor-MacPhail will give con- 
certs in Blue Earth, Minn.; October 5, in Mountain Lake, 
Minn., and October 6 in Madelia, Minn, returning to Min- 
neapolis, October 7, to remain until the following week. 
Then they will play three engagements, including Ada, 
Minn., October 11; Mainard, Minn., October 12, and Lake- 
field, Minn., October 13. 

The elementary orchestra for beginners will commence 
rehearsals the second Saturday in October, under the di- 
rection of Mabel Jackson. The junior orchestra, for pu- 
pils between the ages of fourteen and eighteen, will prac- 
tice Friday afternoons, commencing October 15, under the 
direction of William MacPhail. The MacPhail School 
catalogue, giving full particulars concerning lessons in 
piano, violin or cello, will be mailed free upon request. 
Arrangements may be made for evening lessons by those 
who cannot attend during the day. 

Much interest has been shown in the series of faculty 
recitals to be given Saturday mornings at 11, commencing 
October 2, with a program by Florence Davies, pianist, and 
Rudolph Kvelve, violinist. These programs are open to 
those interested free of charge. 

Among those who have registered for the history of 
music lessons under Hamlin Hunt, are many symphony 
patrons. It is proposed in these lessons to take the class 
from the music of the present day back through the ro- 
mantic and classical periods, to the polyphonic age of Bach 
and Palestrina. The first class meets on October 7 at 4.30. 





Concerning David Bispham. 


Mount Vernon, N. Y., is to have the first opportunity 
of seeing David Bispham’s characterization of Beethoven. 
Mr. Bispham will appear there as the great composer in 
“Adelaide” on the evenings of October 15 and 16, under 
the auspices and in the auditorium of the Westchester 
Woman’s Club. 

The series of special performances at the Harris Thea- 
tre, New York City, at which Mr. Bispham will present 
“Adelaide” and “The Rehearsal,” is to commence on the 
afternoon of October 17 and will include performances on 
the afternoons of October 21, 22, 24, 25, 26 and 31, and on 
the evenings of October 24 and 31. 

In “Adelaide” will be given several of Beethoven’s best 
known pieces, including his song of the same name, “The 
Romance in F,” “Joyful and Sorrowful” and the “Moon- 
light” sonata. As Mr. Bispham long has believed music 
the most cosmopolitan thing in the world, and is thoroughly 
neutral, in “The Rehearsal,” numbers will be given from 
the pens of several of the best known English, French, 
Italian and American composers. 








*. The Carri’s Return. 


Ferdinand and Herman Carri, directors of the New York 
Institute for Violin Playing and Piano and Vocal Culture, 
who have been spending the summer at Nantucket, Mass., 
have returned to this city. They have commenced their 
work of teaching, with the usual large number of violin, 
piano and vocal stydents. Besides the many residence stu- 
dents, a great many come from all parts of the States to 

‘ study ander ‘these masters. The usual private recitals at 
the institute arid public students’ concerts at Aeolian Hall 
will again be given during the season. 








Frank Bibb’s Activities. 


Frank’ Bibb, accompanist and coach, has just returned, 
to New York from Hague-on-Lake George, where he has 
been all summer working with Oscar Seagle, and the lat- 
ter’s. pupils and has opened his new studio at 137 East 
Fifty-seventh street, --Mr.- Bibb’s services as accompanist 


are already engaged for a number of rectitals at the be- 
ginning of the season. On October 29 he will accompany 
Ruth Townsend and Oscar Seagle in a recital at Wash- 
ington, D. C.; on November 19, Eleanor Poehler, vocalist, 
and Mr. Bibb will give a joint recital at Summit, Pa.; on 
November 21 he will play with Christine Miller in recital 
at Columbia University; and on November 29 will accom- 
pany Miss Miller and Paul Althouse at Lancaster, Pa. 
The demands on Mr. Bibb are considerable, but there 
remain a few hours in each week still unengaged, which 
he will be able to devote to his work as coach for German, 
French and English songs. Mr. 
telephone at his studio. 


Bibb can be reached by 





Marie Morrisey with Russian Symphony. 





Marie Morrisey, the popular contralto, appeared as solo- 
ist with the Russian Symphony Orchestra at the Western 
Pittsburgh Exposition during the week beginning Septem- 
ber 27. So favorable was the impression she created that 
she was immediately reengaged for the week beginning 
October 4. Miss Morrisey’s vocal gifts and charming per- 
sonality invariably win for her the admiration of her audi- 
ence and the demand for a-return engagement. 


ae ae 
OBITUARY. 


Samuel P. Warren. 





Samuel P. Warren, the veteran organist, composer and 
teacher, died Thursday, October 7. Mr. Warren was born 
in Montreal on February 18, r841. From 1861 to 1864 he 
was a pupil of Haupt at Berlin and.also studied piano un- 
der Gustav Schumann and instrumentation under Wier- 
precht. 

Probably no organist of New York City was better 
known or more beloved by his confreres. After service in 
other churches, about 1885 he became organist and choir- 
master of Grace Church, Broadway, where he presided 
over a splendid chorus choir, with notable solo singers, for 
a score of years. Here was the work he most loved, and it 
was during this period that he became the instructor of 
William C. Carl, Gerrit Smith and other leading American 
organists. With the introduction of choir boys, Mr. War- 
ren, who preferred a mixed quartet or choir, left his be- 
loved Grace Church, but his heart was true to it to the last 
days, as evidenced by the fact that he wished his funeral 
to take place there. 

The Munn Church of Orange, 
N. J., was his next and last position, and here he was very 
happy, having an excellent quartet choir, who all loved 
him, and winning the affectionate regard of the entire 
church. Twice on Sundays he journeyed thither for a 
dozen or more years past, until failing health stopped him. 
Mr. Warren of a quiet, even retiring disposition, 
shrinking from strangers, living his own life in his own 


Avenue Presbyterian 


was 


way; few outside a narrow circle knew anything of his 
fine past, or the work which was his, and which remains 
a monument to an active, vigorous musical life. Scores 
of works, for both church and concert performance, have 
his name as arranger, editor, etc., and these bear the hall 
mark of the real musician, one who knew and loved his 
instrument. He was a founder of the American Guild of 
Organists, which now numbers over two thousand mem- 
bers, scattered throughout the United States and Canada. 

The funeral, held at Grace Church, Saturday, October 9, 
at 10.30 a. m., was attended by many persons prominent in 
the musical and religious world, including a delegation 
from the guild. He leaves a widow, Jeanne Warren. 


Daniel Carpenter. 


Daniel Carpenter, aged sixty-two, for the past twelve 
years assistant librarian of the Metropolitan Opera Com- 
pany, died October 9 in Mount Sinai Hospital after a short 
illness. His wife survives him. 
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In the Poughkeepsie Enterprise we read this 
headline: “George Weiss To Take Music in New 
York.” Will he shake it first? 

ee 


For some reason or other the European war has 
been raging with even renewed fury since the publi- 
cation of the Metropolitan Opera House plans for 
this season. 

a 

A correspondent of the New York Times, who, a 
few weeks ago, was living in the Hotel Bristol at 
Warsaw, says, “The principal owner of it is Ignace 
Is that so? 

en a 


Paderewski.” 


John Wolko, of Yonkers, a musician, by the way, 
had a genuine compliment paid to him the other 
night. Five men held him up and demanded his 
bank roll, but John was able to prove an alibi. 

6 — ——- 

Congratulations to the Pacific Coast Musical Re- 
view on the Panama-Pacific Exposition souvenir 
and historical edition, which it issued on September 
26. It is a number distinguished both in quality and 
quantity. 

sitesi 

As Max Rabinoff, managing director of the re- 
assembled Boston Opera forces, is making contracts 
with his artists for future seasons it is to be assumed 
that his organization now on tour will be permanent 
if the success this winter is of a nature to warrant 
continuance. 

On another page will be found the first London 
letter from Robin H. Legge, for many years the 
critic of the London Daily Telegraph and one of the 
foremost authorities on music in England. The 
Musicav Courter is very glad to have been able to 
add so distinguished a correspondent to its regular 
staff. Mr. Legge’s letters will appear frequently 
from now on. 

= <> 

The St. Jo. (Mo.) Gazette says that Arthur Nevin, 
the composer, has gone to work as “Professor of 
Music” at the University of Kansas. In connec- 
tion with the university extension work, “Nevin, 
who is a composer of note (!), will give illustrated 


,lectures in the town and put its choral society on a 
sound basis merely for the asking.” Question: Who 


asked him? And that “sound” basis for a choral 
society— 
seine li abtcie 

The New York World says that on the new au- 
dalion invented by Dr. Lee de Forest, mention of 
which was made in last week’s issue of the MusicaL 
Courter, “the sounds may be whirled away by wires 
or wireless to your cousin in Bumpus, Va., Nome, 
Alaska, or Tokio, Japan. Paderewski will be able 
to sit down in Chicago and play electric music to 
audiences in New York, New Orleans, and New 
Guinea. Mr. De Forest, operating the lights in his 
soundless laboratory at No. 1391 Sedgwick avenue, 
the Bronx, New York, will be able to ‘put on’ a 
Richard Strauss composition and deafen a person 
holding the receiver in Kamchatka.” 

Ree Canoe 

To the list of new musical chauvinists created by 
the war now must be added the name of Alexander 
Siloti, the Russian pianist and conductor. It is re- 
ported that he has written to Willem Mengelberg, 
the Amsterdam conductor, asking him “to inform 
the leading German conductors that on account of 
the Lusitania incident it would be impossible for 
him ever to play again in Germany, or to allow a 
German, however famous, to appear at his concerts 
in Petrograd.” Somehow we have an idea that the 


- feverish plan of Siloti will cool considerably after 


the war is over. It is only reasonable to suppose 
that Nikisch will be heard again in Russia, where he 
is a tremendous favorite. After all, Nikisch did not 


»who also directed the orchestra.” 


start the war. England plays Beethoven and Ger- 
many produces Shakespeare. Why the Russian 


frenzy ? 
iphcentadli edna 


“The organ was played by Prof. Paul Forester, 
How? Even his 
feet must have been busy. 
Pree NY Rt 

According to advices received from the MusicaL 
CourtEr’s Chicago offices “Gioconda” is scheduled 
to open there the season (on November 15) of the 
reorganized Chicago Opera. The new body will be 


known officially as the Chicago Opera Association. 


italia 

On the chance that some of our readers might be 
interested in the work of the Harlem Choral Union 
mentioned in the article by Platon Brounoff on page 5 
of this issue of the MusicaL Courter, we state that 
meetings of the union take place every Wednesday 
evening at Blainey Academy Hall, 125th street and 
Seventh avenue, New York, the admission being ten 
cents. The union is for both young ladies and gen- 
tlemen. Voice culture, sight reading, solo singing 
and choral work are taught by Mr. Brounoff, di- 


rector. 
———<- 


Arthur Bodanzky, the new German conductor of 
the Metropolitan Opera Company, has some ex- 
tremely sensible ideas. He believes—what the Mu- 
SICAL CourRIER has always believed and advocated— 
that a conductor who introduces intelligent cuts in 
the longer Wagner scores is doing a service alike to 
the memory of the great composer and to the audi- 
ence. In giving Wagner operas this year, he wil! 
introduce the cuts made at Vienna by Hans Richter 
and authorized by Richard Wagner himself. This 
is.a reform which should have been introduced 


long ago. 
—o—_ — 


We are heartily in sympathy with the work that 
the Stillman Kelley Publication Society is undertak- 
ing, namely, the publication of orchestral works by 
American composers, which, by actual test of public 
performances, have proved themselves worthy to 
appear in permanent form, This concern has begun 
its work by the publication of the works of Edgar 
Stillman Kelley (hence the society’s name) and Mr. 
Kelley is certainly most worthy of the honor. At 
the same time we aré sure no one will agree with us 
sooner than Mr. Kelley that the name of the society 
is a mistake. -It-is nat, as the title implies, the per- 
sonal friends of Mr. Kelley banded together for the 
purpose of publishing his compositions. Its scope 
is far wider, looking to the encouragement of all 
that is best in American music composition, and the 
title should distinctly indtcate that fact. 
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Chicago, October 4, 1915. 

With all its orchestral pomp, its busy concert life, 
and_its army of teachers and pupils, the mighty city 
of Chicago has not one music school which occupies 
an entire building. It is not that the schools are 
not big enough, for there are at least three which 
could use a six or seven story edifice to good advan- 
tage, but for some reason or other they seem dis- 
inclined to have homes of their own. In other cities 
most of the music schools maintain separate exist- 
ence and many of them own the structures in which 
they are housed. Nearly every conservatory in 
New York is independent of interior juxtaposition 
with other industries ; and in Indianapolis, a much 
smaller center, its three musical institutes have es- 
tablishments of their own surrounded—greatly to 
the satisfaction of the neighbors, no doubt—with 
much open ground. Perhaps this suggests why the 
Chicago schools have not been able to make exclu- 
sive tenants of themselves. They endeavor to re- 
main near the busy part of the city, and in that sec- 
tion real estate is at dizzy prices. One of its trio 
of large schools is in a building where “ragtime pro- 
fessors” carry on a separate and outlaw trade in 
unattached studios ; another is in a skyscraper with 
a moving picture theatre occupying part of the 
ground floor; and the third is in a dingy old place 
where every floor resounds with bad music emanat- 
ing from the rooms of quack teachers not connected 
with the conservatory under discussion, while sur- 
face and elevated cars pound noisily past the very 
doors of the building and the clamor and buzz of 
commerce from the towering houses on every side 
penetrate the heavy shadows they throw against 
windows which never know the benison of sunshine 
from January 1 to December 31. Chicago must do 
better by its music schools, which now are important 
enough to have dignified external physiognomy. 
Besides, it would be even better for their business. 


Mme. Bloomfield Zeisler Talks. 


The very short stay in Chicago en route to other 
points, allowed of only one visit, and that was made 
to the beautiful home of Fannie Bloomfield Zeisler 
at Woodlawn, hard by the picturesque grounds of 
the Chicago University. 

Her reception and music rooms revealed at first 
glance the artist of note and of taste. The note was 
determined with emphasis by the photographs ob- 
served on the walls while we waited for the pianist. 
Rubinstein, Moszkewski, Rosenthal, Strauss and 
numerous other musical giants had autographed the 
pictures they presented to Mme. Zeisler. Richard 
Strauss’ dedication read: “To the most amiable and 
tasteful of artists.” 

Mme. Zeisler has just finished a long and health- 
ful vacation and shows it in her manner and her ap- 
pearance. She says that she never has felt better, 
stronger and more like playing the piano. 

“Why should you not feel like playing?’ we 
queried. 

“Because I have been before the public a great 
many years and am glad to say that it has been 
kind to me during all that time. I do not believe 
that an artist should risk passing the prime of power 
so far as public performance is concerned. I say 
frankly that if I felt such a risk imminent I would 
retire and devote myself to teaching, which I love. 
But while I love it not less I love concert work 
more, and my test of my own efficiency and of my 
ability to continue to give of myself to audiences 
and to do continued service for reproductive art is 
the unabated physical vigor I feel, the ceaseless am- 
bition which urges me to further study and research, 





TOURING NOTES ON MUSIC. 





By the Editor in Chief. 





and the ever fresh desire I experience to widen my 
repertoire, to keep in touch with every new phase 
in composition, and to commune abidingly with my 
piano in the endeavor to wrest from it yet more 
ways and means of revealing the good music and the 
things I feel and think when I perform it.” 

“You say that you love to teach and to play in 
public and yet you do not do much of either.” 

“Ah, that is because I have still another love, and 
that is, the love of my home, my husband, and my 
three sons. I do not belong to those who believe 
that marriage and art cannot be combined success- 
fully, and that an artist must be a nomad in order 
to keep in touch with the world in which he or she 
finds expression. I have offers galore for concerts 
which would take me from the Atlantic to the 
Pacific every season and from Canada to Mexico, 
but I decline the vast majority of them and arrange 
a limited tour of about twenty or twenty-five con- 
certs—sometimes a few more or less—so that I need 
not be away from my family and home for too long 
a period. I rush back to Chicago whenever my 
itinerary permits, even if it is only for a day or even 
for a few hours. My teaching is done mostly when 
my annual tour is over and I accept but few pupils 
and limit the term to the short interval between the 
end of my concerts and the beginning of my vaca- 
tion.” 

“It is necessary to ask you that question without 
which no well conducted musical interview is com- 
plete nowadays. What do you think of the ultra 
modern composers ?” 

“T suppose I should make a definite answer to so 
direct a question, but I will tell you honestly that I 
am a bit confused with the later output of the latest 
moderns. While I continue ever to find things in 
Strauss that sound novel to me, on the whole his 
scheme is clear to me and his message seems trans- 
parent. Scriabine’s ‘Prometheus,’ which I heard not 
long ago, was meant by him to be heard in conjunc- 
tion with the color plan he devised, and as the work 
was given here without it I hardly think it fair to 
criticize the score. It does seem to me, however, 
that it might be difficult for an audience to concen- 
trate at one time on two such separate matters as a 
symphonic presentation and a screen or a light 
radiating device attracting the eve and stimulating 
the imagination with the projection of color and 
luminosity.” 

“Does Debussy appeal to you?” 

“To a certain extent. My chief objection to him 
is that he lacks definiteness. His music is elusive, 
shadowy, fleeting. He paints moods. He suggests. 
He hints. He is too persistently vague, shifting, 
mysterious. Vitality and intrinsic musical purpose 
are missing. He is more of a tonal painter than a 
composer. And then his gamut is very limited. 
The whole tone scale has its charm and its use, but 
it should not be employed to excess, otherwise con- 
trast and variety of characteristics are sure to be 
lacking. 

“In your opinion has pianistic art kept pace with 
the change in the spirit of composition ?” 

“The process of evolution has gone on, of course, 
so far as keyboard expression is concerned, but in 
that branch of music, the bizarre and exaggerated 
complexity have found no real vogue with the 
public. Audiences desire from the pianist essentially 
beauty of expression, and I find that the player who 
can express himself beautifully on his instrument 
is the one who endures most successfully in public 
favor. Intellect, uraccompanied by emotional ap- 
peal and charm of tonal presentation, has a very 


narrow circle of adherents. Technic for technic’s 
sake, no matter how glittering, fast, or loud the dis- 
play, happily no longer means much to our concert 
goers who now have learned to differentiate between 
mere mechanism and real music.” 

Politics, war, literature, painting, American com- 
positions and many other topics of the widest variety 
in nature were touched upon by Mme. Bloomfield 
Zeisler, a woman of remarkable erudition and keen- 
ness of mind. She is an all embracing reader and 
as close ’a student of contemporary matters as she 
is of the history, art and manners of the past. Of 
works by Americans she spoke enthusiastically, and 
to prove her genuine interest reminded us that many 
of them had enjoyed their first performance in her 
music rooms, where once a month she entertains an 
interesting company of musicians, painters, authors, 
lawyers, city executives, doctors, journalists and 
collegiate educators. Some of Mme. Zeisler’s 
friends refer to these gatherings as the only real 
salon in America. 

A final question was put: ‘Do you believe that all 
American music should be ‘boosted’ irrespective of 
its merit and merely because its composers were born 
under the Stars and Stripes?” 

“Certainly not.” 

That was all, but it covered the point thoroughly. 


“La Muta Di Portici.” 

A telegraphic report told Mustcat Courter read- 
ers of the successful opening of Max Rabinoft’s 
Boston Grand Opera Company at the Auditorium, 
October 4, where the one week’s Chicago engage- 
ment of the organization is under the direction of 
Wessels and Voegeli. 

Confirming the wire, it is necessary to add only 
that the general impression created by the new or- 
ganization was exceedingly good, that it may be ac- 
cepted as a dignified and well prepared operatic en- 
terprise, with a number of high class singers, 
numerically ample and thoroughly trained chorus, 
ballet and orchestra, and two routined and tempera- 
mental conductors. 

Mme. Pavlowa is a pantomimist of rare re- 
sources and kept her audience keenly interested in 
every action, even though she sang not a tone and 
often was on the stage at the same time as the lead- 
ing vocalists of the piece. One of them was Felice 
Lyne and the other, Giovanni Zenatello, so it will be 
seen that Mme. Pavlowa met with no small competi- 
tion. 

Miss Lyne, whom Chicago heard for the first time 
in opera, made an instantaneously agreeable impres 
sion. Her chief assets are youth, winsome stage 
presence and a coloratura of unusual accurateness 
and legitimacy. She handles her tone production in 
finished style and phrases with care and _ polish. 
That always satisfactory tenor, Zenatello, did not 
fail to score his usual success, for he sang with 
velvety smoothness in cantilena and stimulating bril 
liancy in the high flights. Through his spirited act 
ing and intelligent handling of the old fashioned 
music that fell to his lot he raised the conventional 
part of Masaniello far above its inherent limitations. 
Thomas Chalmers, with his artistic vocalism and 
dignified histrionics, also captured much favor 
Agide Jacchia conducted excellently. 

The opera itself is of a pattern that has passed, 
never to return, except possibly for a brief revival 
on special occasions. This time Mme. Pavlowa’s 
pantomime requirements are responsible for the 
Auber opera’s presence with us this winter. Per 
sonally we think the story of the work ridiculous 
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and badly told and the music spineless when it is not 
sugary. 
Passing Handshakes. 

Carl D. Kinsey, the new executive directing force 
of the Chicago Musical College, and James E. De 
Voe, the Detroit managerial mogul; Mrs. George 
Hamlin, Leon Sammetini, Edward C. Moore, music 
critic of the Chicago Journal, and Frances Ingram, 
contralto, were greeted much too briefly. Charles 
W. Clark was seen on the boulevard looking as 
\pollonian as ever. Other friends will be looked up 
on the return trip to New York, end of this month. 
his remark is not intended as a private social note, 
but is meant as a grateful response to the many in- 
vitations, telephone and card calls which came for 
us to the Chicago offices of the MustcaL Courier 
during our stay here. 

A Magnet. 

One of the reasons we should like to be in New 

York early in November is in order not to miss 

Her 
program, which reached us en tour, is of unique in- 
terest, consisting of three sonatas, Brahms’ in F 
minor, Beecthoven’s in A flat, op. 110, Chopin’s in B 


Katharine Goodson’s recital in the metropolis. 


minor. Miss Goodson’s pianism always is a thing of 


to any lover of vital piano exposition. 


jOV 


Music and Business. 
Peoria, Ill., October 5, 1915. 

The title of this paragraph is a misnomer, for 
strictly speaking, it should be “Music and the Busi- 
ness Man.” 
speak disparagingly of the American pater familias 
by referring to him as the Tired Business Man, and 
the comic papers and sagacious critics were wont to 
poke jests at his alleged lack of understanding when 


Formerly it was the general custom to 


he visited the theatre or the concert hall. 

While a few undiscerning persons continue to ridi- 
cule the Tired Business Man, most of the purveyors 
of public entertainment have seen a great light and 
they now recognize him as the Man Behind the 
Money that Supports the Theatre, the Opera, and 
the Concert. It is the Business Man’s money that 
pays for tickets and makes possible guarantee funds 
for artists, organizations and managers. Some of 
the wideawake musical impresarios have figured out 
that also the Tired Business Man supplies the funds 
that purchase music rolls, musical instruments, 
sheet music, music lessons and other contributing 
forces which help to interest wives, daughters, sons 
and sweethearts in good music and stimulate them 
into patronizing occasions where it may be experi- 
€ nced 

The growth of public school music, the municipal 
movements here and there which established orches- 
tras and concerts for the people, and before all 
things the up to date publicity methods of the per- 

ns concerned practically with music, caused civic 
bodies and commercial associations in many localities 
to look with surprise upon the growing importance 
With that progres- 
siveness which characterizes the American Business 


of music in their communities. 


Man and that energy which enables him to translate 

s progressiveness into immediate local application, 
several of the Business Man groups looked into the 
matter of utilizing music for the purpose of advanc- 
ng the general interests of their respective towns— 

1e commercial motive being the “boosting” of such 
places and the ethical motive being the desire to 


show the 
had reached a state of cultural growth where the 
nhabitants no longer looked upon all good music 


; unordered noise and no longer felt at home only 


outside world that the same communities 


when listening to wheezy harmoniums gasping out 
Moody and Sankey hymns and circus bands trum- 
ng popular and patriotic compositions. 
[he musical manager was on hand the moment 
he realized that music was to be made an assisting 


medium in civic development, and he has helped to 


foster the movement in a hundred and one clever 
Ways. 


Today the association between business and music 


is well understood by those who keep in touch with 
such matters; only a few years ago a number of 
musical Anthony Comstocks cried out as though 
physically hurt when a large department store in 
New York engaged Richard Strauss and a sym- 
phony orchestra to give a concert at the hall in the 
establishment. That very concert was the beginning 
of a long series of musical entertainments in the 
same place. Now no one cries out against such 
“commercializing” of music, for hundreds of artists 
have been employed to sing and play at Wana- 
maker’s, and that public spirited gentleman is 
praised on all sides for his serious and successful 
endeavor to bring good music to the people—and 
to bring good people to his shop. The times have 
changed, that is all. 


How Peoria Does It. 

All the foregoing is by way of a preamble to in- 
forming you that Peoria, one of the liveliest 100,000 
population cities we ever have visited, has a Fine 
Arts Bureau consisting of keen visioned Peoria men 
and women who understand fully the value of the 
ideas just set forth in our previous paragraph. 

The Fine Arts Bureau of Peoria was organized 
last summer “for the purpose of bringing to Peoria 
the finest attractions which the world of art can 
offer ; attractions which otherwise could not be seen 
or heard in this city.” 

One of the passages in the bureau’s official an- 
nouncement reads like this: “Such profits as may 
be made by the bureau from time to time are to go 
toward a fund for a Fine Arts Building. This build- 
ing will provide a beautiful home for great concerts, 
grand opera and dramatic events, a gallery for paint- 
ings and sculptures, and be a center for all the ar- 
tistic life of the city.” 

The activities of the Fine Arts Bureau are direct- 
ed by twenty-one trustees (and the Mayor, ex 
officio) chosen from five organizations, as follows: 

The Associated Musical Interests: Emma R. 
Hinckle, Franklin Stead, Maude S. Curtiss, E. C. 
Heidrich. 

The Peoria Society of Allied Arts: H. E. Hewitt, 
C. A. Bennett, Mamie H. Huber. 

The Triangle Arts: Julia Proctor White, Sidney 
Baldwin. 

The Peoria Association of Commerce: E. C. May, 
G. I. Sweney, Gerald Page, George MacClyment, 
F. H. Putnam, Harry D. Page. 

The Retail Merchants’ Association: Theo. J. 
Kuhl, E. C. Leisy, R. S. Wallace, P. A. Bergner, 
I. N. Martin, R. B. Bradley. 

This union of the artistic and commercial in- 
terests of Peoria exhibited as its first practical mani- 
festation the engagement on Tuesday evening, Oc- 
tober 5, of Geraldine Farrar and her concert com- 
pany (the first appearance anywhere of the 
organization), and on the next evening, of the 
Boston Symphony Orchestra. Both events took 
place at the vast Coliseum, seating about 4,000 
persons. The day prior to the two gala con- 
certs there had been a monster pageant and proces- 
sion and the city remained in a festive mood for the 
coming of the musical visitors, who were greeted by 
large audiences, Miss Farrar, however, as an in- 
dividual, drawing proportionately a larger house 
than the Boston Symphony Orchestra. This may 
have been accounted for by the fact that another 
famous symphony orchestra on tour was giving 
concerts in the neighborhood and playing at some 
courses where, although the orchestra received a 
large guarantee, the price of a single ticket of ad- 
mission was only ten cents owing to certain subscrip- 
tion advantages offered by the projector of the 
course to purchasers of coupons covering his entire 
series. One of the Peoria management of the Bos- 
ton Symphony concert told us that there had been 
many cancellations for seat reservations from nearby 
cities where music lovers preferred to hear the 
other organization at the lower rate. These cancel- 
lations, said our informant, amounted to over 600. 


Miss Farrar was assisted by Ada Sassoli, harpist, 
and Reinald Werrenrath, baritone. The young 
prima donna showed the same qualities as a Lieder 
singer which were analyzed in these columns at 
length on the occasion of her first recital appear- 
ance in New York. She is an artist of extreme in- 
telligence, tact and technic, and with those virtues 
she combines also musicianship and convincing 
emotional simulation. There is no doubt about her 
great gifts as a song interpreter, and they will ripen 
into even finer flowering as her repertoire widens 
and embraces all the great lyrical masterpieces of 
Schubert, Schumann, Strauss, Wolf and Brahms. 
They are easily within the reach of Miss Farrar, for 
she possesses aside from the necessary vocal equip- 
ment also the no less requisite dramatic power and 
poetical penetration. Her songs made a hit as pro- 
nounced as her picturesque delivery of the “Haba- 
nera” from “Carmen” and her intense utterance of 
“Un bel di” from “Madame Butterfly,” two phases 
in which she was certain to conquer by reason of the 
press exploitation she has received in connection 
with them. 

Werrenrath’s singing was a delight in every sense 
of that conception. He is an artist who seems to 
grow mentally and musically almost from concert to 
concert. His vocal art always was of’ unusual finish, 
dating from his initial concert appearances—that 
was only natural, for this baritone comes from a 
family of singers dating several generations rear- 
ward—but now his interpretations exhibit also a 
convincing degree of musical authority, based on ex- 
perience in public singing, and a deeply appealing 
sense of humanity gained by wide travel, observa- 
tion and association with and understanding of all 
the social strata of his fellow beings. No teacher 
made the Werrenrath of today; he was an artist 
when he effected his debut, and he has made him- 
self a greater artist since. He captured Peoria com- 
pletely and we heard nothing but the most enthu- 
siastic comment on every side about his thrilling 
“Pagliacci” prologue and “Danny Deever,” his ih- 
spiriting “King Charles” and “Fuzzy Wuzzy,” and 
his tender and romantic sounding of songs by Grieg, 
Strauss, Sinding, White and Alward. 

Miss Sassoli handled her harp agilely and taste- 
fully, but seemed to be handicapped with nine pieces 
of not too much variety or musical importance. 


Peoria Personals. 

We met all the prime movers in Peoria’s music 
carnival. We liked immensely the enthusiastic spirit 
of Emma R. Hinckle (whom we had met previously 
in Los Angeles, where she “boosted” Peoria royally 
in several excellent speeches) ; the quiet force, per- 
severance, and unquenchable public spirit of Harry 
D. Page, a “railroad man butting into music,” as he 
alludes to himself modestly; the sound business 
sense and keen appraisement of musical values ex- 
hibited by E. C. Heidrich, and the financial daring 
of Theo. J. Kuhl, Carl Block and P. A. Bergner, 
prominent backers of the concert enterprise which 
cost Peoria a guarantee of $8,500 for the two even- 
ings. 

C. A. Ellis, with his adjutants, Messrs. Shaw, 
Brennan and Foley, were in attendance at Peoria. 
Mr. Foley was beguiled from his duties one after- 
noon when the word “tennis” was mentioned, and 
conspiring with Messrs. Roy and Gerald Page, 
Reinald Werrenrath and ourself, the whole group 
stole out to the beautiful lakeside grounds of the 
Peoria Country Club, where racquet tilts took place 
until the lovely October day melted into darkening 
twilight. It must be said, in justice to Mr. Foley 
and the Messrs. Page, our hosts, that as a tennis 
player we are an excellent editor and as a tennis 
player Werrenrath is a wonderful baritone. 

The English version of the Farrar songs in that 
artist’s program were announced therein as being by 
Philip Hale, king of critics and emperor of program 
annotators. 

A visit was made to the Peoria Musical College, 
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where Mr. and Mrs. Franklin Stead and Henry. G. 
Gamber entertained us interestingly with the story 
of the founding and rise of the school. Mr. Stead 
is the director and Mr. Gamber the business man- 
ager. At present the enrollment of the institution 
is close to the 500 mark, after starting four years 
ago with forty pupils. The building is one of the 
best kept and most attractive school establishments 
we ever have encountered. It stands in a large 
open space, of which it owns the ground, and plans 
to build on some of the vacant land a large dormi- 
tory which soon will be necessary owing to the out 
of town demand for students’ living accommoda- 
tions. “Many parents prefer to send their children 
to Peoria for music study,” said Mr. Stead, “because 
it has neither the time wasting distractions nor the 
temptations of some larger cities. Formerly it 
might have been held that Peoria offered but slight 
chances for the hearing of good music. Now, with 
the activity of the Bureau of Fine Arts, all that will 
be changed. Peoria students thus are to be enabled 
to hear ali the fine orchestras and the great artists.” 

At La Salle, two hours from Peoria (we were.en 
route from St. Louis), our train began to pick up 
persons bound for the Farrar concert at Peoria. 

There was much complaint because of the “light- 
ness” of the Boston Symphony program. It con- 
sisted of Beethoven’s eighth symphony, Wagner’s 
“Flying Dutchman” overture, Rimsky-Korsakoff’s 
“Caprice on Spanish Themes,” Bizet’s “L’Arlé- 
sienne” suite, No. 1, and Liszt’s “Les Preludes.” 
One man asked us: “If such an orchestra does not 
give us the big symphonic things, how in the world 
are we ever to hear them in Peoria?” The com- 
plaint is referred to Dr. Muck and called to the at- 
tention of other big orchestras which have Peoria 
on their prospective list. 

E. C. Heidrich is at the head of a large rope con- 
cern. He has a fine voice, so fine, in fact, that a 
comic opera singer who heard him accidentally at a 
private gathering advised him to go into the light 
opera field at once. “Certainly,” replied Mr. 
Heidrich,.“if you can assure me that I shall have the 
same income as I am making at present.” “How 
much is that?” asked the singing actor. When he 
heard the figure he reeled dizzily and buried his face 
in a large stone mug. 

At the string quartet concert: 

“How did you enjoy it?” 

“Not at all; they didn’t play a single tune we have 
in our records.” (‘old us in Peoria as a transcrip- 
tion from real life.) 

A dinner was given for Reinald Werrenrath by 
Mr. and Mrs. Carl Block. Mrs. Block is better 
known to the musical world under the name of 
Jeanette Powers. She was Sousa’s violinist for 
three years, but has retired from the profession now. 
Mr. Block is the head of a large department store in 
Peoria. The Kapela Kealaika, a Hawaiian sextet, 
held forth during the dinner and played much rag- 
time, which shows what follows the flag so far as 
this country is concerned. 

A “Never Stretch Mattress” advertised in the 
Peoria street cars did not seem to hold out much 
promise of comfort to tired users. They are assured 
of consolation, however, by the Gauss Undertaking 
Company, which announces: “When you need us 
we will endeavor to give you the most conscientious 
service.” 

We received the news here that Herman Devries, 
father of Rene, has been appointed music critic of 
the Chicago American, a move that should add 
greatly to the prestige of Mr. Hearst’s paper there, 
for Mr. Devries is a thorough musician, a cultured 
student and a writer of graceful and suggestive 
English. 

St. Louis Music Notes. 
St. Louis, Mo., October 9, rors. 

The regular musical season does not begin here 
until this evening, with the concert of the Boston 
Symphony Orchestra at the Odeon. Unfortunately 
we are leaving town just before the concert, but 


Elizabeth Cueny, the local manager of the event, 
tells us that artistic St. Louis is looking forward to 
the Boston music with keen interest. Miss Cueny is 
a very young woman to be entrusted with the 
handling of such a big enterprise, but its manager, 
C. A. Ellis, shows even more pronounced faith in 
her, for she is to put also his other attractions be- 
fore the St. Louis public—Farrar, Melba, Kreisler, 
Paderewski. Of lively, attractive mien, neverthe- 
less Miss Cueny shows in her face the marked lines 
of strong determination and reflects in her conversa- 
tion practical business sense, high musical ideals, and 
soaring personal ambition. Within a few years she 
has made herself the leading musical manager of St. 
Louis and awakened the rather dormant musical 
patrons of the town into the realization that a real 
impresario is in their midst who is fully equipped to 
steer capably all the big musical enterprises of St. 
Louis. 

Mention of the big musical enterprises of St. 
Louis is not complete without reference to the Art 
Publication Society, of which Messrs. Waldron and 
Blake are leading executives, and Godowsky, Edgar 
Stillman Kelley, Emil Sauer and Josef Hofmann 
are editors. Godowsky is the editor in chief, and it 
will be remembered that it was the important work 
which he was finishing for the Art Publication 
Society which led him to seek the temporary seclu- 
sion that gave rise to the silly newspaper reports of 
his disappearance. Messrs. Waldron and Blake 
conducted us about the spacious home of the A. P. S. 
and their quarters were humming with activity. 
The organization does all its own printing, and aside 
from the large typographical staff and corps of edi- 
tors, employs dozens of other assistants for clerical 
and executive purposes and an impressive number 
of traveling representatives who are interviewing 
teachers and putting before them the “Progressive 
Series,” that really remarkable work of the A. P. S. 
It is of such scope and importance that it cannot be 
done justice to within the confines of these running 
notes, and we will come back to the subject in the 
near future, after further study of the material 
which comprises the “Progressive Series.” It is of 
interest to know that in some of the public schools, 
credit marks are allowed for music to students who 
have been taught in the “Progressive Series.” More 
schools have signified their intention to adopt the 
same plan. In the United States Bureau of Educa- 
tion pamphlet ( Bulletin 1914, No. 33, whole number 
607) called “Music in the Public Schools,” there is 
a report on page 71 of the Nebraska State Music 
Committee. A passage in it reads: “Theory and 
harmony may be given in classes twice each week. 
It should comprise work equal to the scope of the 
theory work in the ‘Progressive Series,’ by Godow- 
sky, published by the Art Publication Society of St. 
Louis, or it may follow the work as taught by any 
standard conservatory of music. It is recommended 
that the ‘Progressive Series’ of piano lessons men- 
tioned above should be made the basis for the piano 
instruction, or that the course be equal to that series 
in comprehensiveness and system.” 

Mary Maiben Allen, contralto ; Washatella Turner 
(of Indian extraction), pianist ; Elise Aehle, violin- 
ist; Frederick Lillebridge, composer ; Charles Gallo- 
way, that very distinguished organist and choir 
leader (who calls the MusicaL Courier a “truly 
great paper”); Ernest R. Kroeger, famous com- 
poser, educator and former St. Louis correspondent 
of the Musica Courter); Hattie B. Gooding, who 
manages in conjunction with the Koenigsberg Con- 
cert Direction such attractions as Amato, Hempel, 
Elman, Macbeth, and the “Carmen” movie films; 
and Mrs. McCausland, mother of Marie Caslova, 
violinist, were callers at the Jefferson Hotel and ex- 
tended welcome and gave us a great deal of useful 
musical information about St. Louis music, musi- 
cians and general tonal conditions. 

“Beethoven and Other Plagiarists.” 

At Hennemann Hall, on Thursday, October 7, we 

delivered a talk at the invitation of the Rubinstein 


Club, the Morning Etude, the St. Cecilia Choral and 
the Mu Phi Epsilon, of the Kroeger School of Mu- 
sic. The St. Louis Republican of October 8 had 
this to say: 

OLD MASTERS STOLE TUNES, EDITOR SAYS. 





Lronarp Liestinc TALKs To FepERATED Music CLusBs oN 
“BEETHOVEN THE PLAGIARIST.” 





HANDEL DEFENDED “THEFTS.” 





Lecturer Says Fewness of Musical Tones Renders Abso- 
lute Originality Impossible. 





The practice of plagiarism, unconscious or otherwise, 
in the field of music was the subject of an interesting talk 
at Hennemann Hall last night by Leonard Liebling, editor 
of the MusicaL Courier. 

Liebling made it appear that theft in literature was al- 
most wholly unknown, in comparison with the wholesale 
“lifting” practiced by musicians of our own time, and by 
their superiors of a hundred years ago and even further 
back. B 
“Beethoven and Other Plagiarists” was the subject of 
the talk; but the lecturer frankly explained that Beethoven 
was not at all a major offender in this direction, and that 
he had chosen the title for his address because it sounded 
interesting. He showed that the greatest of the German 
composers was guilty of one notable “theft,” in that the 
introductory movement of his “Eroica” symphony was al- 
most identical in theme with a melody composed by Mo- 
zart when the latter was twelve years of age. 

But all the “old-timers” were sinners, according to Lieb- 
ling, who sat at the piano while he talked and played brief 
bits in proof of his contention. Sometimes he changed 
tempo or key, or even time, in order to emphasize simil- 
arities which were not otherwise quite obvious; but as a 
rule the audience was able to hear clearly that the same 
melody had really been used by different composers in 
much the same way. 

So recent a thing as “We Won't Go Home Until Morn- 
ing” was traced back through several schools and periods 
until it was lost in a Bedouin melody of the desert. Ethel- 
bert Nevin’s “Narcissus” was identified as the soldiers 
march from “Faust,” under a different guise. 

The musical scale, Liebling quoted, consists of so few 
tones that composers unavoidably must produce melodies 
at least similar to something that was written before 
and not entirely new or original. 

Handel, according to Liebling, was known by contem- 
poraries as “the grand old thief,” and, while he admitted 
“stealing” the compositions of other composers, he de- 
fended his position by saying he always “dressed them up” 
so well that they became far superior to the original. 

Mr. Liebling gave the same lecture before the National 
Federation of Music Clubs at the association’s recent con- 
vention in Los Angeles. 

The lecture was given here under the auspices of the 
Federated Music Clubs of St. Louis. 

Owing to press exigencies, Mr. Liebling’s “Tour- 
ing Notes” will be continued next week. 


VICTOR C. WINTON AS MANAGER. 

Victor C. Winton, for the last few years. repre- 
sentative of the Musica Courier, first at Vienna, 
Austria, and later at Boston, Mass., has resigned his 
position with this paper to go into the managerial 
field. He has taken a New York office at Aeolian 
Hall, Room No. 840. At first Mr. Winton will de- 
vote most of his time to advancing the interests of 
George Dostal, America’s lyric tenor, and is already 








busy arranging an extensive tour for Mr. Dostal and 
his concert party, which will take them through the 
South and well toward the Pacific Coast. 

Mr. Winton enters the managerial business with 
an unusual equipment for a young man. He is a 
musician of no mean ability himself, having studied 
the violin at home and abroad with the best teachers, 
and aside from that, through his connection with 
the Musica Courter he has had an opportunity of 
becoming practically acquainted with all details of 
both the artist’s and the manager’s side of concert 
giving and booking. 

The Musicat Courter wishes Mr. Winton the 
best success in his new undertaking. 


o 


MARY GARDEN NOT COMING. 


It is reported that, owing to illness, Mary Garden 
will not be able to undertake this season the concert 








tour in America which has been arranged for her. 
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KELLEY’S “THE NEW ENGLAND 
SYMPHONY” PUBLISHED. 


fhe Stillman Kelley Publication Society (hon- 
rary president, Carl Stoeckel, Norfolk, Conn. ; 
resident, Ella May Smith, Columbus, Ohio) has 
issued its first score, “The New England Sym- 
phony,” by Edgar Stillman Kelley. This is to be 
followed by the “Gulliver” symphony, No. 1; the 
ymphonic suite, “Macbeth,” and the symphonic 
suite, “Aladdin.” After that the society will con- 
the publications of orchestral scores by other 
\merican composers, selecting works which have 
1 pronounced worthy by a board of judges and 

ve had at least one public production from manu- 


he Stillnian Kelley Publication Society is made 
four classes of members: Life, active, sub- 
g and associate. The life members pay one 
red dollars, these subscriptions forming an en- 


ent fund. It is hoped that the fund will be 


ufficiently large to allow the society to issue one or 
wo orchestral scores annually. The active members 
ssessed ten dollars annually and receive one 

py each of every score issued by the society, 
they may add to their own libraries, or, if 
eferred, donate to some public library which has 


| to purchase orchestral scores. Many active 
members already have assigned their subscriptions 


to the music department of some library. Subscrib- 
ing members subscribe five dollars annually toward 
he expense of engraving and printing, and associate 
embers, one dollar. 
The society has favored the MusitcaL CourRIER 
copy of the score of “The New England 
Symphony,” a review of which, written by a mem- 
ber of the MusicaL Courier editorial staff, follows: 


Edgar Stillman ielley, whose career we have 


followed for more than twenty-five years, when “The 


Lady Picking Mulberries” was published, and whose 
Macbeth” music and “Puritans” opera were the 
yurce of much musical pleasure a good many years 
o, has recently had his “New England Symphony” 
ublished by the Stillman Kelley Publication Society. 
Chis is the symphony which the composer went 
abroad to conduct in Germany a few weeks before 
the great war started. And it is this same symphony 


vhich had been played by a number of the leading 
yrchestras throughout the United States during the 
st two seasons. In fact, we are justified in saying 
ew symphonies, certainly very, very few Amer- 

in symphonies, if any, have had so many perform- 
es during their first few seasons. Yet we do not 
itend congratulating Edgar Stillman Kelley. Why 
should he be congratulated because his great work 
ets merely the attention it deserves? We must 
ngratulate ourselves that we have a worthy sym- 


nist in our midst, one who has added lustre to 
usical history of our age and whose name must 
rmanently enrolled on the honor list of Amer- 

I seers. 


not count the bars of this new score and 
ny measures long the first theme is and 


here the second theme starts, and all the changes 
he harmony. All such pedantic analysis but 
program tedious and does not help in the 

t to an understanding of the work. But we may 
that the symphony has four movements, of 

he fourth is a set of variations on a New 


hymn composed by Timothy Swan, who 


born in Connecticut in 1757. The other three 
vements follow the established classical plan of 
hoven and Brahms rather than the romantic ex- 
ments of Berlioz and Tschaikowsky. Even the 
s in the slow movement have a precedent in 
phony by Haydn. We refer to the lovely 
ement in D with the cello playing the melody. 


T et me hactan ¢ 


Let us hasten to add, however, that Edgar Still- 

Kelley has only taken the vertebrate skeleton 

the classical symphony.. The melodic features 
and the harmonic flesh and blood are all his own. 


[his symphony is said to be in B flat minor, 


which is undoubtedly one of the dullest keys for 
stringed instruments. But, as a matter of fact, the 
greater part of the work is not in B flat minor. 
Like all modern scores the music is full of acci- 
dentals and changes of key signatures. In the first 
movement alone the strings and other non-trans- 
posing instruments have six changes of signature. 
For several pages they play in C, and for a time in 
FE and A. The second movement begins and ends 
in F. The third movement is partly in B flat minor, 
though for by far the most part in B flat major. 
The last movement begins in the sombre key and 
returns to it from time to time. But the most of 
the finale is in the major and the work ends bril- 
liantly. 

Let not the casual reader think, therefore, that 
“The New England Symphony” is heavy and tra- 
gically sombre because it is said to be in B flat 
minor. Edgar Stillman Kelley knows exactly what 
he is doing. His dark hued harmonies in B flat 
minor are no more than the background to the high 
lights of his melodic warmth. His work is a Rem- 
brandt transformed into orchestral tones. 

Now that the work is published and available. in 
unexcelled typographical splendor, no doubt a num- 
ber of orchestras at home and abroad will add the 
“New England Symphony” to their repertoires and 
the reputation of America as a music and musician 
producer will be enhanced in foreign parts. 


CHANGES ANNOUNCED IN PERSONNEL 
OF PHILHARMONIC ORCHESTRA. 


The Philharmonic Society of New’ York, Josef 
Stransky, conductor, announces several changes in 
the personnel of the orchestra for the coming 
season. The string section has been augmented to 
sixty players, and seven changes have taken place 
therein, younger players having taken the places of 





former members. 

The violin section is particularly affected by these 
changes and still further improved, is the announce- 
ment, as all the new players were subjected to trial 
performances and instruments of the highest order 
were required of them. Mr. Stransky, the con- 
ductor, devoted a month to hearing trial playing by 
applicants, and only seven of the seventy-two appli- 
cants were selected. 

In the brass section there is one change. Le Roy 
Haines has been engaged for trombonist. A. Mar- 
chetti, an exceptional artist, has been secured as the 
orchestra’s English horn player, and the percussion 
section has been augmented to four players. 

There will also be changes in the seating plan of 
the orchestra on the Carnegie Hall stage, in con- 
formance with Mr. Stransky’s ideas, and to this pur- 
pose the platform has been reconstructed, to secure 
the best acoustic results for the players. The ex- 
tension of the stage and the removal of the first two 
rows of seats when the Philharmonic Orchestra 
plays in conjunction with the Oratorio Society this 
winter at the Bach-Beethoven Festival has also been 
arranged, to accommodate all the singers and musi- 
cians. 

Maximilian Pilzer again will be concertmaster of 
the orchestra, and F. Lowack, J. J. Kovarik, Leo 
Schulz and Humbert Buldrini will again head the 
different string sections. 

Pee wenn ee 


CARUSO COMING. 


Otto H. Kahn, chairman of the Board of Directors 
of the Metropolitan Opera Company, has received 
the following cablegram from Italy: 

“Sailing today on board Dante Alighieri with 
Caruso, who remains Metropolitan entire season, 
and with conductors and other artists. Am glad to 
be able to assure our patrons as well as Board of 
Directors that season will be a highly interesting one, 
and will fully maintain artisti¢ standards.” 

GaATTI-CASAZZA. 





Orchestra of First Order for 
Diaghileff Russian Ballet. 


Ernest Ansermet, the conductor of the Serge de Diaghi- 
leff Russian Ballet, has cabled John Brown, the business 
manager of the Metropolitan Ballet Company, that he will 
arrive in New York early next month to supervise the en- 
gagement of the musicians for the tour. As the music 
which will be performed has been written by such modern 
composers as Strawinsky, Tcherepnin, Maurice Ravel and 
Debussy it will require a full symphonic orchestra of 
eighty-five men for its proper interpretation. 

In a letter received by Mr. Brown from M. de Diaghileff 
the latter writes: 

I must ask you to take at once the necessary measures to assure 
for us the engagement in America of an orchestra of the first order, 
the lack of which would gravely impair the execution of our reper- 
toire. If it was a question of the works of Wagner or even Strauss 
in which the orchestra forms a solid and sonorous mass, certain 
individual imperfections could pass without being noticed. But you 
know that, generally, in Russian music, the orchestra is treated very 
individually, each musician is a soloist. And in the works of 
Strawinsky, Ravel and Tcherepnin, these soloists execute some parts 
with a virtuosity almost unknown. In consequence, we must be sure 
in advance of the quality and of the number of the orchestra. Our 
orchestra scores require four flutes, four oboes, four clarinets, four 
bassoons, four trumpets, four horns, three trombones and tubas and 
the usual composition of string instruments for a big orchestra. 
Three harps are absolutely necessary for several of the works, four 
men for the batteries, which include all that modern art has made, 
celesta, glockenspiel, xylophones, ete. The works of Strawinsky re- 
quire a pianist virtuoso of the first rank. “Narcisse” of Tcherepnin 
calls for a flute alto, so that one of the four flutes must possess 
that instrument. So once more I must repeat that these instru 
mentalists must be of the first rank, otherwise we may not be able 
to play. Certain executions might ‘be rendered materially impossible 
by the ~mediocrity of the musicians, 

Another point’ which must be settled is the question of the re- 
hearsals, Some of the works require a great many. The orchestra 
of the opera in Paris required fourteen rehearsals for the “Fire 
Bird” (L’Oiseau de Feu) by Strawinsky. It will be, however, nec- 
essary that M. Ansermet should have two rehearsals a day with or- 
chestra as soon as he arrives, 


Mr. Gatti-Casazza, who had an interview with M. de 
Diaghileff at Lausanne before sailing for New York, has 
also written to Mr. Brown on the importance of securing 
a first class orchestra for M. Ansermet. 

“Practically all the music in the repertoire of the Ballet 
Russe,” writes the manager of the Metropolitan Opera 
House, “is by modern composers and presents the most 
unusual difficulties. It will be necessary, therefore, that 
the members of the orchestra be selected especially by a 
competent authority and examined in regard to their abil- 
ity to read the complicated scores that M. Ansermet will 
bring with him.” 





Schola Cantorum to Offer Interesting Choral Works. 


During this season the Schola Cantorum, of New York, 
Kurt Schindler, conductor, is offering two subscription 
concerts. The first is to be devoted to native music of Rus- 
sia, Finland and Sweden and will be given entirely a cap- 
pella. At the second concert the Schola Cantorum is to 
collaborate with the New York Symphony Orchestra. The 
program at this time will contain choral works by Bach, 
Max Reger (new), Hugo Wolf, Debussy, Deems Taylor 
(new), Balfour Gardner and Rachmaninoff (new). 

Wednesday evening, January 12, 1916, and Tuesday even- 
ing, March 7, 1916, are the scheduled dates for these con- 
certs, 

Founded in 1909, by Kurt Schindler, the chorus now 
numbers over 200 voices. Its aim is the performance of 
choral music of all periods and schools and the mainten- 
ance of a large body of carefully chosen singers capable of 
rendering this music in the original languages and with 
the highest standard of tonal beauty and artistic finish. 

The Schola Cantorum has collaborated with the orches- 
tras of the Philharmonic Society of New York, the New 
York Symphony Society, the Russian Symphony Society, 
the People’s Symphony and the Metropolitan Opera Com- 
pany. 





Sousa’s Sunday Nights. 


Like the first of the series, Sousa’s second Sunday night 
concert at the Hippodrome, New York, attracted an audi- 
ence which nearly filled the huge building and was just 
as enthusiastic in its applause, there being more encores 
than regular program numbers, nearly always the case 
where Sousa plays. The most concise criticism of a Sousa 
concert. is simply to say with Shakespeare, “Sousa was 
himself again.” 

Florence Hardeman, soloist, played Sarasate’s “Spanish 
Dances” and proved herself fully up to the high standard 
demanded from the soloists who appear with Sousa’s band. 
She was accorded a very hearty reception by the audience. 








Serato Postpones Tour. 


Arrigo Serato, the Italian violinist, has cabled his man- 
ager, Annie Friedberg, postponing his American | tour, 
owing to the war conditions. 
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PIANOS IN. PARIS 


Weber & Steck Pianos. Pianolas. Pianola-Pianos 


We invite comparison with any and all French 
makes both as regards quality and price. 





RENTING FOR MUSIC STUDENTS. A’ SPECIALTY 
THE AEOLIAN CO., 32, AVENUE DE L’OPERA 

















Second Novelty at Irving Place Theatre. 





The second novelty which Director Christians presented 
to the patrons of his German Theatre on Irving place, 
New York City, on Wednesday, October 6, was a comedy 
by Fr. Grunebaum and William Stark, called “Das Schloss 
in Polen”. (“The Castle in Poland”). 

It may be said at the outset that the naise, én scéne,: the 
costume and last, but not least, the acting were surprising- 
ly artistic and proved a genuine treat to the dumerous spec- 
tators. The stage management was in the able hands of 
Director Christians, and reflects high credit on his taste 
and routine. Arnold Korff, who made’ such a favorable 
impression at his debut here last week, added another 
achievement, and was irresistibly sympathetic-and interest- 
ing in the role of Oberleutenant (Colonel) Herbert Rass- 
ner of the Austrian army. He had a worthy partner if the 
very beautiful and fascinating newcomer, Jenny 
Valiere, who is a talented actress and her personality is 


chic, 


charming. She is sure to becothe a favorite with her au- 
diences. 
Iphigenie Buchmann, who was so well received last week 


with Mr. Korff, heightened the excellent impression she 
made in the part of the young Countess Lea Borromowska, 
and looked bewitching, so did the bevy of young girls ap- 
pearing with her as guests at the castle of the gay. and 
amiable Countess Maria Kasimira (Miss Valiere). 

Richard First distinguished himself in the role of’ the 
old, intelligent and sympathetic innkeeper, Rabbi Leiser. 
His makeup was excellent, and his acting, of a high order, 
was instantly recognized and appreciated. It was unques- 
tionably a spirited performance of a clever comedy, 

In the audience, which filled the cozy fittle housé, were 
noticed Mr. and Mrs. Josef Stransky,. Mrs. Hugo Reisin- 
ger, Mrs. Randolph Guggenheimer and her daughter,. Mrs. 
Phillip Lewisohn, Hans Tauscher with a party of- friends, 
Mr. and Mrs. Nahan Franko, Max Liebling, Mrs. Leonard 
Liebling, and many other well known patrons of German 
art and drama. 





The Zimbalists Back in New York. 


Efrem Zimbalist and Mrs. Zimbalist (Alma Gluck) have 
returned to New York, bringing with them Marie Virginia 


Zimbalist, aged but a very few months. Mr. and Mfrs. 
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ALMA GLUCK (MME. ZIMBALIST): AND: EFREM ZIMBALIST 
WITH THEIR DAUGHTER, MARIE VIRGINIAN. ZIMBALIST, 


Zimbalist are building 4 housé in 1o¥st street, which* they 
will make their permanent home, «Neither of. them -will 
do professional work this season, but the year 1916-1017 
undoubtedly will find these artists again bustly engaged. 


BOSTON GRAND OPERA COMPANY IN CHICAGO. 








Rabinoff Organization Heard in Five Notable Productions. 


“Carmen,’’ October 5 (Evening) 

The second evening of the Boston Grand Opera season in 
Chicago brought forth a performance of “Carmen.” Many 
in the audience who have heard the familiar Bizet opera 
a score of times exclaimed that never in ten or more years 
has “Carmen” been sung so wonderfully as by Maria Gay. 
The entire cast was up to the high standard set by this re- 
nowned artist, and the inspiration of a Carmen who truly 
typifies the Spanish cigarette girl was caught by a company 
seldom equalled in ensemble work. Miss Gay was flirta- 


THE BILTMORE SERIES 
MORNING MUSICALES 


Management of Mr. R. E. Johnston 
Ballroom‘of the Hotel Biltmore 
Madison Ave. and 43rd St., New York City 


The Hotel Biltmore begs to announce a series of eight 
Morning Musicales to be given at eleven o’clock on the fol- 
lowing dates, Season 1915-16: 


November 5 
November 19 
December 3 February 11 

December 17 February 25 


Artists engaged are as follows: 
FRANCES ALDA MME. MELBA 
LUCREZIA BORI ROSA OLITZKA 
CLARENCE BIRD LUCILE ORRELL 
ENRICO CARUSO IGNACE PADEREWSKI 
MISCHA ELMAN MARIE RAPPOLD 
GERALDINE FARRAR ANDREA DE SEGUROLA 
ANNA FITZIU ALBERT SPALDING 
MABEL GARRISON THEODORE SPIERING 
MARIA GAY ANDRE TOURRET 
JOSEF HOFMANN ALINE VAN BARENTZEN 
LOUISE HOMER MARY WARFEL 
FRITZ KREISLER GIOVANNI ZENATELLO 


Subscriptions for seats and boxes or reservations for single 
concerts may now be ordered (accompanied by check) from 
R. E. Johnston, 1451 Broadway, New York City. Telephone 
608-609 Bryant. 








January 14 
January, 28 


On sale at Biltmore Box Office only during week of each 
performance. 
Subscription Price, Reserved Seats $20, for Eight Concerts 
Price for Single Seats $3 Price for Single Boxes $30 
Subscription Price for Boxes $200 for Eight Concerts 


KNABE PIANO USED 

















tious, even vulgar at times, but acted convincingly through- 
out. 

Zenatello is the possessor of a remarkable voice and 
great histrionic ability. He acted with skill 
and proved himself a worthy foil for Carmen. 

Baklanoff sang his big aria with fire, and so pleased the 
audience in his rendition that he had to repeat the song. 
He was entirely at ease in his role and acted the Toreador 
part with authority. 

May Scheider made a sweet voiced Micaela, finding in- 
stant favor with the audience. Belle Gottschalk did the 
part of Frasquita in such a manner that it stood out prom- 
inently in an unusual cast. The other roles were in accept- 
able hands, 

The stage settings were effective, the lighting excellent, 
and Mr. Rabinoff has reason to feel elated over a company 


uncommon 


of more than ordinary merit. A special word of praise is 
due Roberto Moranzoni, the conductor, who gave an in- 
spiring reading of the score. Each passage was brought 
out and his shadings and climaxes were notable. 

Pavlowa, the inimitable, danced as only she can, in the 
fourth act, and her remarkable ballet, second only to her- 
self, showed perfection, in art. 

‘Madam Butterfly,’’ October 6 (Matinee) 

One of the most touching portrayals of the pathetic little 
Butterfly that has ever been given here was that presented 
by the Boston Grand Opera Company at the matinee on 
“Wednesday. 

‘The Japariesé soprano, Tamaki Miura, portrayed a Cio- 
Cio-San, realistic and touching, and devoid of the seeming 
exaggérations that her predecessors deem necessary to 
create a Japanese: atmosphere. Mme. Miura’s voice is 
sweet and fresh, with the quality and appeal of youth, and 
her simplicity and smallness made her rendition moving. 

Riccardo Martin was in splendid voice and did the most 
possibile with the role of Pinkerton. He has not been 


heard here in several seasons and has made great strides 
Thomas Chalmers was the Consul and sang 
The Suzuki of Elvira Leveroni 


in his art. 
with accuracy and ease. 
was excellent. 

Mr. Jacchia, the conductor, brought out every meaning 
of the music, and the minor parts were in capable hands. 

After the matinee Pavlowa and her ballet appeared in 
“Snowflakes.” After such performances of ballet as the 
Boston Company is giving, it will be difficult for other or- 
ganizations to excel or even equal this one. Pavlowa is 
perfection and her coworkers little short of it. 

“Madam Butterfly” was repeated Saturday evening. 
“*L’ Amore Dei Tre Re,”” October 6 (Evening) 

The first Chicago presentation of the Montemezzi opera 
was given by the Boston organization on Wednesday even- 
ing. The gripping story holds the auditor from the start 
and is set to interesting music more like the modern Ger- 
man school than the kind of operatic music one expects 
from Italy. 
so authoritat.ve, it is difficult to imagine how it could be 
improved upon. 


The cast was an excellent one and each figure 


The opera was reviewed fully in the MusicaL Courier 
on its first presentation in this country at the Metropolitan 
in New York in January, 1914. 

Mme. Villani sang the music of Fiora in an admirable 
way. Adamo Didur made Archibaldo a dominating figure 
and truly acted the blind king. Manfredo was sung by 
Baklanoft with great power and a convincing manner: This 
artist is tremendously versatile, and does everything equally 


well, Ferrari-Fontana was the Avito and discloséd a voic« 
of great beauty and power. He carried conviction in: his 
portrayal of the lover. Last, but far from least, comes 


Roberto Moranzoni, conductor, through whose ability and 
rare mastery of the score the evening was brought to a 
After a calls 
Mr. Rabinoff was brought out and in no small way made 


successful conclusion. number of curtain 
to realize Chicago’s appreciation of the treat it is enjoying 
in hearing his splendid organization and feasting its eyes 
on Pavlowa and her wonderful ballet. 

The stage settings are the work of a genius and” the 
lighting effects splendid. 

At the conclusion of the opera, Mme. Pavlowa and her 
ballet interpreted Gluck’s “Orfeo” in the unsurpassable 
fashion to which one is accustomed from her. 

The performance was repeated at the matinee on Sat- 
urday. 

*“Carmen,’’ October.7 (Evening) 

Bizet’s opera was repeated on Thursday evening and, 
with the exception of Riccardo Martin as Don José, the 
cast was the same as on the previous Tuesday. The high 
standard that the Boston Company has set in each per- 
Mr. Martin 
up in the tenor role after the first act. He is gifted with 
a voice of lovely quality, that is always well used and ac- 


formance is being maintained, and warmed 


curate as to pitch, Mme. Gay was a vivacious Carmen, 
who acted the Spanish g'rl in her usual convincing fashion 
Baklanoff sang the Toreador in his excellent manner and 
May Scheider was a Micaela of sweet voice and action. 

Moranzoni led the orchestra with verve and precision 

The ballet and Pavlowa again were more than cordially 
received. 

“The Dumb Girl of Portici,’’ October 8 (Evening) 

On Friday evening, Auber’s “Dumb Girl of Portici” was 
given again before an interested and enthusiastic audience. 
Pavlowa portrayed Fenella with Zenatello, 
Felice Lyne and Thomas Chalmers repeated their former 


conviction. 


success and with Jacchia at the conductor’s desk the en- 
tire performance went as smoothly as any during the week. 

Mr. Rabinoff is to be congratulated on assembling a com- 
pany of exceptional singers and an orchestra and chorus 
who are reliable on all occasions. It goes without saying 
that Pavlowa and the ballet cannot be excelled. 


Andor Ware Schwariz, Optimist. 


A card bearing a pen and ink sketch of a smiling baby 
from whose lips issue the statement, “No—not a fiddler 
an optimist,” has been received by the ‘many friends ot 


Helen Ware, the violinist, and her ‘husband, Laszlo 
Schwartz, the manager. The text of the card reads as 
follows: “And his name is Andor Ware Schwartz. \ 


dear little boy who came to us on October 5, 6.30 a. m., 


for the sole purpose of teaching the supreme definition of 


happiness. Voice: baritone. Range: unlimited. Reper- 


toire: only his own compositions. Ultra modernist 
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GIULIANO 


The highest and most perfect tenor 
voice since Rubini.’’ — Mascagni. 





IN’ AMERICA SEASON 1915-16 


OMAN 


INTERNATIONAL MUSICAL BUREAU 
Mathilde McDowell, Director 





Italian Lyric Tenor 


337 West S7th St. New York 
Phone, Columbus 3166 










































































































































MUSICAL COURIER 


October 14, 1915. 




































































»st of the limited opportunities afforded them. 
Merle Alcock was generously applauded, 
yntralto voice delighting her audience. Mme. 
likewise received her meed of praise. John 
displayed an excellent tenor voice, and many 
1 to express a d¢sire to hear him again. 


Second Concert, Thursday Afternoon. October 7. 


um was given at the second concert, 


fternoon, October 


[schaikowsky’s fifth 





ARTHUR MEES, 


two Sibelius numbers, the “Swan of Tuonela” 


[riste,” and the Liszt rhapsody, No. 1, in F 
ed a severe test for the sixty members of the 
Orchestra. These players came to Worcester 


ing that they were taking the place of an or- 


the hearts of Worcester music lovers, the 
hony Orchestra having been engaged for the 
several years past. At this concert, however, 
ia musicians with their capable concert- 








leus Rich, completely won the admiration of 
ard then’. They have established a distinct 
mselves in Worcester, and many were heard 
that they were delighted at the opportunity of- 
ar again the men at the concert on Friday 
rube, who conducted this concert, achieved 





g forth a brilliancy of style, not 
iphony, but throughout the entire program. 
generously given by the audience, who ap- 
e fine readings of Mr. Strube and the 

ying of the orchestra 
r’s performance of the beautiful and ro- 
erto in A minor by Schumann served 

tage his splendid art. 


‘lL Am a Roamer,” gave Arthur 


a ortunity to use his full and resonant 


quality in a manner which 


\RTHUR MIDDLETON, 


A ANITA RIO, 
Bass. Soprano. 


WORCESTER’S FIFTY-EIGHTH ANNUAL MUSIC FESTIVAL. 





(Continued from Page 5.) 


delighted his auditors. His singing was marked with un- 
usual virility. 
Third Concert, Thursday Evening, October 7. 

Thursday evening, October 7, marked the initial pro- 
duction of Pierné’s “The Childrea’s Crusade,” at a Wor- 
cester festival, but judging from the enthusiasm with 
which it was receivcd, it w.ll not be the last. It was a 
highly pleasing performance in every detail. The chorus 
of 40 men and women, the children’s chorus of 200, the 
orchestra, soloists and the conductor are equally ent.tled 
to unstinted praise. The solo quartet of women’s voices 
and Cnarles I. Rice, who trained the children’s chorus, ably 
assisted, 

Practically the entire work devolves upon the children, 
and these future members of the festival chorus won for 
tnemselves laurels that will long remain tresh in the minds 
of those who heard their singing. ; 

Dr. Arthur Mees, on this occasion as well as on the 
evening previous, demonstrated that as a conductor of 
choruses and a director of music, he stands as one of the 
foremost leaders of the present day. 

To Anita Rio was given the double role of Allys and 
a Mother, and her s.nging in each of these parts was ad- 
mirable. Her fresh and beautiful voice is excellently 
equipped to meet the exacting demands of this work. 
Whenever the opportunity was offered her, Mme, Rio dis- 
played wonderful dramat.c ability, 

in the part of Alain, Mabel Sharp Herdien showed that 
she is thoroughly in touch with the spirit of the work. 
Mme. Herdien has sung this role at a number of fes- 
tivals and her thorough familiarity with the work was 
an added feature to her singing. It was with great pleas- 
ure that the audience listened to her excellent perform- 
ance. 

Paul Althouse won unqualified success as the Narrator, 
his splendid rendition of the part bringing him an abun- 
dance of applause. Mr. Althouse took advantage of the 
many opportunities offered in his solo numbers to display 
the marked dramatic ability which is a factor in all his 
work. 

Again the audience had the pleasure of hearing Arthur 
Middleton, who created so favorable an impression at the 
afternoon concert. Mr. Middleton sang with rare judg- 
ment and perfect assurance the small role of the Sailor. 

Altogether it was a trying concert for the orchestra, but 
the men satisfactorily acquitted themselves at all times. 


Fourth Concert, Friday Afternon, October 8. 


A matinee of triumphs might fittingly be the term ap- 
plied to the orchestral concert given on Friday afternoon, 
October 8. Conductor Strube, the orchestra, and the solo- 
ists each made an unusually favorable impression upon 
the audience, which fact speaks for itself since Worcester 
festival audiences are conservative in every sense of the 
word. The orchestral numbers were Berlioz’s overture, 
“Benvenuto Cellini’; Strauss’ tone poem, “Don Juan,” and 
“The Sorcerer’s Apprentice,” by Dukas. Although each 
of these was played in a manner that delighted the audience, 
it was the final number that aroused enthusiasm to the 
highest pitch, and this enthusiasm was an altogether fitting 
tribute to the excellent playing of the sixty men sent by 
Leopold Stokowski to represent the Philadelphia Or- 
chestra. 

Concertmaster Thaddeus Rich displayed his fine musi- 
cianship in Strube’s “Poeme Antique” and the first move- 
ment of Paganini’s D major concerto. This marked the 
first performance at a Worcester festival of the former 
work and its success was instantaneous. Both composer 
and performer were warmly applauded by the delighted 


THADDEUS RICH, 


Photo by 





MARIE SUNDELIUS, 


audience. In the concerto, Mr. Rich again proved himself 
an artist of the first rank. 

Merle Alcock had been heard as soloist in the Beethoven 
“Fantasia” at the opening concert, but the small part al- 
lotted to her in that work failed to give her opportunity 
to display the beautiful quality of her voice and her wide 
range. In the aria “O Don Fatale,” from Verdi’s “Don 
Carlos,” she sang with a -dramatic intensity and a purity 
of tone which stamped her as an artist of rare ability. 





GUSTAV STRUBE, 
Associate conductor. 


She is a contralto who undoubtedly will enjoy much suc- 
cess in concert and oratorio. 
Fifth Concert, Friday Evening, October 8. 

A gala performance marked the closing concert of 
Worcéster’s fifty-eighth annual music festival, the chorus, 
soloists, orchestra and conductors seemingly being bent 
upon making the finale a fitting climax to a brilliant week. 
Interest centered largely upon the rendition of Hugo 
Wolf’s “The Mad Fire Rider” by the festival chorus and 
orchestra. This intensely dramatic composition was pre- 
sented with a verve and precision that were eminently sat- 
isfactory. The other choral number, Bruch’s chorus of 
Romans from “Arminius” was excellently accompanied by 
Walter W. Farmer at the organ. Director Mees held his 
organization well in hand, producing some very fine ef- 
fects. 

With the exception of these two numbers, Gustav Strube 
was the conductor of the evening, and again proved him- 
self a leader of the first rank. The opening number was 
the overture to Rossini’s “William Tell,” and the other or- 
chestral numbers were Saint-Saéns’ tone poem, “Le Rouet 
d’Omphale”; the introduction to Act III of Wagner’s 
“Lohengrin,” and two movements from Tschaikowsky’s 
“Nutcracker Suite.” The latter of these, “Danse Russe 
Trepak,” was finally repeated in response to the insistent 
applause. Following the second rendering of this compo- 
sition Conductor Strube bid his men rise and share with 


WADSWORTH PROVANDIE, 
Violinist. Soprano. Baritone. 
Haeseler, Philadelphia. 
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HAROLD BAUER, 
Pianist. 


him the applause, which in reality was in the nature of an 
ovation. 

Margarete Matzenauer made her only festival appear- 
ance at this concert, and won for herself a host of ad- 
mirers for her splendidart. She sang the seldom heard aria 
from Halevy’s “La Juive” with dramatic force and heauty 
of tone that gave new life to this work. The “Abscheu- 
licher” aria from Beethoven’s “Fidelio” was Mme. Matze- 
nauer’s other number. This artist was heard with great 
success in “Fidelio” last season at the Metropolitan Opera 
House, New York. 

Ponchielli’s familiar “Cielo e Mar,” from “Gioconda,” 
and Verdi’s “Celeste Aida” were the contributions of an- 
other member of the Metropolitan Opera Company, Paul 
Althouse. The work of this sterling artist strengthened 
the excellent impression created by him in the role of the 
Narrator in “The Children’s Crusade,” which was given 
the previous evening. 

Wadsworth Provandie proved to be the surprise of the 
evening, however, since his work in Wolf-Ferrari’s ora- 
torio at the first concert had given but a faint indication 
of his thorough artistic ability. At the final concert he 
sang two arias by Verdi, “Eri Tu,” from the “Masked 
Ball,” and “Di Provenza il Mar,” from “Traviata.” Al- 
though the reports from abroad were loud in his praise 
as an operatic artist, his splendid work on this occasion 
was worthy of particular note. 

The applause was so prolonged that each of the soloists 
was obliged to favor the audience with encores, which were 
graciously accorded. Walter W. Farmer, at the piano, was 
a most sympathetic accompanist for these encores. 


Festival Officers 


Officers of the Worcester Festival for the year 1915 
were as follows: President, Arthur J. Bassett; vice-presi- 
dent, J. Vernon Butler; secretary, Harry R. Sinclair; 
treasurer, George R. Bliss; librarian, Luther M. Lovell. 

Directors: William H. Cook, Charles I. Rice, Rufus B. 
Fowler, Edward L. Sumner, Walter W. Farmer, Paul B. 
Morgan, Albert C. Getchell, Matthew J. Whittall, T. 
Hovey Gage. 


Worcester Festival Conductors 


From the following list of conductors of the Worcester 
Music Festival, since, 1873, it will be noticed that Dr. Ar- 
thur Mees has directed for eight years and Gustav Strube 
has been associated with him for the past seven years. 


Allen, B, D., ’76, ’78. 

Buck, Dudley, ’74. 

Chadwick, Geo. W., ’98, ’99, ’oo, ’or. 

Emerson, L. O., ’73. 

Goodrich, Wallace, ’02,-’03, ’o4, 

Herbert, Victor, ’89, ’90, ’9r1. 

Kneisel, Franz, ’92, ’93, ’94, ’95, ’96, 97, ’98, ’99, ’00, ’o1, ’o2, ’03, 
"04, '05, ’06, ’07, "08. 

Mees, Arthur, ’08, ’o9, ’10, "11, ’12, ’13, ’14, "IS. 

Morrison, C. P., ’75. 

Strube, Gustav, ’09, "10, "11, ’12, "13, "14, ’I5. 

Zerrahn, Carl, ’73 to ’97 inclusive. 


*os5, ’06, ’o7. 


Personnel of the Orchestra 

Under the leadership of Concertmaster Thaddeus Rich, 
the following members represented the Philadelphia Or- 
chestra: 

First Violins—Thaddeus Rich, concertmaster; J. K. 
Witzemann, Alfred Lorenz, F, Wilson Cook, David No- 
winski, H. Campowski, Carl Kihlman, Paul Donath, Louis 
Angeloty, Paul Meyer. 

Second Violins—David Dubinsky, Lucius Cole, Hans 
Tiedge, Albert R. Moret, Paul Fillsack, Earl Pfouts, Beau- 
mont Glass, Carl Fasshauer, 

Violas—Emil Hahl, Hugo Carow, 
Samuel Belov, George Wm. Keyser. 

Violoncellos—Alfred Lennartz, Hans _ Kindler, 
Einhorn, Carl Kneisel, Franz Lorenz. 

Basses—Rahmig, K. Querengaesser, 
Louis Boehse, John. Fasshauer. 

Harp—Vincent Fanelli, Jr. 

Celesta—Emil Hahl. 

Flutes—Joseph La Monaca, John A. Fischer, Hans 
Schlegel. 


Erich Haltenorth, 
Bruno 


Nathan Cahan, 


MARGARETE MATZENAUER, 


Dramatic soprano. 


Copyright by Mishkin Studio, N. Y. 
PAUL ALTHOUSE, 
Tenor, 
Oboes—Attilio Marchetti, Edward Raho, P. Henkelman. 
Clarinets-—Robert Lindemann, Edmond Roelofsman. 
Bassoons—William Gruner, Herman Mueller. 
Horns—Joseph Horner, Otto Henneberg, Albert Riese, 
John D’Orio. 
Trumpets—Herman Basse, Rudolf Engel, T. Rivel. 
Trombones—Otto Elst, Wm. Schlechtweg, Paul P. Lotz. 
Tympani—Oskar Schwar. 
Percussion—Henry Mayer, Jr., Emil Kresse. 


Festival Notes 

Paul Hultman, director of the Hultman-McQuaid School 
of Music, and Mrs. Hultman, gave a reception for some 
of the festival artists on Friday afternoon. 

Ida I. Parrott supervised the society column of the 
Worcester Post during the festival week to the apparent 
satisfaction of artists and patronesses. 

Thomas H. Thomas, who has charge of the festival 
given each summer by Mary Eldridge at Norfolk, Conn.; 
Gwilym Miles, bass, a former Worcester favorite; Jo- 
sephine Knight, who has sung at the Worcester festivals; 
Loudon Charlton, Gertrude F. Cowen and Walter David, 
the last three being managers of artists, were seen at the 
concerts. 

All of the rehearsals were well attended, and at some of 
these sessions Mechanics Hall held an audience that about 
filled the auditorium. Frequently these rehearsals were 
referred to as concerts, and deservedly so. 

Minnie E. Ellam, press representative of the festival, it 
was noticed, again was a busy individual, whose efforts 
had a great deal to do with the success of the concerts. 

The Bancroft Hotel and vicinity probably constituted 
the busiest location in Worcester during the week, being 
the Mecca for artists of the festival and for the many out 
of town guests attracted to the city by the concerts. Dr. 
Arthur Mees and Mrs. Mees were registered there, also 
Associate Conductor Gustav Strube and many newspaper 
representatives from out of town. 

J. M. Priaulx, of C. H. Ditson & Co., the music publish- 
ers, arrived on Thursday. 

Jules Jordan, conductor of the choral society of Provi- 
dence, R. I., again was present. 

David Dubinsky, violinist, of Philadelphia, was another 
visitor. Mr. Dubinsky has several concert and recital en- 
gagements for next spring. 

Charles I. Rice, supervisor of music in the public 
schools, accompanied by Merle Alcock, Marie Sundelius, 
John Campbell, Wadsworth Provandie and Hans Kindler, 
cellist, made the annual tour of the high schools on Thurs- 
day morning. The pupils of North, South and Classical 
High Schools and the High School of Commerce were fa- 
vored with several numbers. by the above mentioned musi- 
cians. 

H. E. Krehbiel, music critic of the New York Tribune, 
was in Worcester. 

From day to day during the entire festival the weather 
increased in unpleasantness, and it was really remarkable 
that, notwithstanding the rain, wind and chilliness, the 
audiences increased in size, until at the last concert Me- 





MABEL SHARP HERDIEN, 
Soprano. 








JOHN CAMPBELL, 
: Tenor. 





chanics Hall was filled to capacity and many were unable 
to gain admittance. 

Wadsworth Provandie’s sister, Mrs. Holden W. Drew, 
who resides in Worcester, entertained a party of friends 
and artists at her home on Friday evening. 

Tuesday evening the members of the Philadelphia Or- 
chestra, the board of directors of the festival, officers and 
others, were tendered a banquet in the Bay State Hotel 
by the Worcester Musicians’ Union. 

Many out of town, as well as local newspapers, were 
ably represented, among them being Olin Downes, of the 
Boston Post; Francis L. Regal, Springfield Union; Mary 
Regal, Springfield Republican; H. T. Parker, the 
Transcript; Arthur T. Wilson, Telegram; Elizabeth Cady 
Regal, Gazette, and George W. Richardson, Post, these last 
three being Worcester papers. 

Marie Sundelius, the soprano, was the guest of Mr. and 
Mrs. Alfred L. Aiken while in Worcester. 

The Springfield, Mass., Musical 
members, including Secretary W. C. Taylor and Treasurer 
G. R. Bond, to attend the concerts. 

Director L. O. Williams, of the Putnam, Conn., Chorus, 
and eighteen members attended at Friday evening’s concert. 


3oston 


Association, sent. its 


Many other well known musicians from out of town 
were in Worcester during the week, but limited space will 
not permit mentioning all of them. 

Both the program book and the advance official an- 
nouncement were of unusual attractiveness this year. The 
cover designs are by Jenny Jackson, of Worcester, and 
Alicia W. Gates, of Princeton, Mass., respectively. For 
seven years the board of government has offered prizes 
for designs for the covers of the program book and the 
official announcement, to be awarded by three competent 
judges, chosen outside the festival management. 
prizes are offered to afford an opportunity to the art stu- 
dents of Worcester County to strive for some definite 
achievement and as an efficient means of self improvement. 
This year the judges were the well known artists and de- 
signers Joseph H. Greenwood, Frank J. Darrah and Her- 
bert E. Carlton. They awarded the prizes as follows: 
First prize, Jenny Jackson, Worcester ; second prize, Alicia 
W. Gates, Mass.; third prize, Robert Cupit, 
Worcester; first honorable mention, Helen K. Merriam, 
Worcester; second*honorable mention, Albert E. Bowler, 
Worcester. 

All the shops and stores of the better class announced 
and successfully carried on week 
thereby furnished an incentive for many to avail them- 


These 


Princeton, 


“festival sales,” and 
selves of an unusual opportunity to purchase at reasonable 
prices the high grade of goods offered. 

Luther M. Lovell, one of the officers of the Festival As- 
sociation, was untiring in his efforts to care for all, both 
before and during the week of the concerts. The plan of 
arranging for hotel accommodations and furnishing groups 
and blocks of seats for parties from out of town was 
J. ALBert RIKER. 


favorably commented upon. 


Anne Stevenson Resumes Teaching. 





Anne Stevenson, exponent of the Belari method, has 
resumed instruction at her studios, Carnegie Hall, New 
York. 
who make records for the various phonograph companies ; 
they find that the distinct enunciation and clearness of 
tone gained by them under Mme. Stevenson makes their 
records valuable. 


A new feature of her work is a course for singers 


She expects to appear as singer fre- 
quently this season, and this is as it should be, for her 
voice and style represent a delightful personality, and her 
art is pure and distinctly On 
there will be a Liszt recital in the Stevenson studios. 


interesting. October 22 





Two Changes in Aeolian Hall Attractions. 


Two changes have been made in the list of attractions 
for October at Aeolian Hall, New York. Elizabeth Gut- 
man’s song recital has been postponed from Monday after- 
noon, October 18, the new date not yet known. 

Germaine Schnitzer’s piano recital, scheduled for Satur- 
day evening, October 23, has also been postponed. 
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rH MASON, GIUSEPPE DE LUCA, GIACOMO DAMACCO, 
S Baritone. Tenor. 
‘ Yorl Photo by Mishkin, New York. Photo by Mishkin, New York. 


IDA _ CAJATTI, 
Soprano. 
Photo by Mishkin, New York. 





M New York 
[ARIE BARRIENTOS, 


HELEN WARRUM, 


Photo by Mishkin, New York. 
ELINA ZARSGA, 
Soprano. Soprano, 


NEW SOLOISTS AT THE METROPOLITAN. 


JULIA. HEINRICH, 
Soprano. 





Sam Franko Resumes His Activities in New York. 


usicians who have been associated with 
music in this country during the past quarter of 
Sam Franko For a number of years Mr. 


studied the violin as a youth with 


Vieuxtemps 


and other European masters, has 
he successful violin teachers and players in 

Many, violinists who hold prominent posi- 
Mr. Franko’s artistic 


e their equipment t 


During many seasons Sam Franko conducted 
rganization, known as the American Symphony 
title arising from the fact that when the 


vas formed a necessary requisite for mem- 


American birth [It was not chauvinism that 
Franko to establish a barrier for foreign- 
her a desire to demonstrate at that time, when 


ry orchestra was composed largely of for- 


ve talent. The situation has 


iality i na 
illy, in the last few years, that young 
scarcely realize the importance of 


» did then 








Mr. Franko decided to accept an offer to 
estra class and the advanced class for vio- 
Stern Conservatory in Berlin. During his 

Baritone 


CONCERT - RECITAL - ORATORIO 


Repertoire: 
French, English, German, Italian 
337 West 57th St. 
Phone, 3166 Columbus 


Management: 
International Musical Bureau 


sojourn in Berlin he received splendid recognition with 
his orchestra class, with which he gave a program of 
Liszt compositions, one of Beethoven and another of 
Brahms. His viola concert, given in conjunction with 
Schnabel, the pianist, and Flesch, the violinist, was an 
event that aroused the musically blasé Berlin public. Mr. 
Franko’s American symphony concerts given prior to his 
departure for Europe were devoted mostly to composi- 
tions of old music, and under his baton many noted solo- 
ists made their New York debuts. 

The changed conditions in Europe, due to the war, al- 
tered Mr. Franko’s plans, and he decided to return to 
America. Since his arrival he has refrained from engag- 
ing in public work, excepting for last spring’s Bach con- 
cert, at which he conducted and Ernest Hutcheson and 
Ossip Gabrilowitsch played. 

Mr. Franko has decided, at the solicitation of many of 
his old pupils, to devote a larger part of his time, from 
now on, to violin instruction. Among his noted pupils 
here at present at Emily Gresser and Frederick Fradkin. 

The violinists whose art Mr. Franko has molded, and 
who are on the European concert platform, include Meta 
Fromm, Margaret Wiesand, Emil Kronsand and Popovici, 
now serving in the Roumanian army. 

Emily Gresser was heard in New York recently and her 
success was immediate. 

Mr. Franko has located at 31 East Sixtieth street. 





Greta Torpadie to Sing in Costume at Scarsdale. 





Greta Torpadie, whose artistic costume recitals have 
found considerable vogue among fashionable and mu- 


sical audiences, will be the sole entertainer, together 
with her partner, Einar Linden, at the Scarsdale Mu- 
sic Club on the afternoon of October 16. Miss Tor- 
padie and Mr. Linden will sing “Mam/’selle Mari- 
ette,” a charming operetta in French, and besides, Miss 
Torpadie will sing a program of miscellaneous songs in 
costume and a group of duets with Mr. Linden. 





Lewis Artist Scores in St. Louis. 

Mrs. Herman Lewis booked the young prima ballerina, 
Eva Swain, and a supporting company of ballet dancers, 
for the thirty-sixth annual historic pageant and ball of 
the Veiled Prophets, October 5, in St. Louis. 

Mile. Swain’s success is shown in the following tele- 
grams received by Mrs, Lewis at the close of the event: 

St. Louis, Mo., October 6, 1915. 
Mrs. Herman Lewis, 
402 Madison avenue, New York: 

Congratulations. The greatest ball in history. 

Evizapetn Cvueny. 


; St. Louis, Mo., October 6, 1915. 
Mrs. Herman Lewis, 


402 Madison avenue, New York: 
Great success. Wonderful reception. Pleased beyond expression. 
Eva Swain. 
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John Doane Anticipates Busy Season. 


John Doane, the well known concert organist, opened 
the musical season in Evanston, Ill., with a recital on Tues- 
day evening, October 9, at Fisk Hall. He has just been 
engaged to give the opening 
recital of the season also 
at Adrian College, Adrian, 
Mich., on the new $20,000 
organ there. 

Mr. Doane’s teaching sea- 
son at the Northwestern 
University (Evanston, Ill.) 
has started out with an or- 
gan class which is said to 
be 300 per cent. larger than 
the class has been there for 
This keeps him 
busy three days a week and 
two days Mr. Doane carries 
on his accompanying and 
coaching work in his stu- 
aio in the Fine Arts Build- 
ing, Chicago. 
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The accompanying snap- 
shot of Mr. Doane was 
taken at Onekama, Mich., 
where he spent part of the past summer. 


JOHN DOANE AT 
ONEKAMA, MICH. 





Becker Discusses State Registration Law. 


“Should music teachers be compelled to pass a legal State 
examination in order to obtain a license to teach? is a 
live question in Brooklyn, as well as throughout this 
State,” says the Brooklyn Eagle of October 3, and devotes 
several columns to a discussion of this subject in the form 
of interesting letters pro and con written by Brooklyn 





music teachers. 

Gustav L. Becker, for years actively at the front in the 
New York State Music Teachers’ Association, in advo- 
cating a standard of teaching, said: 

“I most decidedly favor tests for music teachers, though 
I doubt the present feasibility of effecting this by law. Our 
lawgivers, as a class, have but small opinion of the educa- 
tional and cultural value of music study. It would be hard 
to convince them that the study of music is a matter of 
sufficient importance to warrant the enacting of laws that 
might deprive a citizen (even if she doesn’t vote) of her 
‘constitutional right’ to earn an ‘honest living.’ This seems 
to be the chief argument against tests and licenses for mu- 
sic teachers, though care is taken that all the music teach- 
ers employed in public schools shall have passed their ex- 
amination for a proficiency that will make them compe- 
tent to teach the singing classes up to their grade. 

“All other music teachers, as far as the legislators are 
concerned, the general public not protesting, may lack 
knowledge and teaching ability as much as_ they please. 
They say ‘no one is obliged to engage an incompetent mu- 
sic teacher.’ Yet the process of finding out whether a mu- 
sic teacher knows what he professes to do (a professor) 
at present seems to consist in engaging the teacher ana 
then, after three or four years, if the children have failed 
to learn anything worth while, with hundreds of hours 
spent in practising, and at a cost of hundreds of dollars, 
to decide between suspecting that the teacher is at fault, 
or that the pupils are absolutely devoid of talent. It is 
odd, though, that of the great number of music pupils be- 
ginning their, lessons with eager and joyous anticipation, 
so many, later on, should give them up in utter discourage- 
ment, or, going on, drift into the playing of musical trash. 
It may be that the teacher allows his pupil to play the 
trivial and popular stuff in consideration of his pocket- 
book, for with his limited resources, he knows no other 
way of keeping up their interest in the music lessons. 

“He probably did not succeed in revealing to them the 
beauty, grandeur and real value in content of the classical 
or high grade modern music. If the teacher had initiated 


these pupils into the mysteries of musical construction 
through study of intervals, harmony, ear training, analysis, 
etc., in other words, the spelling and grammar of music, 
and had aroused their interest in the lives, achievements 
and characteristics of the great composers, quite possibly 
it would not have been necessary to resort to music of the 
shallow, tinkling or sensuously berhythmed sort to induce 
them to keep up their lessons. 
should be made to bear his burden of blame for the slow 
development of appreciation for good music noticeable in 
the general public.” ... 


fhe average music teacher 





Young Pianist Returns to Home Land. 


Luisa MacPherson, a young American pianist, who is 
well and favorably known in Berlin, is expected in New 
York soon. She is said to excel in her interpretation of 
the -works of Chopin, Schumann -and Brahms, beipg en- 
dowed with unusual 
imagination and musical 
feeling; and her early 
excellent classical train- 
ing under her mother, 
Elsa MacPherson, one of 
Teichmiiller’s best known 
pupils at the Leipsic 
Royal Conservatoriym, is 
seen in her playing of 
Bach, Handel and Scar- 
latti. 

M:ss MacPherson has 
studied abroad with 
Wassili Safonoff, O. M. 
Denton and Paul Gold- 
schmidt, and was one of 
the principal assistants 
of the last mentioned. It 
has been predicted by 
those who are familiar 
with the young Montana 
girl’s pianistic art that 
she is to be one of the 
delightful sensations of 
this musical season here. 

A number of concert 
bookings already have 
been made for Miss Mac- 
Pherson in this country. 
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Hegediis to Appear 
in Leading Cities. 





Ferencz Hegediis, the 
Hungarian violinist, re- 
turned to New York last 
week, after spending his 
first American summer at Bar Harbor, Me. The violinist’s 
holiday was spent in rest and preparation for this season 
under the direction of Antonia Sawyer. Mr. Hegediis’ 
New York recital will take place at an early date, after 
which he will be heard in the principal cities of the United 
States, 





Lectures at New York College of Music. 


Maurice Halperson, the well known music critic of the 
New York Staats-Zeitung, will deliver (in German) two 
courses of twenty lectures each on the “History of Opera,” 
with practical demonstrations about the novelties of New 
York’s opera and concert season. They will be given in 
the hall of the New York College of Music, 128 East Fifty- 
eighth street, on Tuesday afternoons at 3 p. m., and Sat- 
urday evening at 8.15, beginning Tuesday, October 19. and 
Saturday, October 23. The opening lecture on October 19 
will be “The Influence of War Upon Music.” The sub- 
scription price for each of the two cycles is $15. Sub- 
scriptions may be sent to the New York College of Music, 
where additional details may be secured. 
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Blanche Goode Heard in Lisbon. 





Blanche Goode, the young New York pianist, who has 
been studying with Katharine Goodson at Lisbon, N. H., 
this summer, gave a recital in that place, at the Empress 
Theatre, Friday evening, September 10. 

In the Lisbon Courier of September 16 appeared this 
review of the recital: 

“Miss Goode’s recital on Friday evening proved to be one 
of the most enjoyable concerts of the season. An enthu- 
siastic audience of music lovers filled the Empress Theatre 

and the 


greeted young 


artist with a round of 


applause as she made her 


appearance. The pro 
gram began with Schu- 
mann’s ‘Scenes from 
Childhood,’ played with 


feeling 
Men 
and 


great depth of 

and poetic insight. 
delssohn’s prelude 
fugue in E minor fol- 
lowed. The Chopin so 


nata was interpreted ina 


masterly manner. The 
scherzo brought out 
lightness of touch con 
trasted with the ‘Lar- 


gouga,’ which was played 


with great richness of 


tone. The last movement, 
almost barbaric im its 
mood, brought it to a tre- 


mendous climax. Storms 


Bea st ANAL ACR AR RN i act de. 


of applause came from 
the audience at the close 
Brahms’ 


gavot, with its 


quaint harmonies, was 
voted by some to be the 
favorite number, and the 
audience was spellbound 
as the flying fingers 
worked out the compli 
cated ‘Arabesque’ of Les- 
Miss 


tree 


chetizky. Goode’s 


playing is from 
mannerisms and is char- 
sim- 


acterized by great 


plicity—her touch pos- 

sesses both delicacy ind 

power. The concert was a marked success in every way, 

and those who did not seize this opportunity of hearing a 
little good music are full of regrets.” 

Miss Goode’s teachers, aside from Miss Goodson, have 
been Alexander Lambert and Leschetizky. 


She has played important engagements in America, in 


cluding a successful concert in Aeolian Hall, New York 
last season. 
In connection with her duties as teacher at Smith Col- 


lege, Northampton, Mass., Miss Goode will do considerable 


concertizing during this season. 





Julia Heinrich to Appear with Beethoven Society. 





Among the many engagements booked for Julia Hein- 
rich by M. H. Hanson, the one with the Beethoveri So- 
ciety of New York, Percy Rector Stephens, conductor, is 
regarded as very-important. This wil! probably be her 
first appearance in concert in New York this coming sea- 
son, as Miss Heinrich does not plan to give a recital until 


later on, probably the end of March. 
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CHICAGO’S CURRENT ACTIVITIES. 


Items of Interest Covering the Past Few Days in Musical Circles. 


30 
Chicago, October 9, 1915. 

Announced primarily as a benefit performance for the 
German Old People’s Home, the Chicago Singverein So- 
ciety attracted what might be conceded a capacity house 
Sunday evening, October 3, at the Auditorium Theatre. 
An audience composed of the cream of German society 
here, as well as a goodly portion of the musical profes- 
tion, heard Max Bruch’s “Lay of the Bell” performed in a 


manner indeed acceptable. The Chicago organization has 
auditors to expect rather excellent things, albeit 


tone work, rather than attention to details 





1, characterizes their efforts at all times. William 
ler is the conductor. 
Frances Ingram, contralto, well known here on account 
her numerous previous successes, appeared to be well 
ed by the audience, her superb contralto voice undoubt- 
lly being responsible for the situation. Also the musi- 
» evinced in handling so skilfully the ungrateful text 
| an added laurel for the young singer. Virginia 
isteman, of Montreal, essayed the soprano role. Her 
ice is one of a rare and fortunate birdlike quality, which 
resented to her hearers in an authoritative manner, 
nd warmed by the true musical temperament. 
harles W. Clark, baritone, might be termed the senior 
st in accordance with his rightful place as a longtime 
d because of the poise and surety 
from successful contact with discriminating audi- 


of big roles, an 


ences and directors of masterful ability. 
Warren Proctor, distinguished himself with the tenor 
| en his beautiful quality of voice carried to the 
gallery of the great Auditorium. His part was 
1 long and taxing one, but every phrase was turned with a 
enunciation was given with a clearness which speaks 
vledge, careful preparation and native ability. His 
itiful tenor voice did much to lessen the otherwise dull- 
ness and monotony of the choral score. 


WELL KNown ACCOMPANIST HERE. 


Gordon Campbell, pianist and accompanist for such well 


wn artists as Julia Claussen, Lucile Stevenson, Helen 
Stanley, Charles W. Clark and Francis Macmillen, has ar- 
ranged to spend the greater portion of his time in Chicago 
' £ 

winter, where he will teach as well as appear in recital. 

Mr. Campbell has an international reputation and is, as 


well known Paris paper said, “a remarkable accom- 
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HENRIETTE WAKEFIELD SINGS AT CHICAGO MuSICAL COLLEGE. 


Saturday, October 9, in the Ziegfeld Theatre, Henriette 
Wakefield, contralto of the Metropolitan Opera Company 
of New York, sang a group of five songs, appearing as 
guest artist on the regular program of the Chicago Musical 
College. 

Miss Wakefield is on a concert tour to the Pacific Coast, 
Others who will appear on the program are: H. Stanley 
Deacon, baritone; Hannah Rubin, soprano; Mildred 





WARREN PROCTOR, 
Tenor. 


Brown, violinist, and John Wederhirn, pianist. Well 
known artists will appear on the college program through- 
out the season. The regular course of lectures. by Felix 
Borowski has commenced. Admission to these concerts 
and lectures is by ticket, which may be had upon applica- 
tion at the college office. 


AMERICAN CONSERVATORY SATURDAY RECITAL. 


The American Conservatory Saturday afternoon recitals 
were resumed for the season, October 2, when Frederik 
Persson, member of the faculty, and J. Warren Turner 
appeared. 

Mr. Persson is a pianist possessing an adequate technic 
and a musical understanding and sympathy somewhat un- 
usual. His readings of Chopin and Brahms illustrated 
the latter assumption; the Liszt “Hungarian Rhapsodie,” 
No. 15, and the MacDowell etude proved his technical 
equipment. 

Mr. Turner possesses a voice of beautiful quality, and 
a clever use of that organ pleased the audience; albeit his 
enunciation was poor. Marie Bergerson, a long time prod- 
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uct of the American Conservatory, was an excellent ac- 
companist. 
ISAAC VAN GROVE ON Tour. 


Isaac van Grove, the Chicago coach and accompanist, 
and member of the faculty of the Sherwood School of 
Music, with Hugo Korchak, of the Walter Spry School 
of Music, left October 1 for a ten days’ concert tour of 


Mississippi and Texas. Two appearances will be made in’ 


San Antonio. Mr. Van Grove will use for solo number 
the Liszt B minor sonata. 


Pupits oF Bercey Opera ScHooL. IN CONCERT. 


At the concert given by the Grace Chorus Choir at the 
Grace Congregational Church last Thursday evening, art- 
ist pupils from Bergey’s Chicago Opera School assisted. 
Irving Engel, a pupil of Mrs. Bergey, played the Rach- 
maninoff “Prelude”; Mae McMinn, soprano, was heard to 
good advantage in Robyn’s “Waltz Song,” “One Fine 
Day,” from “Madam Butterfly,” “Ah, fors e lui,” and an 
aria from “La Traviata.” George Simons offered Mar- 
shall’s “Dear Love, Remember Me,” “An Explanation,” by 
Coleridge-Taylor, and Schumann’s “By the Sea.” Martha 
B. Meier rendered “Shadow Dance” and “Autumn,” by 
MacDowell. Leslie Voightman sang an aria from “Tosca.” 
Mr. Engel also played Rubinstein’s “Etude” and Liszt’s 
“Sixth Rhapsodie.” Mr. Voightman and Mr. Burr closed 
the program with the duet from “La Forza del Destino.” 


Sturkow Ryper on Way TO SAN FRANcisco Farr. 


A card from Ogden Canyon, Utah, has been received 
from Theodora Sturkow Ryder, who is on her way to the 
San Francisco Fair and is having a wonderful trip, so 
she informs us. 


MacBurney Stupios REcITAL, 


Worthe Faulkner, tenor, furnished the program at the 
MacBurney Studios last Monday evening, October 4, 
which was made up entirely of works by Chicago com- 
posers. James J. MacDermid’s “Sacrament” opened the 
program and was followed by “One Day” and “On the 
Slopes of the Dune,” by Johnston, Next came Ander- 
son’s “In the Silence of Night,” Willis Ware’s “Wistaria,” 
“The Sea,” by Grant Schaeffer, a group of four songs by 
Schneider and four by Mrs. Downing. Sidney Arno 
Dietch played the accompaniments. 


BusH Conservatory Apps Many New Stupios AND AN- 
OTHER DoxkMITORY BUILDING. 


In addition to remodeling the present quarters the Bush 
Conservatory has added three new suites of studios, mak- 
ing a total of twelve new rooms. The entire school has 
been remodeled and beautifully furnished, 

There have also been many new acquisitions to the fac- 
ulty. Among the new artists and instructors engaged are: 
Herbert Miller, baritone; Edgar Brazelton, pianist and 
theorist; H. Wilhélm Nordin, baritone; Grace Walter, 
pianist; Anna L. Beebe, soprano; Charles E. Rouse, bari- 
tone; Vera Allen Woodard, soprano; Joseph Kitchin, vio- 
linist; Richard Wagner, cellist, and Wallace Rice, pro- 
fessor of English. 

A new building has also been added to the dormitories, 
which doubles the former accommodations. 


Epwarp CLARKE Is Kept Busy. 


An audience that taxed the capacity of Scoville Hall 
gathered last Monday evening at Oak Park to hear the 
opening number of a series of lecture-recitals that are 
being given by Edward Clarke under the auspices of the 
University Lecture Association. Mr. Clarke has gradu- 
ally gained a reputation through his many recitals and his 
many appearances before music and study clubs. He has 
a rare combination of talents in being able to talk in an 
interesting manner and at the same time being able to 
sing. The first recital was on folksongs. The five other 
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numbers will take place in the same hall on five consecu- 
tive Monday evenings and will be on German, French, 
Russian, Scandinavian and American songs. Earl Victor 
Prahl will accompany for the whole series. Mrs. Clarke 
(Rachel Steinman Clarke) assisted in a number of ob- 
ligatos last Monday evening, which added very much to 
a delightful program. 

William Breach, a professional pupil of Edward Clarke, 
presented an interesting program at Woodstock, IIl., on 
Thursday, October 7. 

A number of professional singers have been coaching 
and studying with Edward Clarke in preparation for their 
winter’s concert work. 

Following are some of the activities of Edward Clarke 
pupils, who have studied with Mr. Clarke for at least one, 
two and three years: Rhea Foster, contralto, has joined 
one of Dunbar’s lyceum and vaudeville companies, as has 
also F. G. Goodlander, tenor. Arthur Curran has joined 
one of the Affiliated Lyceum companies. Wm. Breach, 
baritone, has taken charge of the music in the schools of 
Woodstock, Ill, and teaches voice at the Lyceum Arts 
Conservatory. Marjorie Greenleaf, soprano, has taken up 
music at Lewiston, Ill.; L. L. Hurst, soprano, the music 
at Independence, Kan.; N. E. Roberts, tenor, the music in 
a Western town. Ellen Beach, soprano, has been touring 
all summer on a Vawter Chautauqua. 


THE ORGANISTS’ CORNER. 


Tina Mae Haines is to give a series of eighteen popular 
concerts on the new $30,000 Casavant organ at St. James’ 
Methodist Church the first and third Friday evenings of 
each month, beginning October 8. Miss Haines opened the 
series, playing several novelties which have not had a hear- 
ing in this country and will give half of the number of re- 
citals herself. The other half will be presented by other 
organists of the city, among which will be William E. 
Zeuch, Herbert Hyde, Palmer Christian and John Doane. 

One of the most popular of the younger organists of 
Chicago is Herbert E. Hyde, who has been for some years 
the organist and choirmaster of St. Peter’s Episcopal 
Church. Mr. Hyde, who is one of the faculty of the 
American Conservatory of Music, received his earliest 
schooling from Harrison Wild and Clarence Dickinson, 
and studied theory and composition under Adolph Weidig. 
He afterward went to Paris, where he studied under Widor 
and Bonnet in Paris and Charles McPherson in London. 
He is chairman of the program committee of the Illinois 
Chapter of the A. G. O. and in addition is a composer 
who has received signal recognition for his work, his com- 
positions being widely sung. 

The organist’s corner would not be complete without a 
mention of Frank van Dusen, who began his study under 
Wilhelm Middlechute and for some time held the posi- 
tion of organist and director of the Warren Avenue Con- 
gregational Church. In 1910 he went to Paris and studied 
organ under Guilmant and piano with Moszkowski. He 
returned to Chicago to his old position (which had been 
held open for him), but after a few months accepted a 
position with the Wilmette Congregational Church as or- 
ganist and director, which he held until he accepted the 
present one at the Eighth Church of Christ, Scientist. 


A CHINESE Prima Donna. 


Princess Jue Quen Tia, of Pekin, a Chinese prima donna, 
stopped over in Chicago several days, en route to New 
York, from her home in the Orient. The Princess has 
operatic aspirations, which she hopes to gratify in Amer- 
ica despite the opposition of her royal father. 


WALTER Spry’s First INTERPRETATION CLAss. 


Walter Spry will give his first program this season be- 
fore the interpretation class, Wednesday, October 13, at 
noon. This is the tenth season of the class, and on this 
occasion Mr. Spry will present an interesting program. 


F. Wicut NEUMANN ATTRACTIONS. 


Edward Collins, pianist, assisted by Rudolph Ganz, will 
make his first appearance in recital at the Illinois Theatre, 
Sunday afternoon, October 17. 

Geraldine Farrar is to make her only appearance in re- 
cital at the Auditorium Theatre, Sunday afternoon, Octo- 
ber 24. 

Fannie. Bloomfield Zeisler’s annual piano recital will 
occur at the Blackstone Theatre, Sunday afternoon, Octo- 
ber 31, at 3.30. 

Augusta Lenska, contralto of the Theatre de la Monnaie, 
Brussels, will give a joint recital with Carl Friedberg at 


the Blackstone Theatre, Sunday afternoon, November 28. 
This is Miss Lenska’s first appearance in recital in Chicago. 


Notes. 


Musical activities of the season were begun at North- 
western University, Saturday evening, October 2, with the 
introduction to Evanston audiences of the United States 
Marine Band, William H. Santelman conducting. 

Mabel Cox van Grove, the well known soprano and wife 
of the pianist and coach, Isaac van Grove, has resumed her 
professional work after a rest of two years, and is coach- 
ing with Herman Devries. 

W. Leslie Dale, baritone, of this city, left last week for 
a tour of the Western States, under the Wright Lyceum 
Bureau, to be engaged for a period of six months’ time. 

A booklet announcing the pre-festival concerts to be 
given at the Hill Auditorium, Ann Arbor, Mich., has been 
received. Pasquale Amato has been engaged for the first 
one on October 19; the Flonzaley Quartet for the second, 
November 23; Mischa Elman the third, on December 13; 
Ignace Paderewski will appear at the next on January 
20,,and the New York Philharmonic Orchestra, Josef 
Stransky, conductor, will give the last-concert of the series. 

William H. Cloudmann, from the Concert Direction M. 
H. Hanson; of New York, was a recent caller at this office. 
Mr. Cloudmann has been spending a few weeks in Chicago 
and vicinity in the interests of the Hanson Bureau and 
visiting friends and relatives in Elgin, Ill. 





Marguerite Beriza’s Accomplishments. 
eitcniias 

Marguerite Beriza, soprano, is no stranger to American 
audiences. It is a matter of record that she scored a 
very substantial success with the Boston Opera Company 
the last season of its existence. 

Mme. Beriza possesses many unusual qualities, being a 
thoroughly educated musician as well as a singer. She 
is a premier prix of the Paris Conservatoire not only in 
singing, but also as a piano player and student of har- 





MARGUERITE BERIZA, 


After being graduated from the Conservatoire 
she at once joined the force of the Opéra Comique and 
has been connected with that great national institution 
ever since. As guest, she has appeared at the Theatre de 
la Monnaie at Brussels, also at Ghent, and in all the im- 
portant French opera houses, including Marseilles, Bor- 
deaux, Lyons, Monte Carlo and Nice. An important en- 
gagement took her as far East as Roumania, where she 
sang at Costanza and in other important cities. She was 
a member of the company from the Opera Comique, which 
journeyed to Buenos Ayres and gave an important season 
some four years ago. 


mony. 


Mme. Beriza will sing leading soprano roles in the Chi- 
cago opera season, which begins next month, including 
“Monna Vanna,” “Louise,” “Manon” and the title role in 
Saint-Saéns’ “Dejanire,” a novelty for America. Mme. 
Beriza’s splendid voice, attractive stage appearance, and 
excellent singing and acting will undoubtedly make her as 
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much a favorite in Chicago as she was in Boston, and as 
she has been for many years past as a member of the 
Opéra Comique. 





Big Season for Cincinnati Orchestra. 





Advices from Cincinnati are to the effect that never be- 
fore has there been such a demand for symphony seats 
as this season’s advance sales have shown. There prom- 
ises to be very little of the seating capacity of the Emery 
Auditorium left. 

Besides the rapid strides which the Cincinnati 
phony Orchestra has made into the very front ranks of 


Sym- 


such institutions, a reason for the lively interest which 
the Cincinnati public is displaying in the plans of the or- 
chestra this year is the large group of novelties which Dr. 
Kunwald announces for presentation both in Cincinnati 
and on tour. Among the most important of these will be 
the symphony in F minor by Richard Strauss; Bossi’s “In- 
termezzi Soldoniani”; Dvorak’s “Wood Dove,” and 
Slavic rhapsody III; Debussy’s “Rondes des Printemps” ; 
César Frank’s symphony in D minor; Kelley’s “Chinese 
Suite”; Lalo’s “Suite Laidow’s “Kikimora” ; 
Reger’s “Prologue to a Tragedy”; Rimsky-Korsakoff’s 
“Scheherazade”; Sibelius’ “The Okeanides” ; 
iI” Stravinsky’s 


his 


Namouna” ; 


Volkmann’s 


overture to “Richard and spectacular 
“Firework.” 


Godowsky’s New York Program. 





Leopold Godowsky, the celebrated pianist, will make his 
first appearance in America this season at Aeolian Hall, 
This will be Mr. Godow- 
sky’s first piano recital in New York since the season of 
1913-1914. The program will be as follows: 


Sunday afternoon, October 17. 


Sonata, op. 57 (Appassionata)............ Beethoven 


Variations on a Theme by Paganini... Brahms 
Sonata, op. 35, B flat minor..... a0. «0 Chopin 
Impromptu, op. 36, F sharp......... i és : r . «Chopin 
Scherzo, a ae, 5 Ko neee 0c Se - J . Chopin 
Au Bord d’une Source............. Liszt 
Concert Study, No. 2, F minor Liszt 
Study, op. 10, No. 6, E flat minor (Chopin).. Godowsky 


(For the left hand alone.) 
Metamorphoses of Ji Kianstles 


. .Godowsky 


Symphonic hann Strauss’ 


leben 


Music Teachers to Convene in Buffalo. 


The thirty-seventh annual meeting of the Music Teach- 
ers’ National Association will be held in Buffalo, N. Y., at 
the Hotel Statler on December 28-30, 1915. 
the tenth 
tionally large and notable. 


This meetirig, 
under the revised constitution, will be excep- 
The official program, ready 
in November, will indicate the leaders in musical thought 
and action who wiil participate in the general sessions and 
the special conferences on standardization, appreciation, 
community music, church music, public school music and 


other pertinent subjects. 





Graveure Substituted for Gogorza. 


Owing to sudden illness, Emilio de Gogorza could not 
fill his engagement at two performances at the recent 
Maine festival at Portland. 

Louis Graveure, Antonia Sawyer’s new baritone, was 
substituted, the engagement having been consummated by 


long distance telephone. 
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CURRENT BOSTON EVENTS. 


Managerial Preparations for Local Season by Metropoli- 
tan Opera Company—Some of the Works to Be 
Performed by Symphony Orchestra this Sea- 
son—Notes and Comment of the Week 
in the Hub, 


Fenway Studios, } 
Ey "tetas. ., October 8, 1915. 


Preparations have begun for the three weeks season 
which the Metropolitan Opera Company, of New York, 
will give in Boston next spring, under the direction of 
C. A. Ellis. The foundation for the success of the sea- 
son is now being laid by the local management. An- 
nouncements for the public sale of this season will soon 
be made. 


Last Auction SALE OF SYMPHONY SEATS. 


As previously announced in these columns the Boston 
Symphony Orchestra held the last of its auction sales, of 
season tickets in Boston, and next year a new system of 
selling by subscriptions with fixed prices will be inau- 
gurated. The auctions, which have been in existence for 
thirty years, were a natural outgrowth of peculiar condi- 
tions of this city in the 8o’s, but they have outworn their 
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IRMA SEYDEL, 


usefulness and convenience. It is interesting, however, to 
note that the last sales were the most successful ever held. 
All records in the matter of price were broken both for 
the Friday afternoon and Saturday evening concerts. The 
prices have always ruled higher for the Friday afternoon 
concerts, and that was the case this year. 


Miss Stittincs To Have A Stupio, 


Katherine Kemp-Stillings, the young American violin- 
ist, has announced her intention of opening a studio in 
30ston at 64 Commonwealth avenue, on October 15. Miss 
Stillings has every right to contemplate a successful sea- 
son in her new venture in the teaching world. As a vio- 
linist, she has won high esteem from critics and public, 
both in this country and Europe. Her concert appearances 
this season will be many, and of an important nature. 


ARTHUR FIEDLER WITH SYMPHONY ORCHESTRA. 


But one change has been made in the first violin sec- 
tion of the Boston Symphony Orchestra this year. The 
new member of this department is Arthur Fiedler, son of 
Emmanuel Fiedler, at one time second violinist of the 
Kneisel Quartet, and former first violinist with the Bos- 
ton Symphony Orchestra. Arthur Fiedler was for a num- 
ber of years a pupil of Willy Hess in Berlin, and a spe- 
cial protege of the Princess Von Henkel-Donnersmark, 
Princess Ratibor and the Countess of Wartensleven in 
Germany. Mr. Fiedler has had excellent training in va- 
rious chamber music organizations of Europe, and is 
ranked as an exceptional young violinist. 


ALBERT STOESSEL’s Boston ACTIVITIES, 


Albert Stoessel, the young American violinist who re- 
cently established himself in Boston, has met with marked 
success in local music circles through his playing. He has 
been welcomed by all as a very valuable asset in 
this vicinity. Many of his: former pupils, who studied 
with him in Berlin, are now in Boston to continue their 


work under his guidance. “He wll have various local ap- 
pearances this season, among which will be his own recital 
in Jordan Hall some time in the latter part of December, 
an appearance in the Copley Plaza series of Morning Mu- 
sicales on November 15, and several appearances in which 
he will be assisted by his sister, who is a very success- 
ful pianist. Dates of these last named sonata programs 
will shortly be forthcoming 


SYMPHONIC NOVELTIES. 


The Boston Symphony repertoire for this season will, 
as usual, be drawn from three or four symphonies by Bee- 
thoven, two or three by Brahms, and at least one by 
Schumann and Schubert each, while Mozart and Haydn 
and Bach, of the eighteenth century, will play their usual 
part in the programs, and the moderns will be well repre- 
sented. The Boston season opens with the seventh sym- 
phony by Beethoven. Dr. Muck has decided on the third 
and fourth Brahms symphony for this season. The third 
Brahms symphony has never been conducted in this city 
by Dr. Muck. As previously announced, the principal re- 
vival of the season will be Liszt’s “Dante” symphony. A 
Liszt work, which will be heard for the first time on a 
local symphony program, is the symphonic poem, “Ce qu 
on intend sur la montagne.” Another novelty to be heard 
on the Boston Symphony program this season is the E flat 
major symphony by Georges Enesco, the Roumanian com- 
poser, Still another is a theme and variations by the 
Italian, Bossi. Ernest Schelling will appear as soloist in 
his own composition, “Symphonic Variations” for piano 
and orchestra. In all probability Dr. Muck will perform 
one or two of the Mahler symphonies. Mozart’s double 
concerto for violin and viola will be played by Messrs. 
Witek and Ferir. 


IRMA SEYDEL SNAPPED 


The accompanying snapshot of Irma Seydel, the well 
known violinist, was taken at the Seydel camp in the north- 
ern part of Massachusetts, where Miss Seydel spent most 
of the summer. Much of her vacation time was employed 
in the serious preparation of the new recital programs 
which she will play this season. This talented artist, for 
one of her youth, has had marked success as a concert 
soloist both in this country and in Germany. This season 
she will again be heard quite extensively throughout the 
New England States and the Middle West. 


TREMONT TEMPLE CouRSE. 


The Tremont Temple course of popular attractions will 
include six concerts this season, as in past years. The 
popular prices for these attractions will be the same as 
they were last year, but the list of artists already engaged 
indicates that a better standard of excellence than ever is 
the aim of the management. Among the artists who are 
to appear at these concerts are Alice Nielsen, Felice Lyne, 
Evelyn Scotney, Heinrich Gebhard, Irma Seydel, Blanche 
Hamilton-Fox, Elvira Leveroni, Attilio di Crescenzo, 


ALBERT STOESSEL 


VIOLINIST 
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TRADITIONS OF THE OPERA. Not less than five 
lessons to each pupil each week of one hour duration. 
Vocal training is not included in the curriculum. Pupils 
now being coached in CARMEN, LOHENGRIN, 
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ALL in their original languages. SPECIAL BRANCH 
FOR PROFESSIONALS. FREE CHORUS CLASS 
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COMIQUE CLASS IN FORMATION, tt tt tt 
Individual instruction of twenty lessons may be arranged 
at convenience of pupils in a period of thirty weeks. 
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Michael Dwyer, Arthur Hackett, Howard White, Rodolfo 
Fornari and Tadeo Wronski. 

Tremont Temple is one of the largest auditoriums in 
Boston, and last season it was a common occurrence to 
find it sold out on the dates of the popular concerts. It 
is hoped by all that the series will be as successful this as 
in past seasons. 

Notes. 

The season tickets for the Cambridge concerts of the 
Boston Symphony Orchestra go on sale October 16 at 
Kent’s Book Store in Harvard square. Former subscrib- 
ers are given until October 12 to buy their seats. 

Maud Powell, the violinist, will appear at the Tremont 
Theatre on the evening of Sunday, October 17, playing the 
following program: De Beroit, concerto No. 7; D’Indy, 
sonata for piano and violin (Arthur Loesser, assisting) ; 
Rust, prelude and fugue, and short pieces by Herbert, 
Massenet-Powell, Grainger and Grasse. : 

A band concert was given on Braves’ Field on Sunday 
afternoon by a group of musicians under the direction of 
Barrington Sargent. To provide sonority suitable for the 
large open air auditorium the band was recruited to about 
twice the tisual concert size. Mme. Hamlin, contralto, as- 
sisted, singing “My Hero,” “The Rosary,” “Little Gray 
Home in the West,” “A Little Love, a Little Kiss” and “A 
Perfect Day.” 
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Caroline Hudson-Alexander, the soprano, who has dis- 
tinguished herself as an oratorio singer in Boston, and who 
won especial claim to interpretive honors as soloist in 
Parker’s “Morven and the Grail” at the Handel and Haydn 
Society centenary celebration held here last spring, is to 
She is 
booked to give a program of songs in Steinert Hall, under 
the management of L. H. Mudgett, on the evening of No- 


appear in Boston this season as a recital artist. 


vember II. 

Blanche Hamilton Fox, contralto, will give a recital in 
Jordan Hall on Friday evening, November 5, when she will 
be assisted by a well known local artist. 

Ramon Blanchart, the well known baritone and teacher, 
will open the opera season in Barcelona, Spain, in Verdi's 
“Falstaff” about November 1. He studied this role, as 
well as those of Otello and Simon Boccanegra with Verdi 
himself. During the season in Barcelona he will appear 
in a new opera which the Spanish composer, Vives, is now 
writing. At the close of his Spain, Mr. 
Blanchart will resume his teaching in Boston and in New 
York. 

David Bispham will present Hugo Mueller’s 
play, “Adelaide,” at Jordan Hall, with his assisting com- 
pany for two performances, on the evening of October 29 
and on the afternoon of October 30. 


activities in 


one act 


The Guildhall School of Music in London, during the 
past year, had 1,400 students, in spite of the war—Ex- 
change. 








ha Aa SnD I ace 
MRS. LAVOIE HERZ AND MRS. J. 
OF NEW YORK. 

Taken in Mrs. Herz’s garden. 


ALFONSO STERNS, 








FRANCIS MACMILLEN. 


The accompanying sketch of Francis Macmillen, the 
celebrated violinist, was made very recently. Macmillen’s 


New York season will open with a recital at Aeolian Hall 
on Monday evening, October 25. 





Guilmant Organ School’s Largest Enrollment. 





The Guilmant Organ School, New York, under the di- 
rection of Dr. William C. Carl, has reopened for the sea- 
son, with the largest enrollment in years.. Seventy appli- 
cations for the Free Scholarships were received and four 
were chosen. The contest was held before the board of 
examiners, Prof. Samuel A. Baldwin, of the College of 
the City of New York, and Frank Wright, Mus. Bac., as- 
sisted hy Warren Rosencrans Hedden, Mus. Bac. (a mem- 
ber of the faculty). The successful candidates were: 
Frederick A. Wohlfarth, Samuel F. McClosky, J. Fred- 
erick Schmitt and Lizzie F. Sweet. 

The course of work has been materially strengthened 
for this year, and embraces a list of studies designed to 
give what is necessary for a practical up to date educa- 
tion for the organist. 

Lewis C. Odell will give a course of lectures on “Organ 
Construction,” Thomas Whitney Surette will lecture on 
important subjects, Rev. Dr. Howard Duffield, on “Hymn- 
ology,” Clement R. Gale, on “Boy Choir Training,” Dr. 
William C. Carl on “Mixed Choirs, Organ Registration, 
Conducting, etc.” This list suggests something of what is 
offered. 

Student recitals are held nearly every week and an ef- 
fort is made to place 
Twenty-five are now holding New York City positions. 
Clement R. Gale has resumed his classes in harmony and 


sach student as soon as possible. 


counterpoint, and Warren R. Hedden in transposition, 
modulation, and keyboard work. 
Students have registered in large numbers, and the year 


promises to be an active and successful one. 





Pittsburgh Attractions. 


Edith Taylor Thomson, the Pittsburgh manager, an- 


nounces the following attractions for the Heyn series of 


“Smoky 


recitals to be given in Carnegie Music Hall of the 
City”: 
Tuesday evening, October 26 


Pasquale Amato, baritone ; 


Frieda Hempel, soprano. 


Tuesday evening, November 23—Mischa Elman, violin- 


ist; Fannie Bloomfield Zeisler, pianist. 
Id 


Tuesday evening, December 28—Marie Rappold, so- 


prano; Yolanda Méré, pianist. 


Friday evening, January 7—Titta Ruffo, baritone 
Friday evening, January 21—John McCormack, tenor 


Ernest Schelling at Carnegie Hall, November 17. 


Ernest Schelling will open his New York season at 


Carnegie Hall on Wednesday afternoon, November 17, as 
Middle 
| 


mis re 


a preliminary to a three weeks’ tour through the 
West. From there he will return to New York for 
cital in Aeolian Hall on 
for other cities. 


December 9, when he will again 


leave 
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NEW YORK BREVITIES. 


Francis Stuart Returns from California — Ziegler 
School Opening—A Von Klenner Pupil—Genevieve 
Bisbee at Carnegie Hall—Boice Studio Musicale 
October 20—Samoiloff’s Neutral Musicale— 

E. Presson Miller’s Season—New Lewing 
Studio-—-Mehan Reception-Musicale 
on October 15—Notes. 





Francis Stuart returned from a three months’ visit in 
time to open the season at his Carnegie Hall 
tudios, October 1. Mr. Stuart’s reputation is thoroughly 

iblished in Europe and America. He has had the ad- 
vantage of studying under such masters as Manuel Garcia, 
Luigi. Vannucini, and the elder Lamperti. Among his pu- 
pils are some of the most celebrated opera singers of the 
day. More than a dozen of the best church positions in 
New York are held by pupils of Mr. Stuart at the present 


( liforni n 


ZIEGLER SCHOOL OPENING. 


The Ziegler Institute of Normal Singing had a formal 
pening at school headquarters, Metropolitan Opera House 
Building, on October 4 at 8.15 p. m. The opening address 
was given by Mme. Ziegler, the director. Mrs. Julian Ed- 


wards next addressed the students on the subject of “Cul- 
ture,” and how important it is to the singer and artist. An 
«cellent musical program followed. Arthur G. Bowes, 
tenor, sang two numbers. Mr. Bowes has a lyric voice of 
exceptional sweetness. Rebecca Dubbs Whitehill, con- 
tralto, appeared twice on the program. Miss Whitehill 
sang with much dramatic fire, giving an artistic interpre- 
tation. Elfrieda Hanson, soprano, sang the “Norwegian 
Song,” by Grieg, displaying a sweet coloratura voice of 
much flexibility. Mme. Ziegler called upon Linnie Love 


nd Lorna Lea, graduates of the institute, to sing. Both 


Af T 


Miss Love and Miss Lea have exceptional voices. Having 


been singing in concert for the last two years, they make 
a specialty of duet singing. They are now appearing in 
public in a three act operetta called “Jack and the Bean- 
stalk.” The certificates for first and second year were 


awarded to students by Mme. Ziegler. 


A Von KLENNER PUPIL. 


Lucilla Brodsky, coloratura soprano, is one of the nu- 
merous pupils of Baroness von Klenner who does credit 
to her teaching. She was recently heard, singing the “Ro- 
meo and Juliet” waltz, and other vocal pyrotechnics, in 
which her unusual trill, ease of delivery and dashing style 
made a distinct impression. Her voice is both high, flexi- 
ble, and has warmth, this last named attribute being most 

ial with the coloratura voice. Observing her lesson 
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were two sisters from a prominent Catholic institution, who 
are spending some weeks in the metropolis for the express 
purpose of studying the Garcia method with this leading 
exponent of the art of bel canto, Katharine Evans, the 
Baroness von Klenner. 


New Bissee Stupi0. 


Genevieve Bisbee announces that she resumed lessons 
on October 4 in her new studio, 855 Carnegie Hall. She 
has been fortunate in securing larger studios, affording 
greater facilities for continuing the well known principles 
of instruction followed by Miss Bisbee and her assistants. 
Among her pupils are several who already have entered 
upon a concert career. Her annual students’ recital at 
Hotel Plaza is always a very enjoyable affair. 


Borce Stup1o MuSICALE, OCTOBER 20. 


Mrs. Henry Smock Boice and Miss Boice, vocal special- 
ists, have issued invitations for a musicale, to be given in 
their handsome new quarters, The Coronet, 57 West Fifty- 
eighth street, Wednesday evening, October 20. Florence 
Anderson Otis, soprano, and Ellen Keller, violinist, will be 
the artists of the evening. 

Various Boice pupils are winning recognition for their 
able teacher. Mabelle Moore, contralto, is at the Warbur- 
ton Avenue Baptist Church, of Yonkers, N. Y. She teaches 
also. Caroline A. Lee’s singing at Lake Champlain re- 
sorts brought her much applause. Grace Potter Brinlow 
recently sang the solos in Dubois’ “Seven Last Words.” 
Dorothy Lane, contralto, and Bessie Ackermann, soprano, 
have fine testimonials for their superior singing. Madge 
P. van Zanten won an ovation recently in some Michigan 
concerts. Blanche Grimstead sings successfully in the Re- 
formed Church, of Metuchen, N. J. Christobel Hansel, 
contralto, sings in Flushing, and William Bradshaw is bari- 
tone soloist of St. George’s P. E. Church, in that suburb. 
W. J. R. Thiers is in Plainfield and Mrs. Brimlow in Perth 
Amboy. Evelyn Remmake and others are constantly sing- 
ing in public with success. Jessie Rowe Lockitt and Kath- 
erine Bickford Self both sing in important churches near 
the metropolis. All this shows the importance and success 
of the Boice course of vocal instruction. 


SAmoILorr’s NeEuTRAL MUSICALE. 


Johannes Sembach (leading Wagnerian tenor of the 
Metropolitan Opera Company) and Mrs. Sembach were 
guests of honor at a “neutral” musicale given Sunday af- 
ternoon, October 3, by Lazar S. Samoiloff, in Suite 810, 
Carnegie Hall. Some of the Samoiloff artist-pupils sang 
to the delight of a score of invited guests, who partook 
of Russian tchay and German Kuchen, with French and 
American pastry. 


E. Presson MILier’s SEASON. 


E. Presson Miller, for a dozen years past associated with 
Carnegie Hall, has removed to 826 in the same building. 
These new quarters have been especially fitted up for him, 
and include every convenience and comfort desired by the 
new tenant. Mr. Miller makes special mention of the 
many men’s voices in his charge this season, and among 
these are several tenors who are sure to be heard from 
later. 


New Lewine Sruptos. 


Adele Lewing has removed to the Sherwood, 58 West 
Fifty-seventh street. Here she has large high rooms, 
newly decorated, with a fine north light, two grand pianos, 
and a collection of souvenirs, from her residence and trav- 
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els in Europe, including many autographed photographs of 
musical celebrities. Among these are pictures of Reinecke 
and Jadassohn, the well known musical authorities of the 
Leipsic Royal Conservatory, where she studied. 


MEHAN REcEpTION MUSICALE. 


John Dennis Mehan and Mrs. Mehan have issued invita- 
tions to a reception musicale which will mark the open- 
ing of their beautiful new quarters, “Cliffcrest,” Riverdale 
avenue and Vaientine lane, Yonkers, N. Y. This will be 
their residence and home for students, the couple retain- 
ing Suite 70, Carnegie Hall, as well. Mrs. Mehan and Mr. 
Mehan will alternate, doing their teaching in both studios. 


Notes. 


Mrs. J. Alphonso Sterns has issued invitations to a re- 
ception in honor of Djane Lavoie-Herz, Friday evening, 
October 15, nine. o’clock, at 5 West Ninety-first street. 
Mme. Lavoie-Herz will play an interesting program of 
piano compositions by Brahms, Chopin, Scriabine and 
Liszt. 

Beatrice M. Droge, daughter of the late Max Droge, the 
well known cellist, is a member of Leo Dietrichstein’s dra- 
matic company, presenting “Two Thousand Dollars a 
Night.” A tour of three weeks precedes the first produc- 
tion in New York. Miss Droge has the part of Zerlina, 
and she plays the piano behind the scenes for Mr. 
Dietrichstein. 

Mme. Bell-Ranske is to give a series of lectures in Phila- 
delphia, South Bethlehem, Pa., and elsewhere before prom- 
inent women’s clubs, on philosophical and musical subjects. 
The New Assembly will this year have its own club house 
and soon will resume activities. 

Henrietta A. Cammeyer, formerly assistant to Dr. 
Mason, has resumed her classes in piano, harmony, ear 
training and musical analysis at her two studios, 260 West 
Fifty-seventh street and Steinway Hall. 

Concerts at the Mariner’s Church, 166 and 168 Eleventh 
avenue, opposite the Twenty-third street ferries, are to be 
given this season. For October 7 a quartet of trumpets, 
played by young women, vocal solos and recitations made 
up an interesting program. An item on the program was 
the patriotic song and chorus, “The New York City Flag,” 
words and music by Laura Sedgwick. Collins. 

Ethel Sweeney, a rising young soprano, recently gave a 
recital in the Y. M. C. A. Hall, Paterson, N. J., where she 
was enthusiastically received, and her work was highly 
commented upon by the most critical of her audience. She 
is now singing in one of Paterson’s large churches and 
has a class of pupils. Miss Sweeney owes her rapid prog- 
ress to John W. Nichols, vocal instructor. A. S. Ware, a 
young singer who came from the South a few months ago 
to study with Mr. Nichols, has been engaged as tenor solo- 
ist of the Collegiate Baptist Church, Thirty-third street, 
near Eighth avenue, New York City. 





Amica Fabbri to Sing in New York. 


Amica Fabbri, the beautiful young Slovak dramatic so- 
prano, has been accepted by the Music League of 
America, who will arrange a recital for her at the Prin- 
cess Theatre early in January. Although Mme. Fabbri is 
little known in this country, she is a popular prima donna 
in Hungary, having sung in opera at the Royal Opera 
House in Budapest. She is a graduate of the Royal Con- 
servatorium in that city. 





Mme. Fabbri’s first appearance in New York was made 
a few years ago, when she gave a joint recital at Car- 
negie Hall with Alois Trnka, the Bohemian violinist, and 
Ludmila Vojacek, the pianist. This winter, besides sing- 
ing in German, French, Italian and English, Mme. Fab- 
bri will feature on her programs the quaint folksongs of 
her native country, sung in Slovak. 





Trenton to Hear Percy Hemus. 


William Woodhouse, Jr., who manages a series of con- 
certs at Trenton, N. J., will present Percy Hemus, “Amer- 
ica’s Baritone,” and his accompanist, Gladys Craven, at 
Association Hall, October 21. Mr. Hemus will, on this 
occasion, give his recital of songs by American composers. 
Trenton people will hear the program which will be given 
at Carnegie Hall, New York, November 8. It is said that 
some well known New York musicians, who cannot attend 
the Carnegie Hall recital, will go to Trenton to hear Mr. 
Hemus. 








Hutcheson to Fill Rosenthal Dates. 


Ernest Hutcheson has been engaged by the Chicago Sym- 
phony Orchestra and the Philadelphia Orchestra to appear 
as soloist in the place of Moritz Rosenthal, the Austrian 
pianist. Rosenthal, as was recently announced, has been 
compelled to cancel his American contracts because, as he 
is of military age, he was unable to get permission from 
his government to leave Austria. 
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Alexander Raab Joins Spry School Faculty. 


The Walter Spry Music School has been very fortunate 
in securing the services of the Hungarian pianist, Alex- 
ander Raab, as a member of its faculty. His enthusiasm, 
combined with his keen insight as to what the pupil needs, 
and his long experience in Europe as a successful teacher, 





Photo by Matzene, Chicago. 
ALEXANDER RAAB, 


make him altogether unusual, and he is having distinct 
suceess in his work at the school. 

Mr. ‘Raab will appear in recital at the Illinois Theatre, 
Chicago, Sunday afternoon, November 7, under the direc- 
tiom of F. Wight Neumann. 





May Peterson to Sing in Brooklyn. 





May Peterson, the young soprano, will be the soloist at 
the concert to be given by the Brooklyn Apollo Club early 
in December. 

After appearing in minor opera houses in France, Miss 
Peterson made her debut at the Opera Comique, Paris. 
Following this, the young American singer was feted by 
all Paris, was entertained in the exclusive salons, and be- 
came the pet of the American colony. Her concerts, as 
well as her operatic appearances, had enormous vogue. 

This year, under the exclusive management of the Music 
League of America, Miss Peterson will make her first 
transcontinental tour. 





Gabrilowitsch to Give Series of New York Recitals. 

Loudon Charlton announces a unique series of recitals 
by Ossip Gabrilowitsch, the first of which will be given 
in Aeolian Hall, New York, Tuesday afternoon, November 
2. In the course of these recitals the Russian pianist will 
illustrate the development of piano music from the early 
days of the clavichord and harpsichord to the present time. 
The first program will include English, French, Italian 
and German clavier composers of the sixteenth, seventeenth 
and eighteenth centuries, the list including Byrde, Purcell, 
Couperin, Daquin, Rameau, Rossi, Scarlatti, Muffat, Mathes- 
son, J. S. Bach, Ph. E. Bach, Haydn and Mozart. 





Mme. Fremstad on Way to Lincoln, Neb. 


Olive Fremstad passed through New York City last 
week on her way from Utica (where she sang at a con- 
cert with David Hochstein, the violinist) to Lincoln, Neb. 
Mme. Fremstad will sing three concerts a week in the 
West before returning to New York in time for her re- 
cital at Aeolian Hall on the afternoon of Thursday, No- 
vember 4, arranged for her by her sole managers, the 
Booking and Promoting Corporation, 





Sundelius Orchestral Soloist. 





Marie Sundelius, who was one of the soloists at the 


Worcester Festival last week, has been booked for an ap- 











pearance with the Philadelphia Symphony Orchestra, 


March 13. 





Povla Frisch Has Come to America. 


Povla Frisch, the Danish-French soprano, whose first 
professional visit to these shores has been a much heralded 
event, arrived from Bordeaux on the steamer Rochambeau 
Tuesday, October 5. She was met at the dock by the sec- 
retary of the Musicians’ Concert Management, under 
whose direction the singer’s tour has been arranged, and 
by Jean Verd, the young French pianist, who will be as- 
sociated with her as accompanist. 

Looking the picture of health and in the best of spirits 
Mme. Frisch told of a delightful summer passed at Paris, 
St. Gervais, Dinard and St. Sebastian, in Spain. 

“All the singing that I have done in France during the 
summer has been for the soldiers,” she said. “I sang in 








things were happening almost next door. My series of three 
recitals was most successful, and just as I was about to 
begin my third program, I was waited upon by the cham- 
berlain of the Spanish king, who brought a royal command, 
bidding me sing before King Alfonso and Queen Victoria 
on September 25. Imagine my disappointment in having 
to refuse such a request, but it so happened that I was 
booked to sail from Bordeaux on that very date.” 

Mme. Frisch begins her American tour with a recital 
at Aeolian Hall, New York, November 10, offering a pro- 
gram which will comprise 
Bach, Handel, Durante, Gretchaninow, Borodine, Gounod, 
Saint-Saéns, Duparc, Chausson, Alex. Georges, Schumann, 
Richard Strauss, 


compositions by Beethoven, 


Brahms and Schubert—a representative 
list and one which promises an afternoon of musical en- 
joyment. 

During the early part of the season and following her 


New York debut, the soprano will be heard in Buffalo, 

















the hospitals whenever the opportunity offered, and [I 
rarely have had auditors who were so sympathetic and 
appreciative. At St. Gervais I spent a quiet month putting 
the final touches to the programs which [| shall give during 
my season in America. 

“St. Sebastian was the one gay spot which I found in 
Europe. There one could almost forget that such terrible 


Detroit, Chicago, Minneapolis, Boston, Hartford, Oberlin, 
Ohio, and Norwich, Conn. 





An extensive tour has been planned for the charming 
Hungarian pianist, Yolanda Méré. As a fiery interpreter 


of Liszt, in particular, she has few rivals—New York 
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HYGIENE FOR SINGERS. 





By Francis Rogers. 





I am often questioned about the proper diet, physical 
exercise and general hygiene for singers. Though the sub- 
ject is one of capital importance, there are all sorts of 
misconceptions concerning it and an amazing amount of 
nonsense in circulation, which too often passes current 
for good sense. 

Whatever conduces to the general well being of a singer 
is good for his voice. Bodily vigor is of the first impor- 
tance to a successful singer; abundant health will not 
make a great singer, but without it the loveliest voice and 
all the musical talents will come to naught. All the world’s 
great singers have been exceptionally vigorous people, for 
only a sturdy physique can sustain the hard work and 
nervous strain inseparable from a successful career. I 
can think of no exceptions to this rule. A vigorous body 
being, then, a sine gua non, it behooves the young singer 
to establish his health and resistant power early in life. 
The first lesson for him to learn, as well as his last, is that 
contained in the old Greek saying: “Know thyself.” 
There is as much variety in human bodies as there is in 
human voices and every singer must learn for sure what 
agrees with him and what not. What agrees with him 
he should do as long as it agrees with him; what does 
not agree with him, that he should never do. 

In the matter of diet, he should eat enough nutritious 
food to fortify him for the hard physical work he has to 
perform, but he must be careful not to eat more than he 
can easily assimilate, for overeating produces fat, so easy 
for a healthy man to acquire and so hard to get rid of, 
and reduces bodily elasticity, Singing is an incomparable 
appetizer, so that singers are especially prone to eat more 
than they ought. 

In regard to the use of tobacco, I always advise against 
its use. It is true that many famous singers have been 
smokers, some of them, like Mario, inveterate smokers, but 
there is no doubt that tobacco is an irritant to most throats, 
and for that reason had best be avoided altogether by 
young singers. Certainly it never did any throat any good. 

Alcohol in all its forms is injurious to efficiency in every 
kind of work. Light wines are drunk by most Italian 


singers and, drunk in moderate quantities, are compara- 
tively innocuous, A glass of beer after singing is often 
a useful_sedative for taut nerves. Whiskey and. liquors 
of like strength serve no good purpose whatever, and 
had best be avoided altogether. Indeed, total abstinence 
is the safest course of all for young singers to follow. 

Regular physical exercise is of great value in develop- 
ing the body and in keeping it in good running order. 
Exercise in the open air is, of course, the best of all, such 
as horseback riding, tennis, golf and especially swimming, 
which does wonders in strengthening the lungs. Unfor- 
tunately, these are almost altogether summer sports; in 
the winter, when singers are kept in the city, the regular 
use of the gymnasium with its facilities for handball, medi- 
cine ball, running and swimming, is strongly to be recom- 
mended. ‘There is nothing more refreshing after a long 
day of rehearsal or a night in a sleeping car than an act've 
hour in the gym followed by a plunge in the tank and a 
rub-down. 

But, after all, it is not possible to ioe down rules that 
will be beneficial to everybody; every singer must learn 
to prescribe his own regime. Maurel, the greatest act’ng 
singer of his time, kept in training like an athlete and 
never lost his muscular vigor and lithe physique. On the 
other hand, Plancon, the incomparable vocalist, was an 
enormous eater and, on principle, never took any violen:‘ 
exercise. But Plangon’s regime resulted in premature 
shortness of breath and, a year ago, in his too-early death. 
If his method of singing had been due to his obedience to 
his appetite for food and his aversion to exercise, I should 
certainly advise every vocal aspirant to follow his regime, 
but as it certainly was not; | recommend Maurel’s as much 
the more likely to develop and preserve the voice at its 
best. 

After all, a singer is engaged in an athletic pursuit, for 
which he will do well to train himself with the fidelity of 
a conscientious athlete. To do this successfully he must 
learn thoroughly both the strength and the weakness of 
his body. Once again I repeat to every young singer, 
“know thyself.” 
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A Study of Marion Green on the Platform. 


The accompanying sketch, which is supposed to explain 
Marion Green’s attitude on the concert platform, was made 





JUST A DRAWING, 


by the well kiown American artist, Vernon Howe Bailey, 
who was present at a recent concert at which Mr. Green 
appeared. 





Persinger’s Chinese Mascot. 


Louis Persinger, the distinguished violinist, carries about 
with him wherever he goes an odd little harbinger of good 
omen. It is a small bronze figure of Buddha, which has 
occupied a place of honor in Mr. Persinger’s affections 
through a dozen eventful years. In fact, the queer faced 
little mascot has become so much a part of his equipment 
that the violinist would almost as soon leave his precious 
violin behind as this small, silent companion. 

._The figure has a history. For more than three cen- 
turies it occupied a prominent niche near the innermost, 





shrine of a large temple in Pekin, but at the time of the 
Boxer uprising in 1900, the place was sacked and the tiny 
Buddha disappeared, along with its bigger brethren. How 
it came into Persinger’s possession is the mystery. When, 
as seldom happens, he shows his little good luck god to an 
intimate friend and is asked that question, an inscrutable 
smile crosses the features of the young violinist, and he in- 
stantly speaks of other things. 





Lamperti-Valda School Increases Faculty. 


Giulia Valda, head of the Lamperti-Valda School of 
Singing, which since the beginning of the war has trans- 
ferred its activities from Paris to 8 West Fifty-second 
street, New York, has added George S. Hirst to the school 
as acoach. Mr. Hirst formerly was one of the conductors 
of the Montreal Opera Company, and an assistant conduc- 
tor of the Boston Opera Company. He is much interested 
in the Lamperti method, and has proved a valuable help 
to Mme. Valda. 

The season has opened at the school with a large class 
and many applications have been received from students 
from various parts of the globe. Mme. Valda will remain 
in New York throughout the entire season. 
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Rudolph Reuter “Bronco Busting.” 





On the way back from California, the popular Chicago 
pianist and teacher, Rudolph Reuter, spent a few days in 
Colorado “broncho busting,” as he would have his friends 





RUDOLPH REUTER. 


believe from the accompanying picture. Expert horseman- 
ship is rather rare among pianists, however, which makes 
his prowess on top of a steed unusual. He is to be one 
of the season’s soloists with the Chicago Symphony Or- 
chestra, playing the Schumann concerto. 





Warm Greetings for Spalding Down South. 


Albert Spalding, the famous American violinist, has re- 
turned to New York from his first concert trip of the sea- 
son. He was heard in Richmond, Washington and Balti- 
more. In the three cities he proved a tremendous success, 
so much so that he will no doubt play return engagements 
before the coming spring. In fact, he was asked to come 
back to Richmond the latter part of November. 

In Richmond, Mr. Spalding had the misfortune to lose 
the services of his assisting artist, Loretta del Vallé, the 
young American soprano, who has won much praise in the 
opera houses of Prague, Cassell and Mannheim. Mme. Del 
Vallé was stricken suddenly with appendicitis. Not to dis- 
appoint his audience, Mr. Spalding added extra numbers to 
his program, and his accompanist, André Benoist, played 
piano solos. 

Mr. Spalding was the honored guest of the National 
Press Club in Washington. It is said that the club rooms 
were never so crowded for such an occasion. His num- 
bers there were the “Preislied” and his own composition, 
“Alabama,” 
American tenor, and Signor Picco, a leading baritone of 
the San Carlo Opera Company. 

Mr. Spalding will appear in the Academy of Music, 
srooklyn, tonight, October 14, under the direction of the 
Brooklyn ‘Institute of Arts and Sciences. Next week oc- 
curs his first New York recital of the season in Aeolian 
Hall. 


He. was assisted by Martin Richardson, an 





Ruth Deyo’s Activities. 


Ruth Deyo spent her vacation at Mount Desert, the 
Maine resort which attracted many musical celebrities dur- 
ing the past summer. Some friends built for her a charm- 
ing music room on the edge of the water, the pine woods 
making a harmonious background. It was, as Miss Deyo 
stated, “an ideal place to compose and practice,’ and in 
these occupations she was diligent. To her pianistic con- 
frere, Ignace Paderewski, she dedicated one of her com- 





positions. 

Miss Deyo recently gave a recital before the Lenox Club 
in the Berkshires. Among the composers represented on 
her program were Bach, Chopisi, Debussy and Balakirev. 
A large and appreciative audience warmly praised the work 
of this artist. Among the engagements already booked for 
Miss Deyo this season are appearances in Chicago, Decem- 
ber 1; in joint recital with Pablo Casals, the cellist, Cleve- 
land, December 10, and in Boston, December 17 and 18, as 
soloist with the Boston Symphony Orchestra. 





Concert for the Humanitarian Cult. 


Under the personal supervision of Max Liebling a con- 
cert for the Humanitarian Cult was given on Tuesday even- 
ing, October 12, at Leslie Hall, Eighty-third street and 
Broadway, New York. Franklin Brooks, former assistant 
district attorney, opened the meeting with an address, 
which was followed by a speech by Misha E. Applebaum, 
the founder. “Romanza” (Sibelius), “Caprice Espanol” 
(Moszkowski) and “Marche Militaire” (Schubert-Tausig) 
were the offerings of Lawrence Goodman. In addition to 
the first movement of Mendelssohn’s concerto for violin, 
Paganini’s fantasie for the G string and an adagio and 
allegro by Corelli, Arthur Hartmann’ played his own 





“Cradle Song,” all with his usual art. Beatrice Bow- 





man, soprano, sang an aria from Thomas’ “Mignon” and 
a group of songs. Mr. Liebling’s accompaniments at the 
piano were sympathetic and musicianly. 





Mme. Méro, Hungarian Pianist. 


Yolanda Méré’s programs for this season will include 
a number of new works, also some classical compositions 
of old masters not often played. Of modern composers 
Mme. Méro has added to her repertoire works by Scria- 
bine, Rachmaninoff, Charles Wakefield Cadman and Ru- 
dolph Ganz. The classical compositions referred to are 
some rarely heard pieces of Rubinstein and a fantasie and 
fugue of Mozart, which is seldom played. 





To her list of concertos Mme. Méré has added the E 
flat of Liszt, which she has never played in America, her 
preference having been Liszt’s A flat major. She has re- 
ceived so many requests, however, to play the more pop- 
ular of these two works of the great Hungarian composer 
that she has restudied it for this season’s repertoire. It 
is probably not known generally that Mme. Méré is one 
of the few remaining links connecting our generation with 
the great classical period that embraced the lifetime of 
Franz Liszt. 

Mme. Méro’s early musical training was with her father, 
one of Budapest’s foremost pedagogues, who, as a young 
lad, sat at the shrine of Liszt, and being a full blooded 
countryman of the latter had imbibed the musical and 
artistic atmosphere of the great master. Later at the Con- 
servatory of Budapest the young and promising pupil was 
taken in hand by Frau Professor Rennebaum, herself for 





YOLANDA MERO IN THE BERKSHIRES. 


many years a direct pupil of Liszt,and co-worker with the 
late Lina Ramann, Liszt’s biographer. Mme. Rennebaum 
took the young girl, then not yet in her ’teens, but whose 
talents she had readily perceived, to inculcate and infuse 
into her the spirit of her master, whose death had occurred 
more than ten years prior to that time. 

That she has been highly successful in attaining this 
ambition has been amply vouchsafed to Mme. Rennebaum 
in every concert hall of importance throughout the coun- 
tries of the Old World, as well as the United States, Can- 
ada and Mexico, in which Mme. Méroé has been heard since 
her first public appearance as a mere child at one of the 
famous concerts of the Philharmonic Society in Dresden. 
Everywhere the exceptional talents, the fine racial tem- 
perament and the skillful training of the young woman 
artist were quickly recognized and appreciated. So we 
have in Yolanda Méré a third generation, as it were, of 
Franz Liszt, and an artist who is by ties of race, tradition 
and temperament so closely related to her great country- 
man that she seems destined to perpetuate his school of 
music, which is the foundation and cornerstone of all that 
has been accomplished in musical progress since his time. 





Fay Foster Resumes Classes. 


Fay Foster has issued an attractive circular, announcing 
the resumption of her New York vocal lessons at her resi- 
dence-studio, 229 West t1ogth street. Her Hempstead, 
L. L., classes have also reopened with many additions. Miss 
Foster anticipates a busy winter. 





Hamlin in Houston. 





George Hamlin, of the Chicago Grand Opera Company, 
has been engaged to sing in Houston, Tex., at the Mer- 
chants’ and Manufacturers’ Exposition, October 15. 
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ROSINA VAN DYK 


SOPRANO 
of the Metropolitan Opera Company 
Avallable for Concerts, Recitals and Oratorio 
Management: Annie Friedberg, 1425 Broadway, N.Y. 








ALIGE VERLET 


Grand Opera, Paris 


‘*There was gold of the purest in Mile. Verlet’s 
voice.”’—London Daily Express. 


Address GEORGE EDWARD, Secretary 
637 Madison Ave., New York Phone 8869 Plaza 


LOUIS SIEGEL 


VIOLINIST 


En tour with Mary Garden in October, November 
and December. 
R. E. JOHNSTON, 
New York City 





























Management: 1461 Broadway 
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Teacher of Voice 








307 West 79th Street 
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May Scheider in Chicago. 


An ideal combination of American birth and foreign 
musical culture is found in May Scheider, a member of 
Max Rabinoff’s Boston Grand Opera Company. Miss 
Scheider’s success in Chicago as judged by discriminating 
listeners was due to her splendidly schooled, natively beau- 
tiful contralto voice, and to her powers of interpretation, 
coupled happily with histrionic ability of the finest caliber. 

Many artists of the musical world are also masters in 
which is often overshadowed by their much 
that they are not one sided, as many 

believe, has been demonstrated in 
numerous instances. One of the greatest singers the 
world ever knew was an exceptional violinist. A pianist 
of the gigantic class ranked first among linguists, and so on. 

May Scheider made her initial debut as a clever pianist 
at the age of thirteen. and is still in the class of excellent 





another line, 
heralded specialty ; 
of the unknowing 


May Scheider 





MAY SCHEIDER. 


interpreters of piano literature. This fact undoubtedly 
accounts for her solid musicianship. 

Commenting upon Chicago, Miss Scheider said to the 
writer: “I am quite fascinated with what you call the 
‘Windy City’; the breeze today is invigorating; the view 
I get of the lake is wonderful, and I venture to say that 
a magnificent promenade will be built at the water’s edge 
which will extend for miles to the South and North, and 
which will rival the most beautiful in the world. Yes, I 
am very happy in Chicago and only regret my hasty de- 
parture.” 





Chittenden Scholarship Competition. 


The final hearing of candidates for the Kate S. Chitten- 
den Piano Scholarship will be held, Friday, October 15, 
at ten o'clock, at the American Institute of Applied Mu- 
sic, 212 West Fifty-ninth street, New York. The success- 
ful applicant must be possessed of marked pianistic talent, 
and able to devote his entire time to the year’s studies. 
This is an opportunity for a clever man or woman to re- 
ceive a year’s tuition to the value of $250. In addition 
to the private lessons the student is eligible for free courses 
in history of music and musicians, sonata form classes, ear 
training and sight reading, course in psychology, elemen- 
tary harmony and the lecture courses. 





People’s Symphony Concerts. 


Ethel Leginska, the English pianist, is announced as 
soloist for the first orchestral concert of the People’s Sym- 
phony Society, Carnegie Hall, Sunday afternoon, October 
24. She will play the “Hungarian” fantasie, by Liszt. Mr. 
Arens has arranged a program to include Tschaikowsky’s 
fifth symphony, an air from the Bach suite for strings, and 
the “Egmont” overture, by Beethoven. 

To celebrate the sixteenth anniversary of the founding 
of the People’s Symphony Society, the prices have been 
still further reduced, over 700 seats being offered at ten 
cents. Students, teachers, artists and professional people, 
as well as wage earners, are eligible for these reduced 
rates. 

The season of the People’s Auxiliary Club will be opened 
Saturday, October 16, at the Municipal Auditorium, Wash- 
ington Irving High School. The course of lectures by the 
musical director, Franz Z. Arens, will be continued this 


year, the first lecture being on The Significance of Mu- 
sical Form, 

The remaining five concerts of the club include the Man- 
nes recital, November 13; St. Cecilia Club (Victor Harris’ 
splendid chorus of female voices), January 15; Music 
League of America String Quartet, February 19; Vicel- 
pian Trio, March 18, and the Flonzaley Quartet, April 8; 
all these for a dollar. In addition, club members have the 
privilege of reduced rates to the opera, and to the most 
notable recitals and musical events of the season. Mr. 
Arens’ ambition to make it possible for music lovers of 
limited incomes to hear the best music seems about to be 
realized. 





Leo Ornstein’s Five Boston Recitals. 


Leo Ornstein has been engaged by Richard Newman, of 
Steinert Hall, to play no less than five recitals in Boston, 
and already the brilliant young composer-pianist has been 
asked to play for an important Boston organization in the 
early spring. 

After his five recitals he will * heard at several of the 
big educational institutions in New England; a great many 
of the large schools are interested in hearing Mr. Ornstein, 
and he is only too eager to play for these institutions, as 
he desires to deliver his message to the faculties and stu- 
dents, who can be of such service to him in the future. 








Musurgia Quartet Available. 


At the opening of the season of 1915-1916, the Musurgia 
Quartet of Washington, D. C., announced that it was avail- 
able for concerts, recitals and private musicales. This 
quartet, which enjoys an excellent reputation at the Na- 
tional Capital and vicinity, consists of Ethel Holtzclaw 
Gawler, soprano; Mrs. William T. Reed, contralto; Rich- 
ard P. Backing, tenor; and Edwin Callow, basso. Harry 
Wheaton Howard is the director and accompanist. 








Sembrich in New York. 


Mme. Sembrich has returned from her summer home at 
Lake Placid. She will be very much engaged this winter 
in working for the Polish Relief Fund, and will sing many 
times herself. 








Hamlin at San Diego Exposition. 


Hamlin, the tenor, was scheduled to sing at the Exposi- 
tion in San Diego on October 11. 
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Florence Wiley Zerbe and Miss Joan. 





Florence Wiley Zerbe, a leading soprano of Franklin, 
Pa., is shown in the accompanying picture with her win- 
some little daughter, Miss Joan. 





FLORENCE WILEY ZERBE 


AND JOAN WILEY ZERBE. 


Mrs. Zerbe anticipates a busy season as soloist and also 
as president of the Cadman Choral Club of Franklin. 





Large Enrollment at Westminster College. 





On September 15, the department of music at West- 


minster College, New Wilmington, Pa., 
astic session with an attendance which exceeded that or 
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Sole Management:gHugo Goerlitz, Impresario 
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any previous year. Last year witnessed a substantial in- 
crease of attendance in all departments, and because of 
that fact the large enrollment this year surpassed even the 
hopes of William Wilson Campbell, the director. This 
conservatory of music is gaining a substantial reputation 
throughout the western part of the State by reason. of its 
efficient teaching and the large number of its pupils who 
hold prominent positions in various churches and colleges 
of many cities, especially Pittsburgh. 

At the head of this department is a man of musical, 
mental and business ability. These qualities in Director 
Campbell are not only recognized by his immediate com- 
munity, but by an institution of no less importance than 
Ohio State University at Columbus, where he has lectured 
for the last three years throughout the summer sessions. 

A tiumber of artist recitals are given throughout the 
school year by various soloists prominent in the musical 
This affords the students of the school excellent 
opportunity of hearing the best in music. 


world. 





Artists En Route Through the South. 


Reading from left to right, in the accompanying picture, 
are Otto L. Fischer, the noted American pianist and com- 
poser; Harry Evans, the London basso-cantante, and Iris 
Pendleton, musical manager, en route through the South. 

The combination of these artists has been a happy one 
and has united on the same program two artists of note, 
whose programs are of such variety and excellent quality 
that the performances of these gentlemen in America have 
been marked successes. 





American concert 
Fischer had 


Mr. Evans was introduced into the 
field by Mr. Pendleton two years ago. Mr. 





OTTO L. 


FISCHER, 
CANTANTE, 


PIANIST; HARRY EVANS, BASSO 
AND IRIS PENDLETON, MANAGER. 


already been touring under Mr. Pendleton’s management. 
It was the impresario’s idea that the playing and singing 
of Messrs. Fischer and Evans would fit on the same pro- 
gram in a style to create a distinctive position in the 
American musical field. 

Their first joint recital was given a year ago last Thanks- 
giving. The two men have appeared continually on the 
same program since and have a season ahead that will 
not be left with one open date. 





John Prindle Scott Returns to New York. 


John Prindle Scott, baritone-composer, 
his vacation spent in New York State, where he gave a 
number of composer’s concerts with great success. His 
latest song, “My True Love Lies Asleep,” has just been 
issued, and will be featured on various programs this sea- 
son. At the opening reception at the New York Musi- 
cians’ Club, on Sunday evening, October 3, Jos. Mathieu 
sang Mr. Scott’s “Secret,” with the composer at the piano. 
This season promises to be the most busy one for this 
American composer, as his songs and services as accom- 
panist are increasingly demanded. 





returned from 





Business is booming. Italy has ordered 500,000 hand or- 
gans for her disabled soldiers.—Simplicissimus. 


PIANIST 


RECITALS WITH 


LOUISA HOPKINS POPULAR TALKS BY 


Lecturer “Young People’s Con- 
FLORENCE LEONARD certs,” Philadelphia, 1913-14, re- 
engaged 1914-15, 1915-16. 
“The European Peoples in Their Music.” 
For dates and other programs address: 1520 Chestnut St., Philadelphia. 


NM MORGANA 





Coloratura Soprano from La Scala in Milan 
AVAILABLE FOR CONCERTS—MUSICALES—SE ASON | 91 
Address: AEOLL AN HALL, Rooms 1626-27, New Y« ty 


BLANCHE MANLEY 


LYRIC SOPRANO BOSTON OPERA CO. 
Address care Musical Courier, 437 Fifth Ave., New York 
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BOURSTIN 


he Russian Violinist 
“Not only a ae of technic, but a genuine musician.” 
H. T. Finck, in N. Y. Evening 1 Post. 
“He has a big, full tone, which is musical in quality.”— 
W. J. Henderson, in N. Y. Sun. 
Exclusive Manaegment : Haensel & Jones, Aeolian Hali, New York 


Mme. KATE ROLLA 


Former Prima-Donna, Covent Garden, London; 
House, Moscow and St. Petersburg; San Carlo, 
tan, New York, etc. Pupil of Marchesi. 


VOICE CULTURE 


Opera or Concert, Repertoire, Diction. 
Specialty of correct tone production and breath control. 


Studio, 251 West 8Ist Street, New York Phone, Schuyler 3960 


MARIE MORRISEY 


CONTRALTO 
Oratorio Recital 


Management: FOSTER & FOSTER 
25 West 42nd Street, New York Phone Bryant 4422 














Imperial Opera 
Naples; Metropoli 








Concert 
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FRENCH AND ENGLISH PROGRAMMES 

















Management: . INTERNATIONAL MUSICAL BUREAU 
337 West 57th Street 38 33 New York 
Phone 3166 Columbus 














“The perfection of Quartet playing.”—London Daily Mail. 
The World’s Greatest Chamber Music Organization. The 
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Tour 1915-1916 Now Booking 
Management: LOUDON CHARLTON, 868 Carnegie He Hall, New York 


HARRY MUNRO 


BARITONE 


Teacher of the Science of Voice 
from a mental standpoint 














Classes of ten persons 
cgnntmieananetigiasiannss 


25 one hour daily lessons, $200 a person 
Address : 
Munro, 47 East 30th St., New York 
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Aeolian Hall, New York 
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CAROLL BADHAM PREYER 


TEACHER OF SINGING—Italian Method (Lamperti diploma) 
Studio: 27 West 67th Street Tel. Columbus 1123 


PRANKLIN RIKER 


IN AMERICA 6e ASON 1915-16 
Address and Studio, 151 West 71st St., 
Phone, Columbus 2857. 


w3riliaeal eee mass 


Metropolitan Opera Available for Concert and Oratorio 
Address: Management, Wolfsohn Musical Bureau 
i West 34th Street - - - New York 


INEZ BARBOUR oon 


Conoert--Recital--Oratorio 
Wolfsohn Musical Bureau, 1 West 34th St., 





New York. 








New York 


Management: 


IDA GARDNER 


CONTRALTO 
WALTER ANDERSON, 171 West 57th St, New York 





Management : 
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from nnn’ tour through Australia and New Zealand 
OW IN AMERICA 
B.- Street Tel. 





lress, 339 West 7731 Chelsea 


REINALD WERRENRATH 


BARYTONE 





THE WOLFSOHN MUSICAL BUREAU 
York 


Management, 


1 West 34th Street - - : - New 


FLoreNcE ATS TIN 


America’s Violinist 


Personal Address: 133 East 34th St., New York 
Telephone 2239 Murray Hill 


Management: R. E. JOHNSTON 


New York 











1451 Broadway - 


Madame KA L N A SOPRANO. 


Repertoire in German, French, Italian and English 


Royal Opera, Covent Garden, London 
Opera, Berlin Opera, Leipzig 
Opera, Warsaw, etc. 


Address, Hotel Wellington, 7th Ave. and 55th St., New York 
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LEO ORNSTEIN 


THE ULTRA MODERN COMPOSER-PIANIST 
For Terms and Dates Address: 
CONCERT DIRECTION M. H. HANSON 
437 FIFTH AVENUE NEW YORK 
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Clemens-Gabrilowitsch 





CONTRALTO 
American Tour 1915-1916 


SONG RECITALS AND ORATORIO 


LOUDON CHARLTON 
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Management: Carnegie Hall, New York 











wv" TREVILLE 


COLORATURA SOPRANO, Grand Opera Prima Donna 


Now in America Season 1915-1916 Booking 





Available for Concerts, Musicales 
Recitals and Festivals 





68 rue de !’ Aurora, Bruxelles, Belgium 
62 De Hart Place, Elizabeth, N. J 
Detreville-Bruxelles 


European Address: 
American Address: 
Cable Address: 











CHARLES WAKEFIELD CADMAN’S CABIN IN THE CANYON OF 


Cadman, the Composer. 


The struggle of any inventor, poet or musician is always 
Sometimes the story is 
but always 


of interest to the general public. 
prosaic, sometimes romantic and again tragic, 
interesting. 

Charles Wakefield Cadman, the young 
who will visit New York City shortly, 
ways been surrounded with an artistic atmosphere nor has 
he always enjoyed the advantages of Latin Quarter exist- 
ence. His ideals and his education sprang from a locale 
which would be looked upon by some as the last place in 
the world to foster artistic aspirations, for he was born 
and grew up in a community where the sons of Tubal Cain 
toil and sweat and literally exist that the majority of 
earth’s inhabitants may ride across the miles of resisting 
steel ribbons, and otherwise enjoy the fruits of an iron and 
steel age. Pittsburgh and the Pittsburgh district are proud 
of these things: the supremacy in the iron world, the mak- 
ing of a Carnegie and the rearing of a Foster, a Nevin 
and a Cadman. If one talks with the average Pittsburgh 
citizen who knows the history of his town he will bring 


American com- 


poser, has not al- 


these facts to notice. 

Although Cadman comes of a long line of educators, 
theologians and. artistically constituted folk and can with 
pride point to an Old World and New World ancestry, 
fortune, chance, destiny or what you will, threw him into 
the place where people war against existing social condi- 
Had not the muse whispered into his ear at a ten- 
ler age, had not the “call of the blood” sounded through 
his being while he was forced by conditions to be one of 


tions. 


BIG THOMPSON, ESTES PARK, COLO. 


the toiling army, the forces which build but lose sight of 
the builders, would have engulfed him and we should have 
had no “Land of the Sky Blue Water.” Be it known, and 
not to Cadman’s discredit, that he knows the sordid side 
of factory life. Forced by circumstances to leave the pub- 
lic school, he spent the years from thirteen until eighteen 
in the service of the Carnegie Steel Company, a water boy, 
a messenger boy and a poor clerk. 

And all this time he dreamed and worked and visualized 
in the music world, and knew that the time was coming 
when the much hated industrialism could be thrown aside 
for the things of the soul. Strange as it may seem, Charles 
Cadman has had but little academic training. He is prac- 
tically self taught, and about twenty-five harmony lessons 
is the extent of his theoretical studies. He prepared him- 
self for an organ position without one lesson, and by per- 
severance and exercise books, he evolved from a suburban 
organist to a highly equipped city organist and in 1911 
was holding one of the largest and most important posts 
in Pittsburgh. When one whispers the word “lucky” 
a stranger’s ear about Cadman, let it be hoped that the re- 
familiar with Cad- 


in‘o 


cipient of the message may be a little 
man’s history. 

Of course now all is different. His royalties from his 
many versatile compositions and the returns from his con- 
cert and lecture work make it possible for him to enjoy 
the fruits of those labors once so repugnant to him. <A 
large fee could not tempt him to teach. As he says: “I 
was a joke as a teacher and I hated it. I am successful as 
a composer and I like it. Why should I go back to the 
distasteful ?” 





Mrs. Macfarlane Uses Ross’ Songs. 


For Harriet Story Macfarlane, the contralto, the season 
of 1915-1916 is beginning auspiciously. Several recital en- 
gagements are booked for her this month and the prospects 


MABEL SMITH, ACCOMPANIST; 
AND HARRIET STORY MAC- 


TENOR; 
ORGANIST, 


JOHN YOUNG, 
MR, JOHNSON, 
FARLANE. 


are bright for the remainder of the season. Concerning 
her programs Mrs. Macfarlane writes to the MustcaL 
CouRIER : 

“Gertrude Ross’ ‘Night in the Desert’ is making a great 
impression, and I am using it on all my programs with 
her ‘Dawn in the Desert’ and ‘Sunset in the Desert.’ They 
all take, but the ‘Night’ is the most wonderful picture. ‘A 


Babe’s First Cry’ from her ‘War Trilogy’ wins the tribute 


of tears every time.” 





Middlesex Musical Association Concert Series. 


Five concerts have been booked for the Middletown 
(Conn.) Middlesex Musical Association series, which are 
to be given according to the following schedule: 

November 6, Saturday evening—The Philharmonic So- 
ciety of New York, Josef Stransky, conductor, with 
Wynne Pyle as piano soloist. 

January 11, 1916, Tuesday evening—Lucile 
list; Boris Saslavsky, Russian baritone, and 
Forge, pianist-composer. 

March 9, 1916, Thursday evening—The Kneisel Quartet. 

April 6, 1916, Thursday evening—May Peterson, soprano; 
David Hochstein, violinist, and Nicolai Schneer, accom- 
panist. 

In May, 1916, on an evening to be stated later will occur 
the concert by the chorus of the association. The dates 
and soloists also are to be announced later. 

The Middlesex Musical Association was organized in 
1914 as a permanent institution to promote music and ar- 
range a yearly series of high grade concerts for the people 
of Middletown. G. Ellsworth Meech is the president of 
the organization and Karl P. Harrington the director of 
the chorus. 


Orrell, cel- 
Frank la 





Curio—-“Are musicians particular about remembering 
debts ?” 

Info—“Oh, yes, they never forget to remind you when 
you owe them money. 
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Percy Grainger, “The Unusual Young Man.” 





D. C. Parker, one of the cleverest and wittiest of British 
writers on musical subjects, has contributed an amusing 
article entitled, “The Art of Percy Grainger,” to the Sep- 
tember issue of the London Monthly Musical Record, from 
which we quote the following excerpts: 

“In every community there is an unusual young man. 
He is the central figure of the romantic play and the hero 
of the boys’ book. Percy Grainger is the unusual young 
man among modern musicians, and the Dickens-like phrase 
is not intended to be other than complimentary. In him 
there is something of Puck, and we sorely need a musical 
Puck in these distressing days. Too much learning has 
made us a little sad, and our mental horizon is gray. 
Grainger is unusual and young; not that there is anything 
startling in the fact that these two qualities should dwell 
side by side, but Grainger deserves to be noticed because of 
the character of his originality and the exuberance of his 
youth. Listen to the voice of the professor: ‘Let him (i. e., 
the student) be content with the orchestra which sufficed 
for Mozart and Beethoven.’ Then think of Grainger’s 
preoccupation with percussion instruments. Does it not 
remind you of a musical Puck poking a feather duster in 
the eyes of Pedagogy? But, as | told you at the beginning, 
Grainger is the unusual young man. 

“Grainger has been sensible enough to write some de- 
lightful short pieces. They have given pleasure to a large 
number of people and made his name known, whereas, had 
he penned one or two ambitious symphonies they would 
probably have had only a few performances, and left him 
in semi-obscurity. Everything he does has an original 
touch... There are piano pieces, songs with piano, songs ac- 
companied by curious groups of instruments, a vocal duet 
with orchestra, a clog dance for piano quartet, trios, mixed 
choruses, and folkmusic settings ‘dished up’ for piano, for 
string foursome, for music room twelvesome, for mixed 
chorus and brass band, for ‘smallish’ band, for voice with 
six string instruments and string band, and so on. He has 
a love for unusual combinations, which far outstrips the 
same leaning shown by such men as Spohr. One version 
of the popular ‘Shepherds’ Hey’ contains a part for the 
English concertina, the ‘squiffer' of Darling Dora. In the 
‘Zanzibar Boat Song’ we have the celesta, glockenspiel and 
resonaphone. 

“The charm which surrounds Grainger is due to the fact 
that he fills a unique place. We shall be glad if the great 
island continent of the southern seas give us more artists 
like this clever pianist-composer. If you are interested in 
the people’s music, there are the folkmusic settings and 
the Dance Song from the Faroe Islands; if in exoticism 
or in picturesque orchestration, there are other pages full 
of cleverness and resource. One example of Grainger’s 
unusual effects (including percussion, mandolin and guitar 
band) is quoted by Cecil Forsyth in his ‘Instrumentation.’ 
One Christiania critic said that all he touched he turned 
This is but an echo of the delight which he 
has 


into gold. 
kindled in the soul of Grieg, of whose ‘slaater’ he 
made a special study. I am full of confidence for a man 
who, when a pupil at Frankfort, entertained the idea of 
going to China to study music there. The idea of traveling 
to the East to learn, not to teach, is the right one, and 
would be more fully recognized were we Europeans not so 
bigoted about the superiority of our culture, art and re- 
There is hope for such an unconventional and 
Grainger is a lonely figure, but it is not 
It is because his interests, tastes 


ligion. 
adventurous spirit. 
by reason of perversity. 
and longings are so far removed from those of the average 
I had almost said that I wished there were more 
3ut if that were so it would destroy half the 


musician. 
like him. 
attractiveness which surrounds his personality. To view 
a regiment of artists marching along the road to Parnassus 
would he to see a dismal sight. The original and tem- 
peramental are condemned to walk in solitude. Grainger, 
however, if lonely, bubbles over with high spirits. When 
music; it will act like a 
one to be profound, and 


you feel depressed, turn to his 
tonic. It is not given to every 
Grainger sings because he loves singing. Those who can- 


This 


But it does not seem as though the shadows 


not be profound are sometimes oblivious of the fact. 
is a tragedy. 
of it would darken the path of this young composer.” 





Music School Settlement Announces Novel Feature. 





The Music School Settlement announces a new and im- 
portant feature this year in the establishment of a depart- 
ment for the teaching of wind instruments, made possible 
through a donation of Elizabeth S. Coolidge for this pur- 





pose. A limited number of pupils, who must be over four- 
teen years of age, will be given instruction on the flute, 
oboe, clarinet, horn, bassoon and trombone. The school 
opened on October 1, under its new director, Arthur Far- 
well, with a teaching staff of seventy-five and 800 pupils en- 
rolled. 





Sulli Discovers Genuine Dramatic Soprano. 





Carolyn Cole, of Birmingham, Ala., has been selected by 
a specially appointed committee of singing teachers and 
musicians to sing the soprano part of Verdi’s “Requiem” 
Mass at the Italian-Red Cross benefit concert, to be given 
in Carnegie Hall, New York, Monday evening, Novem- 
ber 1. The fact that directly after hearing her sing, the 
committee selected Miss Cole from among many other so- 
pranos already under consideration, was indeed highly 
flattering to the young singer. 

Although this is her initial appearance before a New 
York audience, Miss Cole is not new to the concert stage, 





CAROLYN COLE, 
Pupil of Giorgio M. Sulli 


as she has sung in recital, concert, and in amateur op- 
eratic performances in the South and West. 

Two summers ago she came to New York to study with 
the well known maestro, Giorgio M. Sulli, and returned to 


him again this past season. Mr. Sulli says that in Miss 
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Cole he has discovered a gem, a real dramatic soprano, 
who not only has the beautiful voice, but the personality 
and musicianship to make for herself an enviable place in 
the music world. Not only did the act of the committee, in 
selecting Miss Cole so quickly, Mr. Sulli’s 
opinion, but he is borne out in this by many other musical 


substantiate 


authorities, notably among these being Michael Sigaldi, 
Italian tenor and impresario, whose circuit of theatres in- 
cludes those in the cities of Mexico, Havana, Puerto Rico, 
Guatemala, San Salvador and others. 

‘Norma,’ “Gio- 
Mr. Sulli 


to the writer recently, “Mr. Sigaldi was so enthusiastic that 


“After hearing Miss Cole sing arias from 
conda,’ ‘Aida’ and ‘Cavalleria Rusticana,’” said 
he proclaimed her to have the most powerful and beautiful 
dramatic soprano voice he has heard in the last twenty 
years, and,” continued Mr. Sulli, “he engaged her for his 


‘Gioconda,’ ‘Aida,’ ‘Lucrezia Borgia’ 


company, to sing in 
and ‘Norma,’ the last of which is so seldom heard on ac 
count of the difficulty of finding a soprano who possesses 
the wide range, flexibility, power, mezza-voce and dramatic 
temperament required to sing and act the part of Norma.” 

During the summer of 1914 and during this past summer 
season, Miss Cole made such progress under Mr. Sulli’s 
tuition that a brilliant career has been prophesied for this 
singer. 





Mme. Fremstad Inaugurates Season 
at Convention Hall, Rochester. 





Olive Fremstad, the prima donna soprano, auspiciously 
opened her season of concerts under the management of the 
Booking and Promoting Corporation, at Convention Hall, 
Rochester, on October 5, at the first of a series of recitals 
arranged by the Tuesday Musicale of that city. 

“In securing Mme. Fremstad,” said the Rochester Even- 
ing Times of October 5, “to give the first concert, the Tues- 
day Musicale made an exceedingly happy choice. Mme. 
Fremstad won the enthusiastic favor of Rochesterians on 
the occasion of her appearance with the Rochester Orches- 
tra at the Lyceum less than a year ago, and her coming 
was, therefore, the more keenly anticipated. To say that 
she sang last night as radiantly as she looked is perhaps 
as high a compliment as one could pay her. In a costume 
that was extraordinarily effective, and with her quite in- 
comparable grace and dignity of carriage, Mme. Fremstad 
was a figure of infinite charm. Her manner is invariably 
¢elightful, her interest in both her audience and her pro- 
gram inspiring, and her magnetism unfailing. Associated 
in the minds of many primarily as an interpreter of opera, 
both German and Italian, there is a special pleasure in hear- 
in her as a singer of songs, for in them new and more’ sub- 


Mme. 


Fremstad was in notably good voice and the beauty of its 


tle phases of her great art are made manifest. 


quality was heard to grateful advantage in a program that 
was interesting in its variety and in its departure from 
conventional forms.” 

The audience crowded the huge Convention Hall. The 
success of the evening and the whole series was assured 
by Mme. Fremstad’s singing. 

“Her splendid voice and pleasing manner,” said the Union 
and Advertiser of the same day, “constituted the dominat- 
ing feature of the program. Her first offering consisted of 
a group of songs by Schubert, which were given artistic 
renditions. 

“For her second selection she sang songs by Sibelius, 
songs by Peterson 


Grieg, and a group of Scandinavian 


encore, ‘Frithling- 
The last group 


Her 


nacht,’ by Schumann, was most enjoyable. 


Berger, which were a _ novelty. 
of songs on the program was in English and proved a real 
‘Tenting Tonight on the Old Camp Ground,’ which 
with 


treat. 
Mme. Fremstad sang on her last visit to this city 
‘The 


Leoni, given as her last encore, is a delightful composition 


Amato, was as appealing as before. Brownies,’ by 
of good style and was a joyful closing number.” 

The generous applause of the audience showed hearty ap- 
preciation of a varied and interesting program. “In fact,” 
says the Post Express of the same date, “Mme. Fremstad 
Her 


stage presence, at once commanding and graceful, her fine- 


was in good voice and apparently in good spirits. . . . 


ly expressive face, and her rich voice combined to give 
A group of 
‘Erlking’ 


memorable expression to the works selected. 


Schubert’s songs came: first, among which the 
stood out with notable power and artistic distinction. The 
Scandinavian songs included several numbers not before 
heard here, and gave a new appreciation of the rich re- 
sources of the northern lands in haunting melody and strik- 
ing harmonic effects. A Norwegian ‘Echo Song,’ substi- 
tuted for the first number in this group, was peculiarly 
fitted to display the soloist’s perfect control over her pian- 


There 


among the several encores. 


issimo effects. were other Scandinavian songs 


In her English and American 
numbers Mme. Fremstad showed, as she always does, her 
ability to distinguish between sentiment and sentimentality 
he smoothness of 
To all of Mme. 


the excellent 


In the Scotch lullaby that preceded it t 
tone could hardly have been excelled. 
little was added by 


Fremstad’s solos not a 


work of the accompanist, Ellmer Zoller.” 


Mme. Gadski’s New York Recital. 


\ 


Johanna Gadski will give her annual New York recital 


in Aeolian Hall, Friday afternoon, October 29 
donna is to make a coast to coast concert tour that 


The prima 
will 
keep her steadily engaged until her return to the Metro- 
politan Opera House in January. While on tour she will 
be assisted by Paul Eisler at the piano. 








LILA R 


METROPOLITAN OPERA COMPANY 





BESO 









Me Me Me Me 
OI I 


CONTRALT 


MeMe Mee Mode 
sc i tea oi i te ae 








Me Me Me MoMoMoMe MoS. 
ee) 


fa Ma Me MaMa 
eer ee ee 


ese Min Mle Moe Mle Me Me Me Moe Me Mop 





Address: Metropolitan Opera House, New York 

























































































































MUSICAL COURIER 


October 14, 1915. 








New York concert appearance 


prima donna fri 


take place on Chursday afternoon, 
n Aeolian Hall. 
» repertoire of 


vill give a recital 


ram from her large 


as “Manon.” “Boheme,” and meeting this year in a most impressive manner. She was 

ree of the operas in which she was so suc- the chairman of the plan of work committee and gave 
creat many songs in French, endless thought and time to this year’s work, that each 

glish. She makes a feature of Program should be worth while. And her well chosen 


is said that 


Richard Keys Biggs, Organist-Teacher. 


Biggs, the you 


work during the 
for this season’s concerts, has just 


of organ recitals at the Boys’ High 


given on November 21, 28, and The Boston Symphony Orchestra, with Dr. Karl Muck, 
its director; C. A. Ellis, the manager of the orchestra, tone. 
Mr. Biggs has a large class of pupils, who is also manager of Farrar, Melba and other great 


now holding prominent church posi- 
exceptional advantages offered to Mr. 


rivilege of using for practice the or- 


Church, Brooklyn 


aloon with the sign over it, “Alma 


oO | ter id songs its 
lic, Haec, Hoc” !—A. K 


’ Peterson’s First New York Concert. 


of May Peter- 
ym the Opera Comique in 


her enunciation words, “I have my work finished,” as she was about to 


ng American concert organ- 


graduates sing, 
>. Newark (N. J.) 





Club Holds Memorial for Mrs. Kelsey. 


Grand Rapids, Mich., October 10, 1915. 





October 28, im memory of one of its most valuable members, Mrs. 
Miss Peter- Charles B. Kelsey. 
Mrs. Kelsey’s work will be before the society at each 


To Play at Melba Concert. 





Beatrice Harrison, the young English cellist, and Robert 
The first program of the St. Cecilia Society was given Parker, an Amerizan baritone, will be the assisting artists 
with Mme. Melba, at her New York concert in Carnegie 
Hall, Saturday afternoon, October 31. 








STUDIOS WANTED AND FOR RENT 





leave for California, will come before the St. Cecilia mem- 


VANDERBILT STUDIOS, 64 East 34th 
Street, adjoining Hotel Vanderbilt, offer 
a distinctive atmosphere for resident and 
non-resident artists, teachers and stu- 


bers most vividly, as each well planned and well appointed dents, Faull and part time Studios 
SMI SG: : ; POE cheerfully shown and rates quoted. Per- 

program is given during this St. Cecilia year. ; : ties 
ACT sonal inspection invited. Manager on 





premises. (Telephone Murray Hill, 991). 





past summer 


America’s Greatest Musical Publication. 


FOR SALE 








[From the Peoria, Ill., Star, October 6, 1915.] 


FOR SALE—Violin, fine old instrument 
(Duke), in good condition; excellent 


Communicate with Grorce Eaton, 


222 East 21st St., Paterson, N. J. 








artists, is paying Peoria the compliment of being present 
at these two concerts. Leonard Liebling, of New York, 


WANTED 





and Rene Devries, of Chicago, editor in chief and general 
representative of the Musicat Courier, America’s greatest 
musical publication, are also here. 


to pay for bands to stimulate recruiting —Exchange. 


A MOVING PICTURE THEATRE in 
New York State desires singers for per- 
formances between pictures. Vaudeville 
singers not desired, as pictures are of a 
high standard. Address “Movine Pic- 

The Lord Mayor of London collected more than $60,000 TURES,” 

Ave., N. Y. 


care Musical Courier, 437 Fifth 





Ganapol School 


OF MUSICAL ART An ideal school of all 


musical branches 
Detroit, Mich. Boris L. Ganapol, Director 


ZOE FULTON 


PRIMA perma. Conrenasre 
, Pittsburgh, Pa. 


Helen Frances CHASE 


COACH 
Concert Accompanist 


6 W. 98th St.. New York Phone River 7600 


LEVY 


Chicago 


MABEL KING CONTRALTO 


Concert Recital Oratorio 
Address: 333 Jucunda St., Pittsburgh, | Pa. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Pierce ——- - - Boston 














MABEL SHARP 


HERDIEN 2222222) fete: GANNON coms 


5132 KENMORE AVE., CHICAGO 715 KIMBALL HALL, CHICAGO 


FLETCHER-COPP | MARIE KAISER 


Lecturer on !nventive Musical Ability of Amer'can Child SOPRANO 
Fletcher Music Method Management: WALTER R. ANDERSON 
31 York Terrace - Brookline, Mass. 171 West 57th Street, New York 


HETTIE SCOTT-GOUGH | 2 =KAIGHN ike: 


SOPRANO 
St. Lonis, Mo. | Management: NATIONAL BUREAU, 619 Park Bidg., Pittsburgh, Pa. 


ETTA EDWARDS '2!= 


4000 DELMAR BOULEVARD - - ST. LOUIS, MO. 


Vocal 


RAGNA LINNE “x::..-" 
Studios Chicago 


DONALD CHALMERS Basso 


45 BATH AVENUE, OCEAN GROVE, N. J. Recitals Oratorio Opera 


VIGTOR HARRIS ‘:.: =: 


TEACHER OF SINGING IN ALL ITS BRANCHES 
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MRS. CARL ALVES 


Special Attention to Correct Voice Production 
Opera, Oratorie and Lieder 
48 West 90th Street, New York 
sersevestnise Riverside 5228 


r. School of Music and Arts 


ALFE — STERNER, Director 
Central Park weet Cor. 95th 


Tel. 679 Riverside 
Dormitory for y ~ students 





W.R.GARDNER cit, 


Residence Studio: 2723 Broadway, Rorment- Pa. 





408 Sixth Avenue, Pittsburgh, ag J. Grant 
VIOLINIST 
WICHITA 





DORA BECKER 


CONCERT VIOLINIST 


18 Hedden _ceseane, Savest, WJ, Be 1139 Waverly. 
agement: esoott Poors, 70 Fitth Ave., New York 


WILSON 


CONTRALTO 
1217 Arapahoe St., Los Angeles, Cal. 


ROLAND PAUL" 


CONCERTS, COACHING, INSTRUCTION. 
BLANCHARD BLDG., LOS ANGELES, CALIF. 


MARTHA S. STEELE ozama"c, 


Concert Recital Oratorio 


Address: Wightman and Fair Oak Streets 
ttsburgh, Pa. 


CLAUDIA MUZIO 


LEADING SOPRANO 


In La Scala, Milan, San Carlo, Naples, Florence, Paris and 
Havana Opera Houses 


Management: HAENSEL & JONES, 














Aeolian Hall, N.Y. C. 








HUBBARD ove#4 tats 


Dramatic Presentment of Grand Opera 
All the Music. All the Drama 
By HAVRAH HUBBARD and WELLS WESTON 


AURA D,. PELHAM GERTRUDE F. COWEN 
1854 Tribune Building 1451 Broadway 
Chicago, Il New York, N. Y. 








Eyres 


RUTH K. EMBLEN 


Permanent Address : Court Studio, Wheeling, W. Va., or care Musical Courier 
Available for Chautauqua Engagements 


RANGE OF VOICE 
3 OCTAVES 











NEW SONG 


B eaeuiags 


BELLMAN, 

















ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. ‘Yearly attendance, 950 stu- 
dents of all countries. Students received at ter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and esthetics. 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCB 








racis mun WHEELER 


Baritone 
CONCERT :: ORATORIO :: RECITAL 
New Castle, Pa. 


CELINE 


VerKERK 


SOPRANO 
New York 




















Congress Hotel and Annex =: 


CHICAGO, ILLS. 


Largest floor space devoted to 
public use of any hotel in the world. 
Magnificent Restaurant, Unsur- 


N. M. KAUFMAN, Pres. 
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“| Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano. It satisfies me completely.” —Pugno 


“A tone which blends so well with my voice.”—Sembrich 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 W. Fourth Street Cincinnati 





Mat shall GOBB een 


Management May Beegle 
1312 Farmers’ Bank Building, Pittsburgh, Pa. 


NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 
806 Nicollet Avenue, Minneapolis 


The Oldest and Most Progressive Musical Institu- 
tion in the Northwest. 





& FINNEGAN =< 
N 


Management: G. DEXTER RICHARDSON 
sor FIFTH AVENUE, NEW YORK 


BEULAH B. MUNSON 


SOPRANO 


724 Nostrand Ave. 
Brooklyn, N. Y. 








Concert and Oratorio 
Voice Culture 


PLUMB 


CONTRALTO 
ddress: 4173 Lake Park Ave., Chicago, Ill. 
Phone, Oakland 3240 





ANI4OR 


- 


NI oO RT H Sonrano 


Management: 
Culbertson, Fine Arts Bidg., Chicago 


Western Representative: 


PmTIOR0OH | 





Ovide Musin 
Belgian Violin Virtuoso 
Studios, 51 West 76th St, 
New York 














Wing & Son, Manufacturers of the 


WING PIANO 


A musical instrument manufactured inthe musical center of America for forty-four years 


Factory and Stices Minth Ave., Hudson and | 3th Streets, New York 














CENTRAL MUSIC HALL si. 
Buren St.,Chicago 
Chicago’s most attractive hall, devoted exclusively to con- 
certs, recitals, and other high-class entertainments. Seating 
capacity 700. Rent reasonable. For terms and dates, ad- 
ress HARRIET MARTIN SNOW, Manager, 64 East Van 
uren Street, Chicago. (ln Summy's Music Store.) Tele- 
phone Wabash 8740. 


MARGARET KEYES CONTRALTO 


WITH CHICAGO GRAND OPERA CO. 
Management, The Wolfsohn Musical Bureau, 1 W. 
34th St., New York. Personal address, St. Hubert 
Hotel, 120 W 57th St., N. Y. Phone 2365 Circle 




















M. S. Routzahn, Great Falls, Mont 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER—VIOLINIST 
Care of Peabody Conservatory, Baltimore 


ETHELYNDE SMITH 


SOPRANU 


Personal Address: 458 Cumberland Ave., Portiand, Maine 
Management: ERNEST L. BRIGGS. Steinway Hall Bidg,, Chicago 


JOHN Composer Pianist 
Concerts and Recitals 
ADAM Instruction 
Room 16, Metropolitan 
Opera House Buliding 


FLAATEN CONSERVATORY OF 
MUSIC AND EXPRESSION 


Gustav Flaaten, Director 
Superior, Wis., and Duluth, Minn. 


Mormon Tabernacle Choir 


fs Ogden, Utah (240 Vo s) 
coos Ballantyne Just canene fourth success- 
Director ful tour to Pacific Coast 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


John J. McClellan 
Organist Mormon Tabernacle 
ORGAN OPENINGS AND RECITALS 

Fred C. Graham, Music Bureau 
SALT LAKE CITY, UTAH 




















Management: 
Mcintyre Building 


MARTA KRANICH 


SOPRANO 
OPERA — CONCERT — ORATORIO 
Address care Musical Courver, 437 Filth Avenue, New York 


RICHARD KNOTTS —.. 


Management: BRIGGS MUSICAL BUREAU 
Steinway Hall Building, Chicago 


AAGE FREDERICKS 


VIOLINIST 


Management, Harry Culbertson, Fine Arts Bidg., 


AXEL SIMONSEN 


CELLO VIRTUOSO 


LOS ANGELES, ° CALIFORNIA 
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Granberry Piano Scheel 


GEORGE FOLSOM GRANBERRY, Director 


Practical Training Courses for Teachers 
rtistic Piano Playing 


——Tue Far.ten System—— 
BOOKLETS—CARNEGIE HALL—NEW YORK 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 
Germany: Berlin W, Flottwell St. 1. 


Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Sheutption Concerts, 





Hamburg; the Bechstein Hall, Berlin. 

Representative of more than 400 artists, includ- 
ing D’Albert, Ysaye, Ansorge, Thibaud, eisler, 
Sembrich, Risler, 4 = Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of me 
Berlin hilharmonic Orchestra and of 


Nikisch. 
Principal Agency for Music Teachers 


-REINDARL VIOLINS 


AND BOWS—VIOLAS AND CELLOS 


Artists know the 
rarity of violins whose 
tones are ‘‘sweet”’ 
from lowest G to A 
in altissimo. You 
know how much you desire 
a violin whose tone quali- 
ties are distinguished in 
power, intensity, bril- 
liance, evenness, sympa- 
thy, perfection of open 
fifths, stopped fifths, thirds, 
octaves, clear harmonics, 
pure pizzicato tones, dis- 
tinct arpeggios, distinct 
in shake, trill and stac- 
cato, and withal quickly 
responsiveto bow-pressure 
from real pianissimo to 
fortissimo. If you do not 
possess such a violin, you 
will be interested in a 
booklet—"An Artist's 
Touch’ — which I will 
gladly mail you FREE, 
and which contains opin- 
ions from world famous 
artists whouse REINDAHL 
VIOLINS. 


Violins sent to respons!- 





comparison with other 
new or famous old vie 
lins. If desired, gradual 
charge accounts opened. 


Reindah! Grand Model, $250 


KNUTE REINDAHL 


MENONA DRIVE, R. F.D. No.3 
MADISON, WISCONSIN 
(Formerly Athenaeum(Bldg., Chicago) 


ble persons, on trial, for | 


beginning to highest perfection. 


Thirty-eight of the best known and experienced 
professors. 








E SOPRANO 
1 Address: 

Bb 2314 Broadway New York 

Telephone 4789 Schuyler 

a Teacher of coon ‘ory Berlin; King Clark, 
BE Paris; Dr. -; Geo. Dixon, Toronte; 
Oo Shannah Gniog, Katherine Bloodgood, Florence 
R Mulford, Viola Gillette, Maude Berri, Jeannette 
G 28 Resodeey. New York Fernandez, Edith Miller. 

EB Opera House Building SrectaL Operatic Traininc (Inctupine Action) 





TEN OR 
METROPOLITAN OPERA CO. 

For concert engagements apply 

The WOLFSOHN MUSICAL BUREAU 


= MUR 


Walter Spry Music School 


Walter Spry. Cedric W. Lemont, Hugo Kortschak, Alexander Raab, Sandor Radanovits. 


Chicago Musical =e 


624 S. Michigan Boulevard 
DR. F. ZIEGFELD, President CARL D. KINSEY, Manager 





Fine Arts Building 
Chicago 


Musical Directors: 




















WILLIAM H. PONTIUS, Director Departm — of Mu 
CHA 


RLES M. HOLT, Divaehee mi $0 nent of Oratory and Dramatic Art. 
The Exceptional Facilities, Complete Organization and prehensive Courses Make the 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND BRAMATIC ART 














42-44 EIGHTH ST., S. MINNEAPOLIS, MINN., The Recognized Leading Institution of the Northwest. 
Courses in all branches of Music, Oratory and Dramatic Art, from Elementary to P 1 
equal in standard to similar courses given in E mht an Schools and Conservatories of first rank. F aculty 
of Forty-four. Each department under Masters of wide repu tation, Recital Halli at 0. Fully 
equipped stage for acting and opera. Sc 1001 open all the year. | ipils may enter at Send fe 

Illustrated Catalog “C.” 
Music, Dramatic Art, Dancing, Modern 


Ideal Residence 


Positions secured 


Languages, School of Opera. 
Department for Young Ladies. 
for qualified pupils. 
The Most Rapidly Growing 
School of Music in America 
Catalogue and circulars mailed on request. 
Pupils may enroll at any time. 


INDIANAPOLIS, IND. 


The Indianapolis 
Conservatory of 
Music Edgar M. Cawley, Director 


430 NORTH MERIDIAN ST. 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE: Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
DirREcTORS CARL HEIN, AUGUST FRAEBMCKE. 
Instruction in all branches of music from first Free advantages to students: Harmony lectures, 


concerts, ensemble playing, vocal sight reading. 
SEND FOR CATALOG UE 


TERMS, $10 UP PER QUARTER 





























™ AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 


212 West 59th Street, New York City 


Complete Courses Voice, Organ, Piane Stringed Instruments, Public 
School Mu isic; Theoretical and Historical Branches. 
30th SEASON— og frome nog ma Om, 1915 


Competition for Kate S. Chittenden r 


Friday, Oct 
Send for Circulars nd Cateinane 
JOHN B. CALVERT, D.D., Pres. KATE S. CHITTENDEN, Dean 
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THE | 
PIANOS 

pemnpencisatiersiti i “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES : 


Ditmars Avenue Riker Avenue ® 
NEW YORK _® @ 


AND 
St. Pauli, Schanzenstrasse, 20-24 - ~ . - HAMBURG 


PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 107-109 East 14th Street, New York 


. Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 
Warerooms: Jungternstieg 34, Hamburg, and BOs 1 ‘ON 


Budapesterstrasse 6, Berlin 


And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 

















NICH-&-BACH 


Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by : 


JEW ETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 























THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 
a 








It is built to satisfy the most 
cultivated tastes 


= 








The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 











SOHMER & CO. sae hes bp soso — 


NEW YORK WAREROOMS: 12th Avenue, Sist to 52d Street, New York 
315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 


Corner 32d Street 
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